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Meaning-Making in Generative Al-Based Music and Video Creation:

A Single Case Study of High School Students’ Experiences of
Emotion, Judgment, and Creative Identity
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Abstract  This study qualitatively examined high school students’ meaning-making processes in a generative
Al-based music and video creation program at a vocational high school in Seoul. The 15-session program was defined
as a single case, and fourteen students were analyzed as embedded units. Data included activity reflection sheets,
prompt logs, and creative outputs, and were analyzed using reflexive thematic analysis (RTA). The findings show
that the experience was not limited to technical convenience; it unfolded through the interaction of emotional
responses, aesthetic judgment, relationship perception, and creative agency. Using text prompts, students verbalized
internal auditory imagery and refined their judgment criteria through repeated comparison and selection of multiple
outputs. By selecting, editing, and making final decisions, they also reconfigured their self-perception as creators.
These results suggest that generative Al-based creative education should be understood as a learning process centered
on ‘judgment experiences’ accumulated through comparison, selection, and adjustment.
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I. A&

AJAE Al(generative artificial intelligence)2] S573-2 st 2otw 80| o5 & A&+
N9 2 gFgot, w52 grojo thet Aare] " _/d= A7Igt
A 291E ouE SeleiLt oI st Beld SRig
$AL ok ofo|jolg HHH|o] YA O12S FEIAL o]
% 49Fg MHH o ZEolok Sk

SiE Qerton gol e AHAT AEES WY o) Ao A4y
Al 9] =92 Aol a3t 7|ed Y AHE 3E 7S Hojeth 3944
7)2 eloli} @i Aol BEe A ATl Qo] Qg o) A sl
ZPsh= A g7g0] RAERIT. BT Al 7|0 83t 71e2 Hdke A& 2ol
A AL Aok ARG AT B 2H Bl GE wEl Aa A
R, A A= v, skl 2E5ks W] g0 & S 4= S-S AAF

HcH(Jung, 2025; Kang, 2024; Kim & Son, 2024).
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HIAE DEIES S83 SOF A2 Tt ¥l Y Hol, WHe P4
Adaudiation)& A= FABSH= IAA B Bgo] FMELt. SheAs TFEILE
A T £EH O] AEES HH5H AGE 2ohS AHA19 oot thahy £3
TE 243Nk AT AF7E Fehe 7= AolA AkEE 22 S Aveeld
A, T AdEiE 4 B A5 st B2 w=jo] ot Bl HF AH>
oA ghe] £AE AU wEkA B4F Al 7IRE Y] S onl= Tt

AEES A DA HEEA goH, 592 vjiE o8 FF okl ol A 2
She 424 oA =2dthKim & Park, 2025). Sk3Ah= A3 Aj-28F 7
AsHoz AYsto] Ae 712E A9 54 ofRg AYa

T AY A 72 A0 =S =79 7IE4 884, 2 A= iAol
3t 48 xS BAeks o] YE0) YrHChoi & Jung, 2024; Jeong, 2024). BHA A
ool BN SIAVE A9 AISH AT RE A S G4 gl wskeh wet
71419 B4 S AR S50 wet A9 Aqte AlRtA ook 3t WHEAIQl A
2} 418 SO 7] wEge) Wt Pt AR 8ol A 4] AL e
WY FAoF thE P ZESHR] 9UthHa, 2025; Lee, 2025; Shin, 2025).

2 ATE Ag 2] SEASTESROIY L3 1549 ‘SPIA TR IR L T
Y AlH|(single case)= A7oto] BT Fhof Y 1472 Al W £4] ©9](embedded
ity 3t TS AW Bl A4 BAHL Gt B Ani IE 40T,

REXE 2Grompt log), SO X B AEES ] AT A2 ThE $9Y
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Ang T4 AR A4 2AS Gusln, o B ABS TEHOR eI
O 1T HolAe IT % £TESo] A, TAE 570 YeiEH TR0} A
=Eof =TS HRlth Fol sHE2 AA| 0] E(ChatGPT)2} <=1x(Suno), H|-2(Veo)7}
QA 4 WA AT A, 249] 2T TS S

Atz B0l 42 FA| B4 (reflexive thematic analysis, RTA)Z &-85f0] =33ttt
(Braun & Clarke, 2021), AR 424 ZALAS B} A4} Mo, 20| 2B
2t R oI SAfe] HAY W8Tt Tt 7]Zo] stk A2he sk, A
3 Alsle] Aeate Aol Al B FA4 S AT B8H oJolg
Pl e,

