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Exploring the Characteristics of Divergent Expression in Debussy's <Pantomime>

and Applying them to Music Appreciation Education
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Abstract  The purpose of this study is to explore the characteristics of divergent expression found in Debussy’s
<Pantomime> and to develop methods for its application in music appreciation education. Accordingly, the study
first examined the background of 19th-century France and Debussy’s <Pantomime> as well as its educational value
for music appreciation. Next, the characteristics of divergent expression present in Debussy’s <Pantomime> were
analyzed. Based on this, a two-session music appreciation lesson plan for high school students was developed. The
research results showed that, first, Debussy’s <Pantomime> is a work that reflects the historical and cultural
background of 19th-century France. Second, Debussy’s <Pantomime> expresses divergent characteristics centered
on form and characters. Third, a two-session appreciation lesson plan was devised by applying the characteristics
of divergent expression found in Debussy’s <Pantomime>. Through this study, it is hoped that high school students
will understand the characteristics of divergent expression in Debussy’s <Pantomime> and achieve the learning
objectives for music appreciation.
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EXA(C. Debussy) SRS 0t WBo|A] Aekgote] wsle} AL o] ik u)
3 ThoRt 4 BE0E AN ik ERAIY] GOk A SoAle] ALY - BB
2] wjeist il glof AAHQ 74 Rl sl B3] =M 27 2%
BEDYCanonine)>® JUFEIS} - Ae) AYROIE ol AL Uek £ o]
AEL 194)7] QgFY ot wste] 27] Py, FARE Beute] 9 AT
FITHE T U U AT fore) ol el

5= Sk AA, ‘:%‘%H o= EUI& VY] 29 A Al Wjke ARt Ao]
(Jang, 2008; Joo, 2015; Lee, 2007; Park, 2005). 3f3 AG-E0A= 1-F9], %ﬂﬂg%o =
Lo} 7R} =0l A TieFst A Q] ZHAY A ko] tfst w0 2 QAR
- Ao oY 1A 7S 53l shEAREY] ddl oM ALLE dela= A
FA5H AFRITh A4, EFIAY] kS tFCR B A&t AAI9F T Ak Wk
= A% ﬁOlEHHyun, 2008; Kim, 2024; Lee, 2007). g A7olA= A 22t of
MZE A2 2HA] sk abAl A o s Zotat vt e A B4
skal Qi AR, ERjA9] £ A2 115 Ui A A= WekE HANgH
Aol tHAhn, 2019; Kim, 2012). SiF AAtoll A= o A& et A3#d E4Z
Eg] 99 /Y 84 &5, oA 2o z =y} st A B AA5H Qo
ojgfgt A= 1Y i T 2ot B FHANA ERA AEol antAel
Sk iAol Hrhs A& AAEL Utk 12y 7]E AF-EolAs EXFAIY 3/4471D
ZEo] s AAISHL Q. o™ 2 QUSF St AARE WHIlE=
o] 27] A&
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1) “E¥IAlS] gete AT Ao] met 5271, G4, U1, FWIR FRY & Ak SAE SR
3

o] 2 A7), BA71E 18841004 18934 Afo] Al7]olH E7|= F4d7] ol % 10dzte] A= *]ﬂi
FESL B3 Y47 19109 ASgE LR # %ﬂ—(Ban & Min, 2024, Requoted from p. 1379). £3],

Q9] thito] = FES <BA19] @F0o] M, WA URAT WG, <Ak, <TARE>, <ojelo]
o AlA> 5ol 9
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A2 Fordos FASH AKChoi, 2023; Jo, 2025)°]]
HE2 AT Aok Aol A dg A7 AE &
A9 Y-go] FotHos #d
TRA 9] <HEWIR)> AFo] 7HAME et A9t DR Aol Slth= ol ARtsto]
29ote] £4] Higof Qlo] A] 2o 27 EF EXS 283l 0|2 2o AT IS
WHAA AFsiAths Aol FA d7=3 APEHo] Atk
TR ZoF <mEnlQ>o A= AN BES $8 B0 gt} of7|oflA] ALA
& <wEulRl> A QoA A (divergence)?) S FQ =]
o}, SRS Bl SE(P. Verline)©] A] TTHEDFQ oA LpERG A o] Haje}
She &= FIERO|(R. Whitmore)of 2J3 B3] % Zo|tt. £3], =HA|9]
WEULQoflA 7P st A] RN, & WS A]9] A BE EF
1TH Whitmore, 1976). HlS319] Alo]A Lehuhs WA &
4102 sto] Bejet o5/ 2 W& Aotk o]2fgh AR
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<Eriel-2 1987] TY2 Trele] AT ojshg 3 hejat Ago]7] ol B4,
E3Ale] <pHEnlol-E WAk 39 BAoleks /o] ESoA ekt BEo = gof
7t Ale] 5 Yzlof] U 8 S5} HSHE Tk 5 Qe oFol] wolct. A,
o] dalol S2to] B3} 34 (Ministry of Education, 2022, p. 37)<]
AA=o = Agtelr] wzoltt. olof wat & A iy MAE AAsHA = At
2 Ao WY "as AA, ERA] <BERRYI>9] vl o] H= 194]7] 1] 9
‘THE R (Pantomime)’ 3} tiste] ASA, £oH4 EA4E AR AdiTh £9,
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SN AR5 <ERL-S 194)7] Tays stelol A TEnie) S Ho
= gtk 53 o] Lolef b AeE WiEAo) A (HERlY, & E¥IAY] ot <
sl WAskA Beislo] Qick. Eak ok, B3l Aol 4 wAAe] Uk 194)]
g PEniel Y] G - E5H WS At AL EXAY] <BERQ-S ol
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AL - E5H4 vjAgS 1@t} gt

