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Abstract  This study aims to support music teachers in actively developing the creative teaching expertise required
in their own educational contexts by developing a teacher-driven professional development program for musical
theatre creation utilizing chord progressions. To achieve this, the research was conducted using a modified ADDIE
model for program design and development, grounded in the active participation of music teachers within a teacher
learning community. The program reflects three key features: (1) teachers’ contextual needs were integrated throughout
development; (2) it differs from conventional lecture-based training by emphasizing teacher-led participation; and
(3) collaborative music-making using chord progression expanded teachers’ pedagogical expertise in music creation.
The research results suggest the importance of supporting teacher-driven professional development programs, supporting
participatory training, and fostering pedagogical expertise in music creation.
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I. A&

X WA 5802 PRE, A% IAS o=
3 AE7P} BASOIA Basttin AzEs 24
I JtKSeo, 2013). FZ] 2 WALE o R 3t
A4 2L nRI7IR| R, $oF WAA 875w FAd N o5 ekE A st
7] 918} B8O} R AL T2 1L Tyalol AFIE A7t gL v)
28 Aeka lehPak, 2017, T2 ol9) 2o AEAS WAL Q8 TRIAL TAS
of WRAo] REBlhe 714S WA o AW 2L Ak Wit wAje) HRA
Zidol] ohgt A9 F41Y Tl 7ekith= Hofl Qlof HlwhE Tolr] o Y Th(Freeman,
2024; Seo, 2013). 53], o]t HHE EHE 3 WAt A4 TR THLS WARSO] AH3)
L A wzto] M=) ojeig B ohel, WSS AE4E oksfsie HEIRA
TAF A HEA A FEAHOR TR AS 75 S IO TR Comvay
& Stanley, 2025; Freeman, 2024), WA} W-=0] tst A28 Hj2tido] 24=|1 Qich
olof wha}, ZZol= ASAQl WAL A T2 T0| SHAS =S| Y3t tiotoz A
BASREEAS SR o WAL FEAQ Q% X210 dhet Tlo] okl
tHJo & Bae, 2015; Kim, 2022; Lee, 2017, 2021).

53], g9t Wkt o WAISS) WB3} Auglo] Tkt 2ot o
o] W3t Wijo|mE SoF WAFEL 7k} A3t w8 Weko] T Qo] wal zpAlo] AL
B FAE dol 1 AAdS 7Ndsfiof sk Aol FH6]A FthKim, 2025). 712
U IAKE) 2 AR Sto] AgHoR ABTE YU A A5 ZRIRL
2t 3ot WASe) Aojgt Bkt R E ZA71E B WA AckComvay & Stanly,
2005). BABIETEAL DA Weke] FAH AR AL AFHO2H 2o TAFS
o Ay MEA WAL FEAoR AR o YA P DAZZ(Kim,
2022; Kim, 2025; You, 2025), FARISZEAS 2408 3
S0t AEe) AAH wRlolN RTER: HEA S AU 4 Y
o = 4 9k

FZofl= 2022 717 St wSIFolA o TS| AR 2 Jool digder
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ol goF Folut S=2 FEE 8L A& BAISte] 22l &b WAl
AAE AL 3loH, A2t %‘Oﬂoﬂ ANE 4714 715 —%Er'— g oleus Zof
A ol avhdoR &8 & ot oSt WHolA AYH(Kim, 2022)9] A=
AR AR WAL A ZRIHS B9 AEA A A et 2] WA
FrARl Hols EH= FAE AvEs ?Ml IFo A WA h o eAE 71T