® Q7L 48e PAEY AT BAL ohet gt

HA, B A7 o D g A olA siertel AR A1Zte] Bgo
wel ojgA TR
B, ALEES BlEST 2SR IoIA SAke] YA HhSTt vl Beke

oyl Ao R ATHRI=T)
5ol ik A1 A4 A F/gel
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1) ‘483 Alt HE[ZE(multimodal) 2% 2t

=

+ gt dlofE ShaS HIgoR HAE, ojujz], eTje, F4 5 M=
AIEE AEshe 712 dgEthWang & No, 2025). 27] Zdo] &
Aol AT FZole st d8E B3l S 98 sS4l
2} oJulAE Aesto] AAShe Aoz RSl thKim,
= A2 ZF0lA HiAl 2t BAE gk, A

Ao BF= S A FAe 7hssHl ettt
=2 A & GA 712 AR AT RS HEkE ERlth 24 g%, oM,
=M 5 7 840] A9 Aol 7|xshe A5 A dizes, Y Al 2
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< HAE dyo s Do F=a S0y M A S Atk 23] Akednt
(Lee, 2025; Park, 2022). ZFEZE 7|5 A2k DA 0| 275 Y 92 N S2S
22t 7led SR AR 2| WS A5kl A4dE 29E B|astH
24ske B sl 7Ht IEARA 2 ol & Aoy dF Fel 777

g A ATSHA] b= BES FITTHYou, 2024).

AP Al ET =S F2 oA &ALt s el WS AN
o S SRS BelF o A 15A S0l M BESH H2HE Aol
et Aula BEe 94 et o3 AF V1 459 FYHE A4 4L

Aol ojulg Ak okt Gl A WAL 7185k BEOE ol Fath o

® = 2}
T FBol FAlel A== A ks B52 T WA 24k dol A= oE

2 A4 ol5-0] BFot HliL, 4o] LBSH: I B0 W)
B A2 EE Yok, SR IS 294 olulX|E A}
F82tHLee, 2025). A4S AIMe AE WEO| o] ol

ol
k1

oy
o,
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2 o)z AL TheA sHe 34 mEwow Agsr

HAE BEXES A5 S B Tt Wao] Yelo] 104 etk
S G S olul A SlolR §713, Qlof7t ) gotor FEsE 4
2 BIsk AAF T4 o] HupEeh SheAE LELEO] of3lE YA 4
220| WMok Pk 9] ool B WO KRE thio] LRI W

291 44 AL golo] ek QA W 7152 Heast TRk TeKim, 2004
A 3ol Qo Soke tiAISH: Stto] ohith. Sot e sty TAISH

Tl A ATE AFehal Aldshs Ea2 et A9 (preference)] EAZS ol
Ae vl ok Ee® Stk SkeAle A9 Qe dASHA] e 84E T

1, 7ol =R3 AHE FAFCE molgirt. A=yt viA7}F HHEEHEA vA gk
710 A=, 18 84F FASHAY WAk W] SAE A8 eITHLee & Ahn,
2023). A&EARl Ao AEE B9l S5As AP AR IS AAR 3 FY AR
QUASHA Hh. T3 & 7o) FolHA A& 1y vk AARE FE&Sh= 4HE
et FA|2 A7 (Lee & Myung, 2023).
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2. QA WY A Mt
1) SObN W HImE K| oat

o o) 7H 2 718 A 2, Jlot A% )ee] $ES Fo B 4%
o £ 712 2ot B2 WRo|A, EAe] A= ANE S Arht HLeA Ha
Aol Wt WAEE S Belch FHEL Fjole] 143 BEL Serluc, o
2 7o) Hhs] FRHYAS Solohs M EE BEHE 9} Bk T2 3
2 2ot g mol= Y-S 1E P49 AR BT BA gp=r}. Lol vjHS T}
= TolA on|E BaelT BRS 25k BEoR WS Yola AtkKim & Pak
205). HAE Ee] SRS 7% F4l0] TGIA ofn] B0 Eow AL glE

1717} =19tk 2 Ee Ago] BEs SRl Wols 4 Q= Ny E7] SHL

A2 gm0 A JERS ThA| AASHE S FRECTHBang & Moon, 2025; You, 2024).
88 AZE =99 = oAl F2F o] & X]49] HlFo] AHog FolErt
Al A2 Zoto] RH4l9] oot Hsh=A|F 7Iel= I 2o dAoR xd
o} S5 HAE IEIES S0 th49] AT AT F, v ZFH} vuE
Bofl Aeiat =49 A4S YT E&L L TSt AS 1S dol, 39 S5
7<%7H, —,‘;—*—‘1, B «1 AU st 2ok v FHE 01017<1E‘r *“*é@‘ Al
‘.8-_7(

—[u:

o

2) zHk Al9] &t FEF FAIGQ MHEE

Y Al =Y 1 oA 5] ol det AnE 8Tk 7)E A4S
A YL E7E 240 ATBE ASHE U 2HES Tk AP Al B
Asto] ke ARt AR 7184 Beo] 84 o]t tho] At BAlo]
AR SR K01 AlEst K01 iAIEA] Ashe oage] SRR A
=ITHPark, 2024).