194]7] mgA mhejollA 3t TERRRPY 7Y 164]7] olgZoltolA] Q17171 &=
UE A A&7t dA=olehe o) IHdof dt2HoA 2-& 4= Stk AH|To}
2= E|(Commedia dell'arteyi= 164]7] o|&2ololA] #-Z Bl &, F8 DG W=AIZ
9 oo} ME Y WIER A Fotolth. HE A9 HEAES 7
det2 = 3417] B9 ofF] Ul £35S st “tigA, AR, 498 s =3
thKim, 2005, p. 9).

Fr|tjo} AetEE= 15779 ZegA0] oF2] 3A|(Henri [)Q] 202 It
t}. o|ggjofo] 2 FUsl= AH|tiof et H= TgAoA L3540 ¥ &
AZY AAE won A Q] WH-E o|FA "t} o|& AV|E Iv|tor =
ngao] Qbakste] oz HE S Wl «go] o|gg]op It HjQ-E o2k
offff “RE 315 thA H(hotel de bourgogne) ol A F-AS FUTHKim, 2005, p. 49). AJ7ko] &
LA Bl 52 2t ZefAolo] s&F TfAol2 FAE shHA s Uxith

SHA, 174|719 ZHHo} d2t2H= & 91715 9HA "ot 917171 A A2 16974
o AAE AR AHHH|7](la fausse prude) AFAI L QIgH Aolct. o] AP R Qlsf| Fo]
14A|(Louis XIV)i= oo} vl 952 WEY, F433et aHtior dt2H= 199
S IHANA BES 7] ot o] ARE Il 184]7] iAoMA= 7|ET
T2 ge9] Aol WAsHA H9la, oA 194)7] “HEHR £5t Fej9] 7127 "t
TAHCE 184]719] ZA A= ‘WEHQPo] WHsHA =& TP thaat Zoh

18A417], Fol 1447} AlVd-2 il o] % FH|co} det2 e IFAR Folgih E3t
17417] HE I e oA SaotiA g4t TgA vje-E AlojolA IS
9] A $E FHslr| Aol ok 7kt 18A]7] ZgA FRE= g, FPgHoz
A= FAlof| HofstA =t ojgEof AF o] vj-E2 HH9] 7AIE ot A A
A9} vl B x5 o8 FHY 29 tE=2 1 1791400 =73l
oigt o] ALt Sdo] HAIE QAR 1847] TAEL] 7]tof H-8517] 5f olgelo}
AFTE 7lolsta, AlHH o R E4E Rk =9 FH= HslshA EthKim, 2011;
Wilson & Goldfarb, 2015). o]2|gt Hste} H&Eo] 184]7] $F FHHE WEAQ FA=
2 2 A5 F Ee 459 9= FEolA Boju $542 9 st 5 o]
oM = GEHRITHKim, 2020).

T X9 oX
YAV [ T ]

A

3) o] ARIS U FARloE I AP R Belo] Fo] 1449] BRI BAHOE FAPH Ao TP
g% AAre] 7H el Apzolet B FEILkKim, 2020, p. 62)
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o|2{gt ¥zlel HEo] 184]7] ZFAofA E-5St o|geo} i eE2 ST HT =4
7Feo] & 3o g WS SR Zu|yot detZ2H= o]F 247] &9t ZgiofA
I A |7 AA71E shom f9] the yetel 284 e A A8 Wit
(Kim, 2005). £3], GA| =Z7F 24(J. Rousseau)2} T =2 (D. Dideroty= 184]7] o)A
Hohet 45 Ao siste] Wnlel g Aol A mYsiach oleie HEvle)
SJeke wlgEo] Rele] Waoz BrSe) UEL IS 4 AoH (Les, 2029),
=, mepao] WEDI) B ekt SIAE 1 QRS Hol

e Exxe] WAl Aol gtk

L

o,

v

ol

o IH
o o

w7 o] ZuA 2EE Hohek Bestel WEniQIY £ go) TS I Aw
9109l o ek, gERtglojehs T gl WY HFL - (52 (Debussy, 2017, p. 93)

olefat ket 19417] map Wl FAFL Aol Bl 3o ez sk
Hol3 mY2 169 HEH AFOT AeljshA rkKim, 2020, EIF Frhel
8j0] WASHE ©] FR3 FFAL 7|X)A HrkWilson & Goldfarb, 2015).

