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Comparing the Musical Identities of
High School Students and College Students
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Abstract  The purpose of this study is to provide implications on what role music education
can play to form self-identity by measuring the musical self-concept of high school and college
students and understanding the process of developing musical identity between the two groups.
The results of comparing changes in musical identities with age are as follows. First, both groups
showed high musical self-concept in non-academic aspects of mood management. Second, college
students showed a higher musical self-concept in musical ability, and high school students
recognized musical self to find social identity in community. Third, both groups showed low
musical self-concepts in physical aspects such as movement and dance. Fourth, high school
students have a higher level of adaptable musical self than college students, indicating that their
musical identity also undergoes changes in adolescence, and they grow into adults and mature.
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I. A&

= PR AT A9 H AL Lo A BPME ST
ot A97} B3 itk 58] TS e AthS BRI g ol Azl B
< B3]l W3] ATt o HE2 AIRAVSE THQlol ARt 55 HolA 2
Apilo] diel] 7Rl A9 @/dE Ald FAQl =AolEkaL AelstRlal, A
g TRlo] ReluH o Ale] EHE ALH R SASIA S AR, B
% ete] ot A4lo] AAGE WAom FUASkaA s O3 2 e
2 FHSFATHErikson, 1968). A7/ AHAlell Higt olsf 2 9 Uigl= HE
Szo] Elelz} o) ], wi FUXS} 2 45E shed] AL olafahe
Aof| A stk (Marcia, 1980).

B AlEo0] 9012 B9 UE WasIE s, 1S E@sPE dick 2ok
Aok WAl 2ua) W, FF A7 WA, QA Ei w0l 3}
7 ofi ek WA o ek 2 Aele] BAEE WAIst Eas S
o2 goto] 3 ¥ o8I ek, ARES So1g 53l Al YA 7)Ez
e AT BT o}, 4E AREoIl Al HoF7] Y= Soke ARS:
o RS b HIF2 AHAlQ] 719 Hie s Yl S8 275 9
Ao, 2=571ef AFAES Foh& ARSSo] AAIRte] =51t AAIES EHS)
e} 2oF2 BIE o7t AR osfiEA] fiEEk: AREol A7, 2k, 2|
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3} 2= Q= STk AL, QARAES] o]E o] Qi ARISAAIE AFS 28] 715
aHA o o} g9 A1) 9 AR 0] Zvte} AAE HlTAEzA] 0] o R Add

= 2ofo] 79 o] WrkE o B AlrEC] QAN FR3t ST st itk
Sotoll Holshe thaet Wel AANES FHSH: U A3 AL JFL
o3 9, Wb SR Fof A4lo] olmet Algteld] BAHS vehic 2
o gof wratie, gobig 59 HolollAl gobal Al chsh Fas
A e i, < AKIS] A B4 TEIAIS) Sote] e ool <2or
ARV oleks AR wolslm glek. Sobd AARE SokEe] EAne AT
SHe A2 WolAIA, o]4] E IS FANY AR2A okt Hstel L
oW Algto] 1L, Lhg Ask o] oto] ofE Jee SHrbE Atk Hargreaves
et al., 2002).
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82 710l WeH FL ok Aol oflet 158 It IHE 4419 2
B vk 4 ol 349 59, & o5

= e duistete Aote] & O]E]'(Lee
2005, p. 276). =; Eéﬁ Xéiﬂ*éﬂ% AHelE AR Bz el 7i]lo] U
o AME 01 & 1E2 oulstsl HrAlo|n, E3} ojn|shE ATHES AdALTh

HadE Bt ‘:}okﬁ} AGdollA Y] HAE= =45 HsiAl= ArelE HA
IzRE g55hs 49, 574 A7) Aot BES Ariskhs 544 mhetsfok
SRS AARSIE} meba] Q17to] {HIE AAAFS S5, A tig 71x)et BRE
olF 4 U= WHA o] uiAE7| {5, TRt e ey dEEERH A
717 A1/do] BEeE IE2 olsid Bart Utk

U S22 FA ol et ATE o] et EopolA A=7Ee] FAA

= =9 =9 HAAof Tt AF-50] ol F FAIRE, 2o A otwS9]
SHoA A7 1A g2 TAsto] 224 AAIF2] A= AAIE|(Kim, 2020)9] 22F
WAL A FGl TR AR} oA (Lee, 2021)2] AJoRARE] FLO 2 E S WAL
o] A Fd Hs), T18]al HFAung, 2021)9 SoFE FAG B ZAEA
et AFLE 11 AF-=0] mS vlESik