QB AE Feke 2 2RO FARE 7158 SAmuT A48 2t 3
419 ek ol A8 5D ST SAA TR e AV
AT Ak $EA0R SESA G PAel L B T U
wgnEg St 44 350] WRH0E YU MR S50 HE kel
v 2glo] S4AlAR ol Fh Uee HolErkLin, 2025),
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WeH g 2ol AL A2 A ANBEAR A ehech TR
2 B ol R Hlel AN SeUch A 1) At
L WS A4H 0 HYSHL Af] 2AS ol sk B FAYS
Sfulckshin, 2005) AL 7] 3 YL 714 Sl Hwel] Salstel 14 iz
2o MAE TSI FESFS FelolHaurationd] SHOE HET 4 Arka,
2025; Joo, 2024).
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2 TEY AHS A3 YL Fo Z4HA 422
B4 0|0 ulmet 4go] Bk T WHoR A

5 PR A
2AE 7% 3]
& Hong, 2024).

PBLE SHAE BAIE Bl o2 A2S 74Kt 5|, A9 FolN FrHos
SAFAYE YeES AAE weroks BPoltwa, 2024 Lee, 2025). TAE 7]%0]
9] 299 94 7Iuto] B W& TN E(Lee & No, 2024) BHF Al ¥ 434
71%50] PBLOJ §7- =2l 20t Jt 4xqle] 7T 4= QA Stk kAR A AnE
SA] RISk A =E AFoHAA, AH41] Aeo] ZotA AlaEol nX= Y& 7

o
P

a
}2}+ &
7}

12 T AL 9% SaHe) A2E Be) ALARS st
F5(project-based learning, PBL)S] W85 2|9} gherol QIth(Kim

mlo
FON

o

8 S| S5 442 LSl o] Uk G ek ZEIEE 230
HHE AbE=o] 9Ee A @42 oA 9T e AR, o2 didt
71oE RS AW Sk ALTE AR5 U]'——E}(Kang, 2024; Lee & Ahn, 2023;
Lee & Myung, 2023). A|32+Q 0] 74 A2 Az} 424 0] vEL SobA] o} 7|2
WStk ] HRa A7) A

WY A9 29 715 S43 PBLY] TA 947t SelA QAR pe
<Table 150] BT}, Ak ZA] AXET 50| W ek 7144 B4L
s} 219 AEe igoba T the AES Aske 484 Ang Fe o
0] 23S vlaste] #39| WIS AEske B o B2 Vs % 4
THAOA gz e F49) At EE 0 R FAAI
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<Table 1> Pedagogical linkage between Al-based creation and project-based learning(Kang, 2024; Lee &
Ahn, 2023; Lee & Myung, 2023)

Pedagogical
dimension

PBL characteristics

Al-supported feature

Expected leaming outcome

Learning agency

Student-led decision

Adaptive prompts and

Ownership and

making personalized feedback self-regulated learning
Creativi Divergent solution Generative variation and Expanded creative
vy pathways multimodal creation possibility space

Collaboration

Shared authorship and
co-construction

Multimodal co-generation
and shared editing

Collective authorship and
identity formation

Critical thinking

Inquiry-driven iteration
and evaluation

Output comparison,
refinement, and
validation cycles

Strengthened
evaluative reasoning

Reflection

Cyclical improvement and

metacognition

Feedback loops and
iterative revision

Deeper reflection and
conceptual generalization
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L 45282 shEY 7} FrSon, 2024; Joo, 2025). SREAHE Al AR
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A EY7} vkl yehdth A9 R4S B wttoll =etEA] o Y] A 3
of AA o]ojZthKang, 2024; Shin, 2025).

A A2 250 A& A S5k, o|%-9] it} Ao S = EA
o A FEER 75| f "7k ook A2 18 I oA HA7E
o B8 o9 olnesd st 0 G oI 89 D44 S

47 47} ozl wekit w9lel WS Heshs B4 alele AN
2) o B 71E B

4% AR sihe] QJziol tial tiee] e FAlo] AERIT sk 44T
O el A1) sl SRE AR AP S0l WAt ¥
Ale pesick ule} 418 Aol SHTH Bk Ao1d A5E Yold, Al
Au|A 71&S JAt=s e A|SEHKim & Hong, 2024; Lee & Ahn, 2023).