2. ERA| (HEOI)2| SAUH HHZE: "RO0r3H S

o
oA
?

CHARL Bol 04 S UIRE ot BES AE 4
CHIAle) BERIY-S 180 A2E 2] AElT) o AHE THA| A% 180dolA
188214 Afolof] Artst 52 -2 M479] F-2 9] -|(Quatre Chansons De Jeunesse)g
HEYo] 5250l 20

EyiAje] <phEnlel-S WS ot 2E0] Feg worch WSS ohE(. Watean
of “Qof3l Fe(Fetes galantesy A WZSNol AS HASAT, 1 ALY ARG TS
ofgt §FQ(Fétes galantes)y O & S} THChoi, 2021).

HSdo] AH AT =] ~folt FA 2 184]7] nlEAtA 2L 2 THIS Al
=3 Zoleh. B9 She9] ol FAL 174)] W 18479 0|2t wepao] o
3], olgEote] 3|5 AAte} AdETh A AHE 174171 DoflA] 18A417]= olg o}
=29 2, A= FH A= Z3te] WHake} Hdo] U™ Al7]elch o] Al
SpEE AUZE So] 144 Y] Booh A2 WO T R} REFol Bas
Al7] Bl EE SAHLE 3 Fo] A I, 34, FHlolA folkt E3kd AR

N‘A
i)
50
T

4) Eo| izt 3ol A= 15 9olet 3FA(Fétes galantes)Th -2 AlRE o] AR AZARY B4S Od
szt 1]ggttK(Shin, 2012, p. 15).
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A2 (Borowitz, 19842 WAL, oloh §7 olFejol Ik .90} AUES T o]
ke, bt 17 Soll WOk olgtelol 313 Fukat ul90] PR 184)7] & mas
o Atk Wsjo o] we £ ATS welst o] Wshin, 2020), 1 A4 o]l
of o] 5 o] thA] EobL ofelo} 815 Hj9-5o] ATk molck, Ea ohEst
Solgt FoA TRIL Y= FAE okt 9], AUNE] A, eS| oJar

FolAgt s} AEe] RARREh: o] tie JAH $4, Fxstetn @ 4 ot

=

(Choi, 2021).
£3], E¥A0] <grEniel AEL olstsh] SSAE WS A "Solst B,
oA 35 ok olet oS HAL Rolo|w, A Q4F 2HEo] ofwA BE

otal QleAl #5871 Stk

AAM. Walker)oll =H H|E39] "ozt 3y AlFANA = 19 tE AEa=
o2 FH A1, 331 aaE ARSHLL Sl Aol Aokl £t X3 119
= HEdo] A9t okE To] HMZQ BH EAJ2 £]9] o|u]|x|o]t}. o|¢t K&
o] 1% 49| &} ujA Ato]9] A= ot oo wEt ZE & IEE2 wiAE
2e=lo] At 20 E A QA vl R &8 A= o] itk 9], 9=
QIEQ] oA F 7HA] 837t B5F UEhg 4= QXN ARHE o= g 74R] 7 gko]
S-AlotaA ZEo] 712 & FAgetal Erh(Walker, 1972).

ghH Fdtjo} dat2e| 9] FPsHd Q= FIE2 v ol tpFotA A= o] 9l
=t HIENY A] THERRY] of #EH ojgEof 3= i e= AP JIEES] Hed
ojmX|2 HHEIL Itk EFAZL Foto® #HSHIAL gt o
£9] FYshd HAK 07| Erhs RS 7 dSie-E9] 5ot o] tigt
TRIAY] AL theof HARE 119 Zof wE)

¢

2

HEE 133k o5 Ao FPsE £ F24lo] of 2t A71=A o] F Ao o2
Sk Zolth L2l FRL QR WESRLS ols) 7Rsgt B 1A R40lR 3
Aot st -+ (F2F) (Debussy, 2017, p. 93).

=R 1882 A=t <EnpoflA HERe] MHENR, 2E & iS5 1A
A= BHO| FYFIIAIL olF Feter EAstA ok

2022 7§74 wEIPYOIME 5] SoF e AE A ST o= AAsHo]
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A 02 SHYEQ] 297 FAJo] AEEE 5= Zlo|th(Ministry of Education, 2022).
oj2et RHE Y5 AsiM= WA, TRt 2ot I ShEolA S0l 29
HHE 4 840 tigt /g " Zofe] EAL olsiE o JU=F A|=sh= Alo] 5835t
ok A wsollA ol2fdt o] AEEE olfi= |oF A4 oY e B9l M=
o] S ARLE FIL ZoF Aol tiet AAA olsfiet w49 A5EE wY & VI
W= tHBan, 2020). EXA 9] <IHEUI]> Jotof] HAE AH] HHI IHE 2oF
T3 849 11 /g 9 F2te] S-S olsfshe S 22t Aol Higt olshE =o)L

= —_
2oMd AT FE HHo= guirt Ut

=2 3\

Zl0] FQ 3} H(Ministry of Education, 2022). o|A¥ SHE0] S T4 189 ZHE
25kl A" A8 e HieE dBF7] fsiAde = 2 esolA AlA
2Rl A ®PHS AASoF thMin & Jeong, 2022).