a2 AAA, A0 FA7 WSk} HA| ofEs 0 2 A19] A AHRIC 2 A

o] Halo] AAY L Ato] ojd7} AR Utk T3t Aol AT 4
= AATEY 15t S A0l ALY A |Hke] S4do] T2 g
L E= 5, AAAE 715 2dcks BE= A5 viEsHA "k o] Al7ol=
S, AF 7l 22 FE SN E Gt HE IS AR 12t sk
A 7HQ19] ZA/do] B/dE] o] ZHaL, of=f]t Al7|o] ZofE &3l Al Eelskal T
A5} = $HHBonneville-Rousy, Rentfrow, & Levitin, 2019; Rentfrow, Xu, & Potter, 2013;
Fiedler & Mullensiefen, 2016). 3t 29 1} 17|14 A| A Q] 55k= A&7 (Self-esteem) T}
Z1717FA] (Self-worth) §FA}0] 7]ojol= AL 2 Y5 A 7] (Rentfrow, & Levitin, 2019),
Soba] A W] T AT THS EsIT S0k Hause] A91H, Al
AAVIE Aol olof & A= 2944 BAEE wE dy =7 BE e R
I5oMEE} oS0 2ot Aot JlEe SASHEAL T TE 719 224 A
d HlaLsto] oA AAY TS ofsietor A, A8 S fIsh 22
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II. o]&% uj73

1. KE7VA THS 2 Mol S

‘A7) A (Self-identity) > THE AFET} TAE WoH 7HAA He v vl
7toll tigt siiEoleh. A7 A1 /g2 AokSelf) 7Hgo] Xt dasto] x4l diet =5
e FARCE AZRE ARt & 4= =t X vl A |7t A3 #HA
o] B, ARRlA &7, A5t Auio] A9 5ol oJsi A7) ARl gt HES 2
Hth(Jo, Joo, & Yang, 2016). 1231 O] A2 Z} 7]R19] Eold & A|ATOZA 7RI
AtaLet PEo] dFe vAE % 210w AESHA Ho

o] oot HAGE “/N1) FEARI Fiofl, 12|l 17} &3t #3190 &
B2 Q1 Ftofl “Ix|sf =" Y] THolH, ol= Aol 7S] AHEA AR
Tk ol A1 B9 YRS T AulRith A HIERE Rt Ao
A9] BASE A5 A= ARA B4 2 D8R S5ske Fdd £
A7 Aot7t B oJu|3t sk §4E Tobsfiof ok AlARRITL

ofgd o] AAIRt AE-Arel A Ao whE FAG T ol mEH, Ik S
T Aol HHA o7 uigsh= AE]-AR] A 2] A7|Rte] WAl o' tf-gskal, 11
2RE P B ST 2N FAVSS s ol oA " FA
< MR S INEZ] Aot Hi9] 4] £2]5KThe organization of experience
in the individual ego)’ = 7|& M THErikson, 2014, p. 45). TZ0|EX Q]79] AA|AJo|
AE-44 FAAE AXTIL 7431 ¥, o]h= HI = ol &2 QIzke] A4
< A AP BA GollA Wdths 20 His Aol 7o o sTA Y
A E AE AAISHATE of= Al A™lo] BA 1718 2T 1=
WAistE e, 7Rl A7|Rke] BpAlo 2 S oulst ko= HAY 71E =
52 5 3= AARIT ool AAIRE A B TAlE <Table 1>3} Zth
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<Table 1> Erikson’s(1982) stages of identity

Age Years Conflict between Positive characteristics
Infancy 0-1.5 yrs Trust Mistrust Hope
Early childhood 1.5-3 yrs Autonomy Shame and doubt Will
Play age 3t5 Initiative Guilt Purpose
School age 5t 12 Industry Inferiority Competence
Adolescence 12 to 18 Identity Role confusion Fidelity
Young adulthood 18 to 40 Intimacy Isolation Love
Adulthood 40 to 65 Generativity Stagnation Care
Maturity 65+ Integrity Despair Wisdom

<Table 1>0|Ae} o] FAIG AEe] HF7t AXEHE 244 A71E SHeE
A B Ael-AEA AES dehd vat 2o
Aol A 1ARE 72 AER o A B9 AVIR, frobt ofmy ] dud
Aol iRt AFE vige R Hxo] FAdES FAsH "t Brelell ik A=
g opuzl, AA27F ARBAE ALE 4 e EAYS Uil 240 i
AFstke e it
INFE 44 582 A2 of A4 B A=, et AAE - AAE s8e
A ofg2 22 B2 5SS 2248 T 5 QA HL, o] A A&
e %%40}711 gtk ofso] AEAQl GRS et eE 58HA] gow Eelat
o TAPIA A4S =7AY Al
3HIFE 64 —”r%ﬂﬁ —T—E*é o 3‘47““

e 7, 1 o] “uﬂ“ e 42“7 < AH5HA "rt ghE, o] Al7] obe2
7ok BRE 2] Jof R o]Qjo] @AHAH R FUAc: S 2FolA
=t of2fgt oA FA off HAEL o] Al 2+ FEAACL TATH FAA
EAE WHT 4= Y Th(Erikson, 1968).