Qo Tt Tl RS A1e - wiAle] ot w277} 2 o] gt ojw
Wit gl wEel B7ok 249 e sRiAiel Sokd ekl wet by
o el s} heheh, slet 71z0) A% S ilo] BlA)E R SHehe
Qo] 4] sAolct,

(i

3) 712 MEint =

—

A8 Al 715 2ol AyfE2 eEE FHl= A EA 94l 83 Aol
7t Az AAED. ssAks AeE EARE aEdeRE 485 ¥, AE
AAHQ) S5} HAY Wk Lefshe] Aeint 24 viEgih, Folg SAskL T
oS WAT AU AHSH TS HA Sl WA 718 B Hoject
(Lee & Myung, 2023; Ryu, 2023).

7184 d‘ﬂ*ﬂr 7‘1401 © 24 282 sEAE 2o AR 248 A ARl

Jore 495k 23 Beishe Wale] Fugich ANE T
AI&PﬂOﬂH 2ol P A RPN A . e 230] v

Y Ao YRGS o MEA 0T YYSII Hesh FBL A A7)
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B A DsollA SRR on] 4 P2 TiE ol
el AkEEUlo 2 283 Agsty] ojgt) 18 o] AEE ST A7k 5=
& AT A BES 2] el AF ddAEA
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T

“Hqualitative single case study)S <1
I w5 S0 LsH AES AA R FA} wek, T1Ea Pt e AEE
S ASAoE sk H Zdstth(Yin, 2018).

AlEl(case)qi= Ae 24 SEASIALESIOIA W& o4t APow 2FH BHP
Al 719F St 9 @A A& 2 I39] I5KFA] AA 9 Fgoltt & AFe 4R
AU B4 EF0= AHE S45P7|E, T2 719 - & - T2 0|2+ A
248 AL R A bownded sysem)2 TSI, B Al A7) 410l
sksato] A HES, Sokd moh Ae - 2ol 25, 22k AAA olalo] A7kl B2
wieh oA AZEA B o) LSS, AR TR B4} BT BAL
TR o, B AT BAK THE AT e AN DU AT ninsic single
case study)Z A= Act.

AF|e] OIS 157H4] 2910 ARFA A9t WE B, T 7ht At o 4
A, 94 718 2 HZ 02 o]ojA= 7o) &34 vjdE AAH HAE TETEE
&l Az oE A7 A&Hor Aok 55 78”}9‘ 2z AR JFolA 2
sto] Hlwel A8, $7o] FAE= It P or AR sksAt sk By
2R 2 Aol Ak A2 B Felolde] WA siAsHA she A =4
7F "
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B Q7 o A HlE B B 89 33 WAl ngst] st 18 @4

5
oA oul7t FH== B2E F25h =
ot Sk5AF 1492 SRt 1 B s 22 SRoMAAE A 7| AdEe] HET)
gReng Al YR 4 el AT 7 esAte] Bl T ARl st

L 1411'?— Ho](internal variation)ZA] $HA EA5} LT
B0 2L &t 7 A SFolt AN PYES vlmek B 94 Pk
5T 491 22 olol F2 Felo] k] 58] Wt ojgA FEIHL OJojg

2 ok
L o] 240] Fobge Frk mz o] ol
!

SESA Tt o] Ak AT A 59 1SS FESKL BF Y2 Hslel
AP AT ARE 7202 BA U9 olil AR PESIE oii A B4 Bl
S gAY A PR B S5, 42 4] PR FAH $YE s
olaf A

[ZH oz AfAsH 4 T (analytic phases)o]th.
_]

A 242 1 o] TR olF FAH 7|ES R ARtk A 2
AT Aoz YUY TFH HL2 A7 TS At Y A olY A9 FA
glo], AA W& BE0] 52 7ps3t IR Bty 95t WhHEA Aol A1At
= U §3e wpAolR; AFA= A 9] YX] Y (positionality)o] SAO] mE F¥S
astaL, JEA FARAY Yo meh E4 A oA JEA w2 BhE
HEES Y5

DA A7 15304] T2 JHolgks AA7 AR AA QoA A7 523}
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EES (gt PAL uestel 247 A QY BAE 12
She BAe Rt XS A4E Zt ome} oy W
W0z olsitil 44 AL oleiztth. 24 AT Bt 05 A4
SH T2 (debugging) H419) AL 2} POl o]oiFe-g Helkey. Fok
E4e A Ao Uud sS4 wAshA) Qoki, Amold v W A
SIAsh] giet B graEe A8stsch