2 Hopo] MEAES FHOE A% ﬂa:ﬁ@% sk, A EEAS A
2A|5te] ZRIRS A gsloicks oA 2 3
TAR o) o B 50 40 1 ow e o F&HX] ook, 2o Ft

gt
ThE-E0] ZoF Aakafof AAJE 1‘:1" P’* o e g2 % 8
U 71 blz)of] WEE QLALKKim, 2025; Seo, 2019), A1F 114 S<to] 7] %35t S0t
84 9 /g v o g she AEAQ1 3o A} Whalo] 5 o] R Jth(You, 2024).
HI SAR] 2022 70 S 2oF kA9 B, HUIER 5o THE7|7F A A E
W ot =g A okl MU EE Egoto] 7hehE A5t o RN
A A Zote] Ao Sofl 7|8k Tl k(e et al, 2025) 124
AEAR1 715 2 A A AL 7 3159 7150 A SR shrlof sk
o] ofsfof] thgt Aaslszoll AlZto] Wol Bastuz, RE3E ¢ Al Hiof SHEE9]
B2 AIES BofUi7lolle ofgfZe] Utk ol2et HolA HaZ2te] ZOW 7IH 2
E 20842 d&H 0= ojojR)e F& MY 9o AREA 2ot #E5S 745t
of O} AASH= WA 0 & AF 1 Zof At tigt o3 AR 115401 FE5id
2t 47 olsfislal HaE 4= Lo T F (Park, 2021), SHl 29t W8 FAo A 2oF =t
9] o2} g5 SfiAdhs Hjte] & 4= Qirk T3 A a2d 5o %“011/‘1 Uort dig=
oro] 2t 71WE 7HEA= AL SEY] AAl 59 AT FilelH, ol s Y
= T 4 SIH(Groon, 2025).
oo £ A FE R IHAS L83 At FEO| FAE A Ag TR IHS
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oI Fo ZEY }§S B, TR gal 7k Aot L g

sol 2% meBe T4k

JEERE:

1. WAt FEO| HEY MY

it

A2 WA Vo B WA &S AE B9l = Y 1 5 &R A7t
HARSOIA Al AAE Ageto e AR S A¥sks BAlos =0 gt
(Seo, 2013). 12} 0]} 7L 7|&0] WALe] HEA 7iE(professional development)o]] TSt
AL WAE9 AFEA tigt AW S4(deficit-oriented)2] TEo| ETfE & ZHC
(Freeman, 2024), WAFS] 240 SHE2] A 4% 55510] o]& A-&gto2x daHnt
L 78S AAE FHKSeo, 2013). ZE|H(D. Freeman)S 023t wAF ARA Aol gt

23 FH TS WA AAdS i & ol wARES AR B BES
7IREo 2 3F oI Al BHES B A okad ¢ Ao o
= 9= AL 1St 4= 9tk X QItH(Freeman, 2024).

ZYo](C. M. Conway)2} AEAZ|(A. M. Stanley) GA| WALQ] Z|Alo|L} AlH o] BES
ngishs BHARl SEto SO TAjel WEA Aol e sk Byl o

H

o
(o)

H|151 v} QItHConway & Stanley, 2025). 152 7122 29t WAL AEA] T3t d=
o] Y& Bk 784 QA A8 AN A %Joﬂ gt A1 59 HARI A F 27

2 nkzojA glom, trse] MEAQ Ak L2 IREL Sot WAS TR 1Y
ASo] AL Q= AW B4 ATE EffE mASo] A4E BR R AL Pake

A0 ok Al ol MFLE Ao L ek Tefu oletih B3
AAZ AARS0] M2 A4S ogA siAstaL 2-8st=A] &3] A=A F2
AA| 15 A7 W] BN wAEe] AAlR Ee R She _9_‘7'7]' HFJ 7] 01%3"4
EO]'E]F meEtA WARS] Ao 2HES F A=A 7H(professional development)’©] of
Ueh, gof TAFSo] 287 izt ol A1) Fea AEAS wiEoR ol S5
o7 FAok= Aol 28 F= ‘WAl S5(teacher leamning)’ 0.2 3 Th)-S #ghat

|

22 57319 olo], WARe] WA o] that o] R AW F40) YUA
2l deﬂé ] 9 B YA, LA G vl o e
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BASS AT 4 Y ez BARETEAS FEHT 9lom(Seo, 2008
o= g WA FEAQ) G4 T3] Tiet
m

2009, 2013), 0|5 % ol #worIAL Slt
(Jo & Bae, 2015; 2022; Lee, 2017, 2021; You, 2025). LAFISEEA= “714], A2,
A, THES FHohe TAES 4oz wAY sy 9 s3] sy SRS Ao
gt A Al B9 s 5% (Seo, 2008, p. 59O 2 FORH WA YO
4 A2 NS F3) wARSo] A9 A e s Aelal Ao 4
s o AUES F=th DA T EAIE 7R oF WAL S A= 7122 HEH
ol A4 m I} ge] WAFSQ] Q] FolE JHto g WAL 71o] AET HYS
E3] 10] o] 2ojX =& FHrhe oA (Kim, 2022), TAFEC] A1) 8RS on] QA

t:

FHIIEE =2 £ 5 ot e BABKEEAE /902 & A% 22
Be WA G WA AAS Bol AFEo] A Heol] Bagk BEHS
FoA 0 TSI HHAAE o) FPH P 1)d S 9onE, 729 2Y
o] M2 wA A5 22l ool B 4 9k

2. IE D273 M(chord progression)g &%t SX|Z A&t

[) [e) =T |
Lo, Sope) B4a W SRS A 94 HeelE £e8 & 4
& Lim, 2017). 0|2} 2+&. B9 W8 7HXo] 7ustol, @A AL 255w
S.6Shs} FE S5l FAE, 9T, GEE Eole gHEYALBEE HIY
o2 A5t Q)2 ™H(Seoul Metropolitan Office of Education, 2020), 2022 7§74 w374
A2o] 371 WOl (630504 TS| i 9ol olob| & A et
St 2or=Fo) 29 JARS TH=THMinistry of Education, 2022, p. 16).”, “[9-203-04] AAJZ
o} B 3o Bt 31T 5 olz] Yoo Soke Aaka YBUTKMinisty of
Education, 2022, p. 20).”¢} Zro] 291 =2 xSkt ot 18y 2022 714 <t
T87o] T2 of mhAo] AT Lo HA FEL GhEE A W) 54
o= Aol HALoRe HElsIALY, 71 ool ZHALE Aslel ARRISH: HiEo]
JA= 73571 Bk ol FAlE(Im, 2017)2] AFolM A[2H b= &5 el 29
A= 5o DAk At BAA £QL M 2E0E GO Loby

m

Hi °— =T B |
2ol Aof 7]8ket olA o gkalo 7 SHIES o|T1= Ao 9lo] HAE =k
2o} o &AL Lot AEL FASIE O E2L = 4 9low, FojAol Abw

5, 299 5t ARAlT 22 g0l HIlol|r J3FS m]HTHAn & Yoon, 2024).
ueba 7129 mdH o R JRAE e Jdohs 52 9ol FAE £9E B9



3=
2 HEY] WIS BT 4 Y Qhig Bavt gk

2022 44 2ot LRTHE ek sopol WA ofshE Ff ol Atk WYL
sjroR olblut meIa ola) F4 TSIHS H=slo] AALCKMinisy of
Education, 2022). oJo] W LR A Wetol 4 Zlo] gl ofsje] B AUL
B HA FA0) T AR/ BKIeN et TAlo] pob3 ek A
Qursiol 4] Mol 9igt ko s o] Gl BN Pk 94l a4eA NS A
Th(Erickson & Lanning, 2014; McPhail, 2022). ‘22+9] 7R’ GA] ALS]A, A A, 71914
w2g Yol Holelg 7 A|4e] 42 AT ke Fah AslH o gojHol
2 A5E Aol FoA 7HA7F ATH(McPahil, 2022).

SE(chordy= 2022 7 okt W8] o .k Hol AAE TR o] e
2o} Ao, Sl Yo Qi SotH oldfo] ESHES Qhet 4 Qi §28
Age 4 ook T2 @A) m8IPET ool AN L IV, Vol F8 358
5 w7EIg o], olg) 2 A% 1A 8010 75EE EriE o o B A
H), golEa AolE, A - B, 94, $A 5 RE gof a4o] te A 5L
Ba @ oz P2 oAz AFEIA
Holl olzigo] thett A7 o] ol TAEL HFo] ofehe: Hole} Mztel,

%

A2g AT NS B2 92 AR Jolo] Ax H2s
1

2otg M FA B AUS shEoEH Lot Hog FL vlFto] Lot

Rl
ol
H
ox
k)
-0,
Hu)

I=)

V]