53], Asotul At AE o FoP wt wSIgoME A4 wrtkse] A9
WOl T4 ARYS that 2ol AABIAL e A FGolM= e - e - A
2 Z7FARE obdEr QA - 91 - ARRlE ZIRIE @A alEt et S S5
A2 O Wt oA b 83 HHg9] tfde "ol £4 7] 850l
HES 5kl 3EA Wl 5] 25 & =S 8ol e S5 Aesil
ATHMinistry of Education, 2022, p. 44). o]&{3t ¥} 9] Ugto g =yA] <gEntQl> 7HA}
5 B9l S W oR Hel FeAow M o s U A5k
Qitt. o]e}t TlEo] XA BEN> Y B2 T S5 oM 452 ¢ A==
A WobE AT =M avpdo R ) W BXE AT & Ues Ujts v
Sh= A2 583 Aol

J
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. S3A <@Eniel>o] tehd b 1@ 54
1. HIS3 Al THEOR, Of WA BH SX
B3] <Erel-o] Tl Eg A WiEde] A hErkel olck M2 1869
A} r9olat gFels 5 5 WA A "HER o) AL v Ao FHeld G
Bt Tco} Detzelo] QhEso] S The <Tuble 1-2 ojo} TheiEl WSl

Al TEHEDRRL 9] A& ol

<Table 1> The original text of the poem

Work The original text

Pierrot, qui n’a rien d’un Clitandre
Vide un flacon sans plus attendre
Et, pratique, entame un paté.

Cassandre, au fond de ’avenue,
Verse une larme méconnue

. Sur son neveu désérité.
Verlaine's

p. i
antomime Ce fanquin d’Arlequin combine

L’enlévement de Colombine
Et pirouette quatre fois.

Colombine réve, surprise
De sentir un coeur dans la brise
Et d’entnedre en son coeus des voix (Whitmore, 1976).

o] ZrFolA BAA = A= AW 279 SARIE] At HEZ HARE Z 2o
2 E 5 YA o7]04 5T A2 HEANS] AFE £ Ko A% FR1E olF
291 5253} ololefUjolt). 5] Ao AR 2} h9-E0] Q17| oferelol A% ot
o) Ag7i} FEHA thagich. olelat BYE F40E ¢ Aol et Y Bd 54
2 dFARA](divergency)O] THWhitmore, 1976). BHAHE 14 EAJQl EE]9} 5 Ho|A 32
Ao] A7} ERIR] UL U W5, AAHOR ROkt % Uk

A2 02 ME] A FHERIRL o Uehd WAME] B4L 9] 2 o] L}
QIE=o] et HEtt 239 HSkE Sl & 4= QUrh HIEHY] Al [HERRY] of LF

z T

ofl rlo I of

= olgelor Frvo} det2H 9] SHUER] Holl=, M=z olE2,
2 Aok w9 H52 Ad Aol SEARE A] |tofAE E0] &

o
il
0

L
in)
i
X



39 AAI7F il wohd #d o g EA4Jo] yehdthe Hof| F&dof gttt HEWS
SARNES EAHAQ Fu= A EJo = xakskal Qlrt. of2et P50 B Z
Zko] 1o & gAlo] LR o] Qi TARIEC] ZF Ao E AH SE]F IHAH HAL
Eo] Qth= HolA] QulE Z& 4= QIrth(Walker, 1972).

o|Ad HEHA 'HER 9 A FAQI WAV 7 FHo] Heketa 2EH 24
O 7 AAFoEZH Erdt). E S0, HEH 'HERRRL A HARE THIEEE 47
oA Yehd A3} Zo] ‘Az7] EoflA(au fond de avenue) oA HE] BolA 91, thE
HHEE A9 Fi7t H= 23 399 Z27] o oA 2014 FAlo 2]
2 FYok= AAY EJAtKWhitmore, 1976). 53] A=52] /N2 F32 59
13kt 12 HEd 'HEAR, 9] AR 3] S 7]Holrt. o3t HEdl A
HERQL o iH #Y9] £ AEshH vt £tk

8-

>~

A

ﬂl

WS A] TRl o] Wby B4 3 WA 47 U] Bl 24
ol £3], o] Alo] Yehhe AHE] el Al9] F4o] 3 oS Fx
gk EA2 o <Table 29} Zro] AAZ 4= Qlrk

<Table 2> Distinguishing the divergent forms of expression in Verlaine's "Pantomime;

Form Distinguishing the divergent forms of expression in Verlaine's "Pantomime,
Pierrot Cassandre Arlequin Colombine
Poetry form - Ist verse (3 lines) | 2nd verse (3 lines) | 3rd verse (3 lines) | 4th verse (3 lines)
divergent + Separation of each scene