ZoH Aol 7123 shadt BAS 8ok WEA BAE UAY Belgor 1
Aste] P2 ARG AR TS AFGTE AR 24} x
9 43 W8I} of7] @ oljo] Gigich. ¥El AW AIS ZF tIXY ALEF]
28 o] e} vt 22 FF of

slaAle) 1 ASES T8 49 AL BT 244 45 94 Has
Sloick. WRA ARE RS AEE ARE wlwA o YHska Hae] o] ute}
AESHE B 250 AESIt £ m e A it o) $Eow Adsgen,
o] ofxi spy Fiole] Fuloh A& Aol gtk AT Holxte] QA
4T AP AP 552 <Table 29} ek,

<Table 2> Demographic characteristics and prior experience of participants

Code Gender Age Major crealt)il:zre;npueslii::nce . f?:f:el;anty
S1 Male 19 Game software No Intermediate
S2 Male 19 Game software No Intermediate
S3 Male 17 Smart security solutions No Intermediate
S4 Male 17 Smart security solutions No Intermediate
S5 Female 17 Smart security solutions No Intermediate
S6 Female 17 Al software No Intermediate
S7 Male 19 Game software No Intermediate
S8 Male 17 Al software No Intermediate
S9 Male 19 Al software No Intermediate
S10 Male 17 Al software No Intermediate
St11 Male 17 Smart security solutions No Intermediate
S12 Male 19 Smart security solutions No Intermediate
S13 Male 17 Al software No Intermediate
S14 Female 17 Al software No Intermediate
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il

£ A9 A2 A SEASaEstaolA 294 A3 Al 7I5E 2ot 9 A =t
L2 0] WG Ao HHH Y 7152 B4 AEE ARSI AkEE 15
Al =9 A oA AE 1S BE9 AEET 7|S0 2 o]Fojth AFAt=
Y 29 7152 A&HoE FES F, 5 AT T o] FgdEE= AFE Ve
o= A7g oA /9 B4 IR Fxs}elott.

4 398 ESke 712 Al 70Tt A, ZRAF RtellA &2t A, 94 B,
HYOoZ Holrk= AEE 739] Mdlolct. 4, B4 54 EolA vluet A=, 1y
O % AE= o5 D5 239 Bisloloh AR, A A T 04 ERlE=
715 ®419] wigto|tt. o] B AAl= AR si4 dAolA 1S S50 552 AAZL
2 mololy] Qe AFFH o R g5 BAA Axolct 7F B4 e F8 Eeat A4
H AR50 F32 <Table 3>1 .

<Table 3> Research procedure and data collection by analytic phase

Phase | Session | Activity focus | Key tasks & tools (specific ver.) Data collected

Orientation & | * Understanding gen Al principles | * Pre-class expectations note

1 1-2
perception | « Case analysis of Al-mediated MVs | * Reflections 1 (Q1-Q4)

Lyrics & | * Structuring narrative & lyrics * Lyrics drafts
2 3-5 music (ChatGPT-40) * Prompt logs (Suno)
generation | * Initial audio drafting (Suno v3.5) | * Reflections 2 (Q5-Q8)

3 6.7 Selection & |+ Comparative listening * Selected audio files (reflected
refinement | ¢ Selection decision making in impressions 2 & 3)
. . . * Storyboard sheets
Visual * Anal | text .
4 8-10 sua ayzing musical exture * Visual prompt drafts

planning | * Storyboarding & visual prompting | Reflections 3 (Q9-Q12)

Video . * Video clips (Raw)
5 11-13 | generation & | lst:;g-zy-sfj:f tieneratlon (Veo 3)1, Prompt logs (Veo)
iteration Ve prompting « Reflections 4 (Q13-Q16)
* Final editing & sync (student-selected | * Final music video
tools) * Reflections 5 (editing, Q17-Q20)
* Premiere & peer feedback * Reflections 6 (final, Q21-Q24)

Note. The 15-session program was retrospectively reorganized into six analytical phases; editing tools
were student-selected.

Integration &

6 14-15 .
reflection

ol 7] B B9l A S AHAS SAISH: FFlo] ohick 14 BgolA Az
sele] B et A4 SRS Ssly] Sls) Aga i slolch. 2 wele e
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<Table 4> Key questions from activity reflection sheets

Phase | Core Activity Key question(prompt provided during class) Intent of inquiry

(Ql) Before starting, what expectations did you have

about creating with AI? Expectations vs. reality

1 Perception

Music (Q6) When choosing or fixing music, what criteria guided |  Aesthetic criteria &
generation | your judgment? judgment

(Q7) What feelings or reactions did you have while

. - . Process observation
watching the music being made?