H|3[ o]HA| Ql4|== Ao|th(Park 016). ¥H, 7|-s3Md= EXHE ot 3kt
9] ZE= d5(oot)x EWE oto] 3% HEH0 R & Aol 27 AoE Jo|g
3 54 AE €1 oW HA 4T & Sl g &0 = CE
e SBEE Ao ZE|H A33k3<l C Hlo|A(Major) ZE7} HIL, 5 CE 7|2
2 xR E Aot ¥ ©@333<l ¢ Tto]H(minor) FET} H= Ao|t} 73k
AEFE)] FLoe tRA 2 RBE B s &= Z1og LA 4 Qo
T 7 78 H(chord progressiony 22}0] 9lo] g4 0 2 o]ojx = 329 AP
ou]glH, o= EFA, AR, &, X3 29 5 st g5t A=29] 7|27t Hit
ojgo| BiEE= & XY flof AfFA WEH} geo] 8T dI4S Bk
AZ A 1A ot Aol W= thE P9 AE iHAlolgt & 4= Qlth &
274 S8 A2 tSSetY] A& 71 5 stuolH, o]dZ WAl A%
A Zot Z4go] thigt o] &3 HHE A|4lo] REsiH et fA olsfstal FId 4 Ak
o Atk A 7HITHGuo et al., 2024;
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e} 7HA% AL R o|FojxY thELot EE JASHR|= YH e QE E(intro) -
H A (verse) - L8] T & A (pre-chorus) - T2 (chorus) - E 31 X](bridge) - OF-E & (outro) 5
w942 G2o). Tet RAe] 9, 3o B4 olop|o] wito

whf e58) 5 SR MUITPAN Wkol 790] 5ol ] el A 34l
Aol x| el o gaof FHFsto] FAE P 4= AUrhKim, 2024). 3, FE Z=
4 ope] e spulel = Aol RS F9 ol
S =1 _‘17—].__ Zo]—o]ﬂ— _L]-X-] o) E‘sz oc]E:] 2 _1'— ic]—X]-O]
ZRsohEs Rk oleis BEA A2 202 14 okt BeIHOIA AEst At

o] Rsahs slol, B 5912 ofaA s

A=l
‘l“l:la =0 = ‘)lk" MJE‘ 7]-6:]'5 7‘1]01——_- T ME]'

=)
ml

g oo
=
=
H

1. 95 24

£ ATs At 9 A ZROY A4 W Y AR, WP E ofiti(ADDIE) 23

< TAR SIltE A8 A BY F SRl ofit] X3S E-A(Analysis) - A
(Design) - 7]¥H(Development) - 419 (Implementation) - ¥ 7HEvaluation)?] @A 2 0]F0]X]
o A= B2k grlete dubAol TS AZtHLa et al, 2016). 2 ALo)A] ARE
o B2 JddAe Ay GAZE SAO] o]FoiR = FEE YHAQl WS 2 To]
HAE7He] Aol mE o] o]Foi7l & A3 HARE Hojrk= A Hls) A4 T2
Holl Fofsh= WARSo] A9t et 8ol 2y ofste s st WAL T
LEHO] 544 g A3 SA7E Al o]Fofxl o] E4oltt

2. &+t Xt

AT AAe HIPE ofd 2ol wet F Ho] a7 RAE Evi® ¢ B4 &, E4Y

T g (blended leaming) S WHIt A TA, WAL FH HolE EdE ¢ T2 7Y
A 9 AR, g7 9 Heko] 4dtA] AR AFE 5tk AR A ARk
[Figure 113} ATt 4 DAOIA = A Fojzte] 242AE B8l A Z213e] Y
82 AT 12} QTR Zo] WAFES] AH| 3]9)2 E3) o]FojFon] A
L2 FAIE AHshs A S8 7tk 24 8FFARs A T2 FA O
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Procedure Content Teacher-driven
* First needs assessment: selection of program themes
* Second needs assessment: identification of needs according Needs
. to selected themes
Analysis . . . . . assessment
* Curriculum analysis relating to musical theatre creation ..
. of participants
* Confirmation of the program type based on the results of
the needs assessment
v
* Defining the type and scope of the Program
* Establishing the program’s educational goals
. . e P gr . ! . 8 . Needs-based
Design * Selection and organization of learning materials for the desi
program &
* Structuring the program
v
* Implementing and revising the program
* Finalizing program procedures by incorporating teacher
Development feedback Teacher-driven
& * Teacher-driven selection of themes (stories) and musical development &
Implementation pieces implementation
* Teacher-driven music composition
* Completion of creative works
v
Evaluation * Evaluating program implementation program refinement Evaluation &
& .. € Progr P progr feedback from
* Deriving the final program format L.
Refinement participants

|[Figure 1] Development procedure of a teacher-driven professional development program

A7 dARAE B4 DAA &
#go] Jejs &85 01
93\*_\11, o]—j\ ]_H
NI 2alolxt LE}O 6_'%/] s31e