+ Each verse begins with the name of a specific central figure
* The punctuation of the phrase is further reinforced by the rhyme scheme
* The first two lines of each verse are connected by a rich feminine rhyme

characteristics

A THoIA FIERC] BAd] wf=d Zf Fdo] Mz R A2 33w

&
o 1 = s

T3 2 o] B Ao|aL Rt o r IS A AwEnal Bl Qrt. TR 2

2l £ 9lEo] ol2g Agohs Ao AZtErkel Hol FEFHCHWhitnore, 1976)

oA o] Belrt 7w A19] B4 TrolA WAk Exo] TEE Aol] wolct
T3t A19] 4] oA o] Bele o] TR, 24 AAthymee] o) TE
Zstech ek At wisch 5], 2 Ao 1, 299 £-&o] FH

2502 39 1, 297 &-8o] B T The 1] 333}



SRAS] (REDIRDO| LiE Whts BH SN 7 Y 89 7Y 1S Hg

280 WEE 498 Hro] oloh BRHTHWhitnore, 1976). o2& WRZ 02 2gap
AZ=|o] ekt 7] o] Helrh olRol i WALE E@ SAolzt £ Aol

2) S¥=

WiZeo] A (hEniel o) Wik 54 £ WAl 54 A5 ZAHY £
Zolt}. ol e o] AFHoln EAHR Aol FHoIA Y= B o) 7
AHos waska ok
4gskel mcio} Wekze] ATolAl ST S4o] Hojsl 1 v
o}, se|clo} Yetze] WiSES 54 B shEoE s A Az ojulA]
£ 53] QBo] WYAo] ATk EF 7 5L S5 A, HEH ol
At e AE ALl o] B4o] YR|E o Sl YrKim, 2009)
Jeich wS A Ao] gk o trehd o] QS ojgtelo} 513 uj-0] Y3l
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£4g HelalE the <Table 33} 2.

<Table 3> The divergent expressive characteristics of the characters in Verlaine's "Pantomime;

Poetry content Divergent expression
(behavioral characteristics) (identity)

- Establishing a paradoxical atmosphere

* Character expression that deviates from
stereotypes

* Self-contradictory expression of behavior

Type

Pierrot, qui n’a rien d’un Clitandre
Pierrot | Vide un flacon sans plus attendre
Et, pratique, entame un paté.

Cassandre, au fond de I’avenue, | - False roles
Cassandre Verse une larme méconnue * Altruistic compassion
Characters Sur son neveu désérité. * Tears not recognized for their true value
Ce fanquin d’Arlequin combine | * Arlequin's selfish villainy
Arlequin L’enlévement de Colombine * Focus on Colombine's pirouette
Et pirouette quatre fois. + Colombine's instrumental use
Colombine réve, surprise - Expressing Columbine's emotional side

Colombine | De sentir un coeur dans la brise | - Surprise upon discovering his emotions
Et d’entnedre en son coeus des voix. | * Contrast with the comedian's personality

o A 4 S HEH FAH FUTHA 2 ot el st
P82 Uehae), 6 ] A il & 150 e A48 OE A8
SHAHOEZH AX BY7E £E02 FASISHHWhitmore, 1976).

5) 4] Welloll A T RN Pirouetic) B2 F-840] $1%S E3] 2 AAL vlEolA Sobk= ZolthKim
& Kim, 2021, p. 1).
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1882 9]] Zst EHA] 7] 712 < EOF>L2 HEE AloA BESH AR #E
540 & =2y Qink 53] HIER9] AIE 7R AAIGE g 19 Aol thefRt
Lol QAES Ed) vld EAS A4 YA BESHT k.

53], EFjAl= 2] AAollA 7HARe] Witk AAE Aolele] Setd 0w fst
T Edo] X LANEE gt} B3], Ak H*XPOﬂ FFE F2 WL A
2712 RRA E 420 H8S Hohs AL A2 g ket 2olrt
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(Wright, 1967).

<Table 4> Comparison of the divergent expressive characteristics of Verlaine and Debussy

Divergent expression Verlaine’s "Pantomime Debussy’s <Pantomime>
Form Form, rhyme Form, melody
Characters Action (identity-irony) Action (dual identity)

919] <Table 4>} o] WS A| k) o] WAk A EHo] 15 AAC
wel XA ot <mniel-o) WA W B4 vlw BAstaua gk

il

gy

1) &

= 2]
9] —EFM zﬁa = 11’—} E3], ol yehuts 4] 22
12 7 EThY B3 TS <Table 5>9} o] AAst3i}.

o
8,

<Table 5> Distinguishing the divergent expressive forms of Debussy's <Pantomime>

Form Distinguishing the divergent expressive forms of Debussy's <Pantomime>
Pierrot Cassandre Arlequin Colombine
1-25 measure 26-35 measure 36-44 measure 45-74 measure