3 Refinement

Visual (Q10) What points did you consider when deciding the

4 . 1 Cross-modal translation
planning | video's mood or scenes?
Vi 14) If i h h It, wh
5 1de9 (Q14) If you decided to c. 'fmge the result, what was Tteration & persistence
generation | your standard for that decision?
1 h i iti h
6 Identity (Q17) Was there a moment during editing when you Agency & self-perception

felt, ‘I am directly deciding this’?

Note. The questions above are translated excerpts from the actual activity reflection sheets used in class.

2) M Al T70| J|2H 8
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EREZ ARSI =7t AT A 282 9 AT Y E B
2ol AAPE S ARt 9 282 oM AN ARG ARgell whE e
AS Bsl7] Yo AP BeEloks 18- ET) AAS ALl E A5
o} = 2005 7REE 109714 AR 5o sl Fa viFE AA8stelck
|2E A BAolAE MR 2 7183 AT A3 s ©EAIOpenADS] ChatGPT-
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<Table 5> Examples of the analytic process from raw data to themes

Data type Raw data (excerpt) Initial code Sub-theme Theme
I deeply felt that tion i . . .
ceply teit That creation 13 Redefining Deepening aesthetic
. not a momentary event, but a . .
Reflections . creation as judgment through
continuous process of numerous L .. . Theme 1
. .. iteration iterative selection
selections and revisions. (S14) Formation of
Translating aesthetic judgment
Quiet hallway, empty desk... narrative Refinement of mediated by
Lyrics | the season when two were more | (sadness) into musical criteria text prompts
familiar than one. musical texture |based on narrative
(quiet piano)
isual: ic close-up...
\,/lsu{l S0mm static close u‘p . Establishment of
lighting: 5600K soft morning|  Controlling . s
. . . . creative subjectivity
Prompt log | light... negative prompt: no | visual details and through Theme 2
captions, no glitch. (Scene 28 | removing errors decision-making Recogn.ition of
Log) collaborative agency
[ felt the strongest sense of Establishment of | and reconfiguration
. ses 8 . Editorial creative subjectivity | of creative identity
Reflections | agency and responsibility during i
" responsibility through
editing. (S2) .. .
decision-making
. . Th 3
I was annoyed because the Fatigue and tension eme .
. .. growth through . Cycle of emotional
Reflections | sync was off, but my editing . as ‘desirable . ..
o frustration . R dynamics sustaining
skills improved. (S8) difficulty creation

Note. Lyrics and prompt logs are collaborative outputs used as process-based evidence.
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e F5| AA 5 e nEshe ARl wet Agshelt

17 &2 842 9 2209 $2 F ol Ba wanol] o 5 As
F8 9l Jud g, 5O AU 5 AL AR B4 ehsieich SR 49



%

G Al T2 3 3 S FEOINS| o] T 1ISShA0| YA el H Y, T ERY B0l Tt HEARIS
SAWSHT HB5H 15(2026. 2) 183

A2e 5o A7 shad Bgol SOt thake] g A BSOS uiekt). £
BE Zgo] 7jel Aol %7%6&% TG A FESI-S14)S 7

of 29}51 xw Ao E{rﬁ}‘ﬁ\:}. e A E5H ¢
24 F2 T P 5ok 3490) uet w7)E ool
Avto] Azgat E}DW% g5}y 98] Tl Al 1A A% AAE Adsiact

wﬂ Az t25g 4 1%4 5 278 71&E FaAte] W&, ZgEe
2719} A2} A& B ZAE AT} £49] 314, WAL 49 gA| o] B lif——% R
oz GEs A2 e $99 A2 9 L] B Aol 192 & e
BES 2o|1, HIT Aol A7 ol vt oA vei=A 23 ﬂEOW
WA AEE ol 9 AR =) AL RS Hhshs BAR 71tk
A, A7A) ANE B Ao B4 A Tgol 48 vjms At
220 eF BHA oI AFAE 054 AR Aol 1A 4 Y= A

FEFL A3k, 54 Y] Mokt WA NS FYH O WFEA HUT ks

3 AASGITE 4B dat 27] 7ok A A2 Aole] Holg EAIL, S0l

A9 24 1%@@ A wrEAoR AP SR WMEd £72 Bestr
AR, B2 7k 2912 B9 S0 e At Sotme S AER BE AT

A 191} =ofste] 24| 2o} 49 wed AAS AESHk T =9 uet
3] Afolo] e wloolu} ThEst Unls} A4S AAST 2] 917 4EH
dste Aasisct