Ak

351 Q LA A7LE 8ldste] £ &H
4 FBCENT FAE Ao, BSEHES
24sjol 17 BRI TSI BaAE el
A8 o} ZHLee, 2007; Staker &

B9

A5}

Horn, 2017; Thorne, 2003), ={"H, = i, WHE 5 tgsHA Edst= A

(Hong et al., 2021; Joosten et al., 2021), & Z g T30 A= AA7E 22191

WA, ometel See WSk,

)3} 7H?l
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L2 o] B i § 220l HEow PHown,

Hwo} Ag HEg

TASEFEAN 2458 1299 5L LAHTAE 31799 B AL /M
gofehar ok, ot 71}, ATt A% 502 Tt FAZ

Fol QA 240 FEL 7ML glom, FA2 B3 54,

s 877k Qgieh. AR 2 w20 Folskt WASA m2a

Foloh AT A B et A FAS Wtk

Area of specialization e:;z:::cge Experience in music Musical theatre class experience
Piano 3 Ensemble N
Vocal 13 Y Y
Violin 3 Recital N
Piano 7.5 A music teacher's performance Sing a show tune
Piano 5 N N
Vocal(Music education) 7 Opera, choral conductor N
Practical music piano 5 N N
Compositon ‘ N = Ko il iy e
Vocal 3 A music teacher's performance Profej;ﬁt;i()iﬂ%ﬁf}ﬁgf&g arts
Vocal 17 Opera N
Piano 16 A music teacher's performance Sing a show tune
Haegeum 13 Recital N




B Pl WA FEY Xe0y AAS FEsk] e, 7o) A ol wake)
879 S WIS Sie T 9, 44 AREE + % wasialct $09
AR 1, 27 L2 2 Y S8, v A F2 F wAEY HEw, gt
0 59 GOl 45 BAZE 58 Ao WE 4 Hole @ 4§ A% Hoe,
Q% xzago] UE WA L BF 2o Folh

AR B 1, 2% 2724 Aok Bt 8 e G AT 4E Aug 54
o o 9 YFoz BAEglon, TASY WSHyl A L BF FHBS WA
9 ARgoR YEHUTE AR, A 2] B2 G Yol 2t 1EEAS
8ol BASIGI SAR, A7EA] T2 Y S 230t W7t 3l B Bl
A ST A A dolelg 28 A8 AREL A TP WRSY BHL AH
wagoRn Xeag AL @ A9 AUsh] I o) b ANE =Estud

9:_6} oThFet Am 34 7I6te & g A A5 Y HEE Bof AR 249
B E gHstuA}; oloitt. AR, A AR 23k WA AAIE Tew 9 5
A& S, IAEY &0 IE 2iE 5 ot ARES AL vl BA5k=
T AT BF5E Bl AT 29 HPEE =017t stk EAE, " AR
w2 B ANE Zo] wAET 3 2931, m:rﬂ& e 9b4S AR]s 50] 14
d AES B9 A5 B4 AT etd s FEstaA}t stk

V. 93 23}

VS|

=
L |

—_—

o

A

B4 SAoIA A5l o] TAY) 8T AR & A2 ololdrt 3 HA 87
ZAHE 219)% £ olRojzlom, WA EEA ol BAEC] AH) TS T
371 9l WAt A4 me o] FAE AHsks Ao $US Ttk aTEAE
95t Fols o, TASS B2 o] e AR ALl Bage seyon, o
ool B WA A4 ZRIAS FAR ARSAt F A 272 §A2
Htom Qs meawo] A AR ofF ANHT T WA @7 EA AL &

% maTIgyo) FAleh Betste] HAE WA U ST 2Rt ARARRS Bl
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Sfof ey AR AgY ARo| olRolzirh

AR A3 S5 BAAE AR A3 AR el vs 2o BF Y
o} HAZ ol that AR HET Fo Stk ApYE MBS 1) FAZ 28
B Qo] Folat AY, 2) BAHAIA UG U= FAL L] e £A, 3)
BAC) A2ga M At AR, 4) A4S B A3 She R0E Za0 gL
ofefe} e

RAE 0% B A% FES 14 A5olH 7180 SOk o Axte] 108
Zolo] AR HA AR 71 DA 1913} ARG FEANA 193k §AZ A
20 A 3D S AFL 74 AL 19 ol Fol Aol g Ao S
o A% Aol G WAS EF FAE Y AP A o) R /AT
qlom, I Aol AXIE thEo] 4918 Hashlofs $E3he Xt Agich