* Separation of each scene
Divergent - Beginning with the name of the central character of each stanza :
characteristics | _. centered on a perfect fourth ascending and descending melody
* Reinforced by the punctuated rhyme scheme of the phrase :
— te (half-step), fois, vois (repeated twice)
+ Connected by an introductory or connecting phrase before the beginning of each verse
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[Figure 1] Appearance of the central character of each verse:
centered on the 4th ascending and descending melody®)

th2o 2 HEdH AojA A HE EAo
2 [Figure 2]} 7Fo] TH|A] Qotof| 4] L&

B A——

[ = %

AT ) T S O B |
N o /A N R I )
{3 I — . .~

N f
Et, pra-tique, - entame un pa {te S i . r'
= 18-20 measure : “te” half-step => 34-35 measure : “te” half-step
42 44 52
N S ] | e
A g e —ow—— ]
e e T EE =
= 5 5 i
quaftre qua tr
= 42, 44 measure : “fois” repeated twice = 52, 54 measure : “vois” repeated twice

[Figure 2] Reinforced by the punctuated rhyme scheme of the phrase:
“te” (half-step), “fois, vois” (repeated twice)

6) Some of these images are based on the sheet music on the imslp website and have been reconstructed according
to the author's opinion.
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<Table 6> Application of the musical formal characteristics of Debussy's <Pantomime>

Type Form | Tempo and key Character Structure
I
ntro Pierrot
Piemrot | (Space appearance)
1-9 measure 10-25 measure
Connector Cassandre
A (EAEZg.ro m;d;:/r;t.o) Cassandre | (space appearance)
; ajor - or
Music ! ! 26-29 measure 30-35 measure
formal
characteristics Connector Arlequin
application Arlequin | (space appearance)
36 measure 37-44 measure
. C t .
B Andante (E Major) onnector Colombine | coda
(space appearance)
Colombine 45-46 47-70 71-74
A’ | Tempo I (E Major) ) i i
measure measure | measure

oY EXAE <Erlel-o] 3oke 24utAle] AB-A" 35E A0 AT
S 7] A SL PA AFE AololH FES BF] 15 £3) A8
ABA B4 Bl T 0] Ak £ EA Fuheni= “SHAL] ol et 901
2 43e ANAOR Ao G4 Fxo] o Fgeheri QHFtsrkFulcher, 2001). E3F
T =347} 2ote] 3 FAo] WY W 2o 84S R, £F U et
d2% 599 Wers TADTT BTk

= > w2o] G435} BASe] FPpt TES MEAE L Bl
o, 3 T JhAje] ket AE, ABTE AMSSH, A e 29 Aol S

E5H goho] Sob o] FRAE HEelAE TS WEsAL St WE
417} 8 g 20 §E AN olof AR R ) Tl B8
o] 4] Baele} hedol A telE Bl A ntele] b4t gl o] o it

HBo] AAE 1 Itk Walsh, 2018).
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<Table 7> The character Pierrot's divergent expressions

Type Lyrics characteristics Divergent expression (identity)
Pierrot, qui n’a rien d’un Clitandre | + A portent announcing the character's appearance
Vide un flacon sans plus attendre | - Pierrot: A perfect fourth ascending melody
Pierrot Et, pratique, entame un paté. - Pratique: Contradictory expression
Pierrot qui n’a rien d’un Clitandre | - Repetition of lyrics, recitation-like tone

Vide un flacon sans plus arrendre |— Emphasizes paradoxical mood
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Pier rot qui n'a rien dun Cli tan dre  Videun fla con sans plus at ten dre

= 18 measure : Contradictory expression = 22-25 measure : Repeated once more in a recitation style

[Figure 3] The divergent expression of the character of Pierrot
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O] £/d2 <Table 83} Zo] A= 4= UL, Z2F 2 A= [Figure 4]} o] LiEhd
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<Table 8> The character Cassandre's divergent expressions

Type Lyrics characteristics Divergent expression (identity)

+ Scene distinction and movement role connecting phrases
+ Cassandre: descending and ascending melodies in a
perfect fourth

Cassandre, au fond de I’avenue,
Cassandre Verse une larme méconnue
Sur son neveu désérité.

+ Emphasize the role of tears: descending chromatic scale
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= 30-35 measure : Descending chromatic figure

[Figure 4] The divergent expression of the character of Cassandre?)
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<Table 9> The character Arlequin's divergent expressions

Type Lyrics characteristics Divergent expression (identity)
Ce fanquin d’Arlequin combine | - Scene distinction and movement role connecting
. L’enlévement de Colombine phrases
Arlequin Et pirouette quatre fois. - Arlequin: A perfect fourth ascending melody
Et pirouette quatre fois. * Emphasize the act of turning a pirouette

7) This image was reconstructed according to the author's opinion, referring to the sheet music on the imslp website.
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©=> 36-38 measure : Rapid transitions in connecting phrases = 41-44 measure : Repetition of the act of
and rhythmic positions of sf spinning a pirouette

[Figure 5] The divergent expression of the character of Arlequin®)