V. a9+ 2%

fEA -1 RN
A AR on] 244 S JEA Xﬂ‘“ti A5} 24
oA 2AE S5 AR T2XE 277 721 79S¢
=

o9 9 A 5
AZEOIT ATANE RS WA oR B3] U shilste] FAIS EEIAL, Aiks
ABH AR Q18E B50] ANt

B Zof| AAE 7R TEXE 2k sl&A} et AT £, AE 2o
Aizoltt. Ame= sEAY] 7ls 4 % =5 @kl St A#7F obdzh A4 Y
Al 7oA vehd e} 249 P HoiFe IS4 270l

£ A3, She] B ARL Al A B FAR FRsdc 3, HAE 28



Kot - ofajd
184 SAWKAT Mb5H 15(2026. 2)

mEE Y A0S vl 2 A A Bt 7122 B4 THgelch 4, 443
£ 4% =77} ohfet A - 59| oo QXste R FAYS AT B
Xéol‘:}. 'Sl‘ﬂﬂ, 71“41, e, =
225} &= Zo|t} ZF FA= &
5t ?Liﬂ?}ﬂ‘}iﬂr.
=2d FAle AR 29E HFEE SABH et Al FA= A4 Al 718 2t
2 Az OE 24 20N A8 2ol £ die B 7Y 34, FAIet
A9 AT, B A& GAH S a8 B4 MAE FElstA 22 4
et A 7|29 dojolet A Aeke SHos B A 1=, A9 Hdy o
A4 Hgo] xS FH FA 22, A7 4 o2 ASATIE dEE s
FA 308 2R EH*%P%E}.

oL o,

©)

Meaning-making in generative AI-based music and video creation
(Single case: 15-session program; embedded units: 14 students)

|
! ! }

Theme 1 Theme 2 Theme 3
Formation of aesthetic judgment Recognition of collaborative agency and Cycle of emotional dynamics sustaining
mediated by text prompts reconfiguration of creative identity creation

*  Perceptual shift from Al as a

Initial perception of rapid generation tool/replacer to a responsive * Fatigue, frustration, and tension as
and technical efficiency, accompanied collaborative counterpart through signals of misalignment that trigger
by surprise and critical distance iterative prompting (“following”) revision and persistence
Development of judgment through * Establishment of creative subjectivity + Immersion, achievement, and
iterative comparison, selection, and through decision-making and editorial sustained engagement when emotional
revision responsibility (selection, approval, and and temporal alignment is achieved
control via editing and negative (sync/atmosphere fit)
 Translating lyrical affect and narrative prompts)

into musical and visual criteria (lyrics—
sound—image alignment)

‘ Data sources: student reflections, prompt logs. and creative artifacts (lyrics, audio, video) generated during instructional activities ‘

[Figure 1] Final thematic structure of meaning-making in generative Al-based music and video creation

[Figure 1] &4 FARACR G5 T FA| 25 T4 02 A A 7;
TA12 B Al 7I5E 39t - G4 AR AEES Al 7HA] ZHollA *%ﬂoh:} A,
TEES &-83f 4lnA wot 7%—3; 3/dst ot} A, Adat HHS

F 3pgolek. AU, 34 H}%o] S RES

or

AT HolAHe IT L 2nEdo] AY AT YO TN E7 Fao SEHL
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<Table 6> Distribution of participant citations across themes

Theme N:’n :;eﬁza:g;::d Participant IDs cited

Theme 1 13 SI, S2, S3, S4, S5, S6, S7, S8, 9, S10, S11, SI2, S14
Theme 2 12 S1, 82, S3, S5, S6, S7, S8, S9, S10, S11, SI2, SI4
Theme 3 14 SI, S2, S3, S4, S5, S6, S7, S8, 89, SI10, S, S12, SI3, Sl4

Note. Counts were calculated based on unique participant IDs explicitly quoted or referenced (e.g., S#,
Q#) within each theme section of chapter IV.

1. M 1: HAE DFEOES DPHZ o H0IX TE

AdE AL 71 A ol A SRt 142 2710l Ve EE&Adol FEA
W, A HAE ZEDER O g FASslAl A AYE
A Zhoh WEAQl A AF Aol A WA shEAe] # g
Hol, 54 23E AY - 45 " olwE 29t Wder AU Al
G0l HHEE= B0l AHA sk AukEe] igt S22 Hdole| e, B
FHE AAH FHEE VIR Btk 4 19] BE BT 24 7= <Table
7>0] A AISFAH.