[AFA A Yepd FAHANA AAISHL Q= FAIE 59 A= 1) WARRS],
2) 34821, 3) 344 QQlo & ko] B &= 9ty wALQQlo g Ay}l =k KXo
71 Fom, E3] el 7R 9 Agsprlole of AR e 2= gET

_

3 4
L ggol AT 2 FAZ £ AL FU erle g et 2L
A3} 24 9, IR PAEI% L T8 IS W ESof sirk o] glo
# 8o} WA} 1900] BE W8S WE5H|ol Be ofef@o] glrhs Zloltk sdagle
2o 9l9] A47t A HoE BEstehe W3t 339 S 47wk Aol
AL AES WEL 290 A9 R =, T 5 WS FGL Adtsjol s
SO Wt NSO BL AES FYo|] AjHoR RES, A48 FAFOR
SHe 712 RAE A% 44 ohge] BE ool Holsheg sk Zlo] FEth
Susigch. 3hy Qolozt Y4d] SHYEY BAA RALS PASH Hash:
Aol glo] olMstskAL 1l 9tah | sk, ArhH o g9 Sago] REsfrit
olgiek. ol RABE X 2T LR o] 71 UuLAQ et 712 AL
ez ALGSHAG M UH-E AR H(Seo, 2019)014 7]913Hs Aol
I % Utk 4U80E ANE FAL FE A9 2] ot 29 5 Y
W Szo] 9A) 9Re A9t B A% Zo| B3 He 9o Wit ASTromt

asfs] A=t

A9 A2 A o] o] FofA]7] 5T Holth waI YT WA, A]
Aol A" ZEtezs ofFA S sfoF skl wefsty] deH, FrAlE |
HE 2= Ao] ofEt wEIgoM AlAlshz 255 Ao olofz)7] fsiiE w4l
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LA 2=t A Aol FEott FAEE AT o o] dek HE 41
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Check list for musical classes Group composition
Topicand story selection Writing key lines
N
S iti e fi h charact
Lecture(Theary) cene composition ) or each character Lecture(Practice)
+ e +
Learning e Vocalization, Singing, Learning
Script writing
/ Dancing, Acting
e
Scene composition, ¥
Self|directd Distribution of roles . Seript writing Self directed
learnin Script writing y - learning
A J] e (Assignment)
/
s
v
Writing lyrics, Sheet music &/ 4
e —
production, Making ’ Run-through
Coagperative instrumental g Cooperative
W Learning
&
Creation of dance and acting, Filming a musical
Editing the script, Practice Editing the video

|Figure 2] Overview of teacher-driven professional development program
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No.6 & ot = = 2f
No.6 A Song to Sing Together
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All your hearts, feeling so stuck inside. We know exactly how you feel
", A EiGz I".!m E/GE A B/ Fim /G
15 D AICH Bm AlCE D ACE Bm AICE
g 24f e W = o TR A L
GRS S TSRS Ji."‘a s, g T e
CEMeY -8 $E23 —F OEAAIN -5 AFH — oA
Let’s all sing a song together and play instruments together now
® D AlCE Bm AICE D AlCE By E
sipf}g o e e 1 ]
#_;_._lr_llt‘l_.l"I" o e EE "'?’_*Tﬂ
%] .=
gtete — 2t —FEAHN=Y -8 BRI OGE FFHYY S
La la la, la la la. sing a happy song Deong-tta-tta-kung-tta-kung. Eol-ssu!
] 4 A EiG# IIv‘:.Inq e 'u‘:l A E/GE ‘I"tm —, EiGe |
oy 1 1 1 1 1 - - 1 - 1 8 1§ A 1 1 1 1
) = i e B S R
EY -0t g -8 70 — o B E -4 -8 %A — 8 —
Lean your heart on the music let your body move to the rhythm
[Figure 3] Sheet music with chord progression
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<Table 2> Likert-scale survey results

Question M SD
1. Did this musical education program help improve your teaching competencies? 48 | 0.389
2. Did the creative activity based on chord progression (“Creating a song about what 43 | 0389
you want to express”) help enhance your teaching competencies? ’ ’
3. Did the blended learning environment support your learning? 4.5 1
4. Overall, how satisfied are you with this training program? 47 | 0.621
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