@) 284
uhxjeko g SEW(Colombine)®] Wik EE EAE thed} Lk WA, 28 AF
o B9V1S RASH FH AT L S BT O] A EATE FUG
27} o] 2013 Ik [Figure 6]9] 46uFE]o]A] 47| ©] BBi—~CHO. olo] A= 1)
zxo] W20 dAle 249 WS o|Z T 98-S UehNAT) ¢o] o2 2 7] EHo|A]
F2 ERW f Alolge 230 EHNA pp AP L vi2slE e
(Andante)Z B0 Ea]7} &415] o]FoA wald ¥ EAJo] Yehta tt

4% ( Anaante) I° Tempo
fd L. £ , ﬁ“’*/ B ,
Co _ lom - bi - - e N ‘
— I° Tempo m
P Auite 1 of é;ﬁ»:,fr SRR ereceC e tun o
ot “ g SEs=r ¥ Wi, | v v
AP [ P ot el
cESS_RS = == S = . =1 5
= 46 measure : Connector = For 14 measures starting from measure 57 cadenza
2 f AY4
%M bart
@7 L D T w
L Al e e e Y e T @ @ IR}
il V7B I a1 | Y |1 [ 1 IV
70T AT | |
o a—— 3 i =
\_ ¢ d'en  ten - dreen son coeur des voi) Et d'entendre ensoncoeur des_ v05

> 52-56 measure : Repeated twice, dual expression of action, Ah, expression of surprise

[Figure 6] The divergent expression of the character of Colombine?)

8) Some of these images are based on the sheet music on the imslp website and have been reconstructed according
to the author's opinion.

9) Some of these images are based on the sheet music on the imslp website and have been reconstructed according
to the author's opinion.
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<Table 10> The character Colombine's divergent expressions

Type Lyrics characteristics Divergent expression (identity)

. . - Connecting phrases that serve as mood
Colombine réve, surprise

De sentir un coeur dans la brise
Et d’entnedre en son coeus des voix.

and scene transitions
* Colombine: A melody descending a

Colombine perfect fourth

* Repetition of expressions of emphasis
+ Contrast expression of emotion
Ah — surprise

Et d’entnedre en son coeus des voix.
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<Table 11> The divergent expressive characteristics of Debussy's <Pantomime> and the application of musical

elements to the curriculum

Principles of music appreciation | Debussy’s <Pantomime> Curriculum
Form + Form (3-part song form)
+ Rhythm patterns of various beats
Divergent expression * Various combinations of sounds
characteristics Characters - Various tones

* Variations in dynamics
+ Variations in tempo
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<Table 12> Teaching-Learning process / the 1st class

The 1st Class

Topic + An exploration of composer Debussy and his work <Pantomime>

Achievement | [12M02-02] Listen to music from various eras, societies, and cultures and interpret the
standard musical characteristics and changes in composition.

+ Develop the ability to understand the characteristics of music and the changing patterns
Achievement of musical composition.

focus + Focuses on listening to music from various eras, societies, and cultures, and interpreting
them by identifying their different musical characteristics and overall composition.

Learning * You can explore Debussy's <Pantomime> contextually, along with its historical and
objectives cultural background.
Learning steps Teaching and learning activities Teaching aids & guide
@® Motivation
- Sharing feelings and appreciation for Debussy's music | [>Music performance video
] <Pantomime> + Create an environment
Introduction | @ Check objectives where people can freel
J peop! y
5’ . o
) * You can explore Debussy's <Pantomime> share the!r feelings about
contextually, along with its historical and cultural new: music.
background.
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<Table 12> Continued

Learning steps Teaching and learning activities Teaching aids & guide

@® [Activity 1] Understanding the Debussy's life and works | [>Tablet PC
- Exploring composers through self-directed learning | * Electronic devices such as

+ Introducing the composer's life and works and tablet PCs
comparing them with the contents of self-directed
learning research. + Electronic devices are used
* Questions and feedback through comparison of for data retrieval, research,
research content and presentation purposes.
Development | @ [Activity 2] Understanding Debussy's <Pantomime> | [>Utilizing various video and
40") + Exploring the historical and cultural background of | photographic materials from
19th-century French <Pantomime> 19th-century pantomime
+ Exploring the musical background of Debussy's
<Pantomime>

@ [Activity 3] Self-intensification study and presentation | [>Free topic selection
- Intensive research on topics of interest in Debussy's| + Guide students to select
<Pantomime> explorations topics within the scope of
- Presenting about the learning content their learning topics.

@ Closing & preview of next class
+ Summary of Debussy's music <Pantomime>
appreciation and contextual exploration

Closing
¢’
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<Table 13> Teaching-Learning process / the 2nd class

The 2nd Class

Topic

- Exploring the divergent expressive characteristics of Debussy's <Pantomime> and

appreciating the music

Achievement

[12M02-01] Listen to music and recognize and analyze various musical elements and

standard principles.
+ Develop the ability to understand and analyze various musical elements and principles
. applied to music.
Achievement PP L . . I .
focus * By listening to a variety of music, students will gain an understanding of the elements
and principles that compose music, and will focus on detecting and analyzing musical
variations and expressions.
Learning * You can analyze the divergent expressive characteristics of Debussy's <Pantomime>
objectives along with its musical elements.