<Table 7> Process of theme 1 derivation and analytical evidence

Data type Raw data (excerpt) Initial code Sub-theme

I was shocked by the development of Al It

Impressions | created a song in less than 5 minutes... I even technical speed ) .
felt fear. (S12) p Technical efficiency

& initial perception

Fear of

It was fun to use technology by fusing it like Metaphor of

I i .
fipressions puzzle pieces. (S7) assembly
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<Table 7> Continued

Data type Raw data (excerpt) Initial code Sub-theme

[ deeply felt that creation is not a momentary

. . Redefining creation
Impressions | event, but a continuous process of numerous

Aesthetic judgment

. .. iterati
selections and revisions. (S14) as teration through iterative
.| Although AI generated it, I modified almost | Active editing and selection
Impressions - .
everything to clarify the theme. (S12) refinement

Impressions For sad lyrics, I chose a quiet piano... for hopeful | Matching musical

messages, a bright arrangement. (S2) elements to affect
. I checked if the lyrics fit the melody first... then Hierarchical
Impressions | . " Lo
instrument composition, speed, and vocal tone. (S3) | listening strategy
Translat Refinement of
. t . o
. Quiet hallway, empty desk... the season when two Fans aing musical criteria
Lyrics . narrative (memory) .
were more familiar than one. . : based on narrative
into musical texture
- . L Articulating affect
Korean indie pop with soft acoustic guitar, warm ¢ .
Prompt log through musical

synth textures, and a nostalgic summer night mood.

language

Note. Lyrics and prompt logs are collaborative outputs used as process-based evidence.
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<Table 8> Process of theme 2 derivation and analytical evidence
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Data type

Raw data (excerpt)

Initial code

Sub-theme

Impressions

I used Al thinking of it as a team member. (S1)

Metaphor of
team member

When 1 changed the sentence slightly, the video

Perceptual shift
from ‘replacer’
to ‘colleague’

Impressions | changed immediately:-- it felt like it was following osp onswe.ness
& following
me. (S5)
. It felt like a collaborator when it showed better |  Exceeding
Impressions | .. . .
directing than my prompt. (S7) expectations
. Quiet hallway, empty desk--- rhe season when two | Shared narrative
Lyrics ..
were more familiar than one. anchor
The lyrics define the emotional flow; Al visualizes ..
. . . . Explicit role
Prompt log | scenes based on the given narrative without altering division

the storyline.

Al responds to
human-defined

narrative direction

Impressions

The basic framework is mine, Al visualized it. (S1)

Role division

Impressions I fe.lt the s.trf)ngest sense of agency and responsibility EdltO.I‘lZ.ﬂ.
during editing. (S2) responsibility
I realized that a creator is someone who constantly | Shift from maker

Impressions

selects, beyond just making something. (S14)

to selector

Establishment of
creative subjectivity

through
decision-making

Prompt log

Negative prompts: no captions, no subtitles, no
literal text.

Human control
through limitation

Editorial agency and

responsibility

Note. Lyrics

1) ASst =F0M L3AE

and prompt logs are collaborative outputs used as process-based evidence.
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<Table 9> Process of theme 3 derivation and analytical evidence

=
AolA ot e ThA

|

=2 3
= o
10

Data type Raw data (excerpt) Initial code Sub-theme
Impressions I was annoyed because the sync was off, but my | Growth through
P editing skills improved. (S8) frustration
. [ felt like giving up due to fatigue, but I still wanted | Task commitment
Impressions . . .
to complete it. (S3) despite fatigue | Fatigue and tension
I . I realized the pain of a creator-- correcting again Pain of . as triggers
mpressions | ¢ again. (S6) ain of creation for revision
Adjust timing so that music and scene transitions |  Persistence
Prompt log |align; retry rendering until synchronization feels | through iterative
natural. adjustment
Impressions I felt a strong bliss when the music and video Bliss of
P matched. (S2) synchronization
. Emotional
. Quiet hallway, empty desk:-- The season when two motiona
Lyrics e resonance
were more familiar than one. .
with outcome Immersion
. I still can’t believe I made this-- it gave me Extended achievement, and
Impressions
confidence. (S5) self-efficacy the sense of
. [ want to continue creating with AI!!!! Because it Intrinsic extension
Impressions .
is fun!!!!! (S6) motivation (fun)
. . . . Emotional
Final version selected after multiple revisions; focus on motiona
Prompt log . . . . closure through
emotional consistency rather than technical perfection. .
completion
Note. Lyrics and prompt logs are collaborative outputs used as process-based evidence.
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Adjust timing so that music and scene transitions align; retry rendering until synchronization feels

natural.
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Final version selected after multiple revisions; focus on emotional consistency rather than technical

perfection.
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