Leaming steps

Teaching and learning activities

Teaching aids & guide

Introduction

¢

@® Review activities
@ Motivation
+ Sharing my thoughts and feelings about Verlaine's
poem "Pantomime]
+ Introducing the divergent feature, a key expression of
poetry.
@ Check objectives
* You can analyze the divergent expressive
characteristics of Debussy's <Pantomime> along with
its musical elements.

>Motivate by presenting
images of characters along
with the poem.

Development
(40

@ [Activity 1] Exploring the characteristics of divergent
expression
* Introduction to the concept of divergent expression
characteristics

Divergence is an expressive characteristic signifying “the
clear separation and detachment of each scene.” The
divergent expressive characteristics of separation and
detachment can be summarized as the poetic form and
the characters' distinct actions and identities.
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Leaming steps

Teaching and leamning activities

Teaching aids & guide

Development
(40

- Analysis of the divergent expressive characteristics of
Verlaine's poem
- Divergent expression characteristics 1 : form

Divergent Expression Characteristics

Pierrot, qui n’arien d'un Clitandre Cassandre, au fond de I'avenue,
Vide un fl l d Ve k

Et, pratique, entame un paté.

Sur son neveu désérité.

Ce fanquin d’Arlequin combine Colombine réve, surprise

Lenlévement de Colombine De sentir un coeur dansa brise

Etpirouette quatre fois. Et d’entnedre en son coeus des voix.

— Understanding divergent characteristics from a
formal perspective
— Let's read a poem together while feeling the rthythm
— Guides the connection between the formal divisions
of poetry and the formal elements of music
- Divergent expression characteristics 2 : characters

* Examples of character descriptions using Gemini!2)

Pierrot Colombine

— Expressing a character as an image

— Sharing images containing character expressions
+ Analysis of the divergent expressive characteristics of

Debussy's <Pantomime>

- Divergent expression characteristics 1 : form

Divergent Expression Characteristics

e 6w

— Distinguish the appearance of the central character in
each passage.

[>Analysis of poetry :
+ Identifying-interrelationshi
ps through images

[>Educational connection

+ Connected to the sense of
rhythm among musical
elements

+ Enhances understanding by
presenting both the original
text and the Korean
translation.

[>Image representation
+ Utilizing image-generating
Al

> Analysis of music :
Use specific colors to
represent images and
characters

[>Analyze while listening to
the actual sound

>Music elements

+ Various tones

— Centered on the 4th
ascending and descending
melody

12) These images were generated using Google Gemini, a generative Al, based on the author's prompts.
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<Table 13> Continued

Leaming steps

Teaching and leamning activities

Teaching aids & guide

Development
(40

18 m—
N ——
PR f’ V-

s =5 P Fiir Ly PeE B e

. L e R O ) = o
&4 op p LEF 0 %}; naltstep
o - "
: voix
il 0 Repeated
52 54 twice
G T 1 | s
-
— Identify the part emphasized by the rhyme structure
of the phrase.

- Divergent expression characteristics 2 : characters

Divergent Expression Characteristics

— A four-part score!3) is presented according to the
character.

— Identify the divergent expression characteristics of
each character.

>Music elements

* Various tones

— Reinforced by the
punctuated rhyme scheme
of the phrase

>Use of partial scores
* 4-part score according to
character

[>Analyze while listening to
the actual sound

* Pierrot

>Music elements
+ Rhythm patterns of various
beats
+ Various combinations of
sounds
* Variations in dynamics
+ Variations in tempo
— To represent musical
elements through partial
actual sound
appreciation

13) This image was reconstructed according to the author's opinion, referring to the sheet music on the imslp website.
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<Table 13> Continued

Leaming steps Teaching and leamning activities Teaching aids & guide
+ Arlequin D Instruction on divergent
expressive characteristics

) T m based on the character,

;
dasinsad 7 along with musical
Bpirouete quete foi| eprovetie qute b

elements

"
" e b
i e e — 7

—— S

Letd‘en fen — dreen son comur desvoigl{ B dentendre ensoncoeur des_ voi
(. J

Development
(40" @ |[Activity 2] Partial appreciation >Music elements
- Completing learning materials through partial + Form (3-part song form)
appreciation >In each part, images
- Appreciation by formal distinction utilizing generative Al are
+ A-B-A’ : Divide into three parts presented.
- Appreciation by character classification
« First part : Pierrot
* Second part : Cassandre
* Third part : Arlequin
+ Fourth part : Colombine

@ [Activity 3] Expressing overall impressions and feelings | [>Communicate actively

- Complete the feeling through the overall impression| within the community
on the worksheet

- Expressing feelings and thoughts

@ Closing & preview of next class
- Summary of research contents according to divergent
expression characteristics

Closing
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