5124 B 2R of @542 Aok A7IR ofs-2 StwgEE B <H
“d(Sense of industry), &, “=72] AAQ] QA1
A7) oFEo] MA7F Ads] Fei=al, 44|

Aol 4 PRe 2R 29
FAW, 2SI ARHQ HES Holw A50)4o
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2A|5E] 184 72 A of 98 S AEcke A2 Bade wE A
A - A oz sl Al FAY EAIOl tish o] oIt Ert AgRle
2A9 ake FHIol7] 3l a2 2ol ofs 27 7 Solld Fdd Aol
A Blofuy, ARRlE ddolu e ARl Aol HRAAIIE. gAY o A &
o] A Al oFsez2A At A BAIES FadoezA MEA Svist
HOoBH, “FA7] 2719 AFEE A A=E IS SdTHPark, 1990, p. 319).

IBHIFE 254 FE2 A o -S FdEstke A=, A7l “Ale] AAA
= OE Aol ARl BaiA71Ele @it SRz sl o] d7HA] Aol 4253
o7l A= sshaA 7% 9 g5 BAE A5t Sk (Park, 1990, p. 322),
o] IollA Fdhe BAE £AE vttt W2 A4l AT Bl A
Ade gdshs s8o= 2 gro] Sl A2 A2 e -
o] AR, IHTHE ofj2]&2 “AR2 4JS3ke] A4(Love as mutual devotion)”o|2h=
ol F=okaL Uk, ofw] 7jRle] Aotg Addhe Ao FHES =71al AEH
BHe I B A AHA A7] Sl v

204158 504 FEL2 B o AAE Fshe AV 71 AIH7E E AU
O AHE 22713 olnie Lo Higt TS Z=th(Park, 1990, p. 326). %1714
A7 (Generativity) 0|3t 7|22 02 FE 579} ARg] thdo] WAldE o &2 ©f
A 7HAIE g2ololAl deEshe HE9 riskE 7RI mEbA 7t E2 Al

u

€ Til 7170] 9ET 47, B Eeol 2dE A9, de A Ee HUAPE
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S04] oA Aol T WS AWK A71 d7]9] Mok FAIet ofmlo
e S5 Shale] ofs) 2p7johg HolAl Qlztel hat Ak itk Aol o
e 20| Tiet QA TElo] ek, AA) At IAY AAE SR

|
RIAstAL, 1 A¥fe] REESshs A8|(Wisdom)' & E52t 712 4 AA|of el =
ARt WS 7] mhiEel S50l tisii = 2 24 }lo] AT == Al =k A
3 dske Foll AR Faet Aozt 7Hd £44de AAshe Hixs, AV
4] 2T AT GAR) G2 diTt = ofo{XIH:. SHARE ofZo] ZojE
35 S=0l it Fe=ol Y FEsA "ok

2. X0t 7HE

BAGE =571 flsh Aok et AT HEehE JdEse] AMGEAL Q=T A
of ¥ BojE2 o7 AFolA E&E ARBEAY Auid &A= B9t

R
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on

1l

>

Dlo

Weh(Harter, 2003, p. 612). 1Ho| = 511 ‘Rop e} #Egt FQ /NFES 0|35}
2 AR B =9 glof 7127t Hug Fe AdES dmnus dok
jole] 7 QRS Hol AAIE A YA oIk Harer, 200, p. 612

Shavelson, Hubner, & Stanton(1976)-2 ‘A}o} 9] 7H\d-& “AFH O 2 A Z}Alo] tfst Q14

o= Holgcy. olzlat QAL US| AES B FYsh=t], 53] $Ao

=AY Q35 ARFEY] 98 ek HWH=C}(Shavelson, Hubner, and Stanton, 1976,

p. 411). Aok 7HE2 Al diRt Q43 242, & U o @A A4sial =714 Qe

748 wiero 2 o, o]z AjAlo] 291e ok S, T 4 Gl ARINE sk

AR So] AH419] ApToh ol JRES vl AIckSpychiger, 2017). Z Ao} A

ol &pAlo|| g 7HA= Az A, Bl 5 A7) A 2] A2 g 4= Qlk. Ao}

N2 7i]lo] EAISHL B sk vt W, F9, AolA AAYY] whiel o

S-S 7 "ok 124l of] SHollA @AE Aot AdE0] Bo] AJobA|A(Self-

system) 7} =31, F=HA 0 7 F/AJE Aol tiRt o] FetE o] YA/ (Identity) O]

Hr}. 2 Ao A g ARl A7] Q14 A7) FH, 2] Wok Bl A7) A

9] Ax}o]ti(Spychiger, Gruber, & Olbertz, 2009; Shavelson et al. 1976).

1) Ateldzlet ®2

AR EI8HSocial pychology)}® EYE A48 42 A4 Ael Bl vH=
ALS] A dgFe-g 1S4 0 7 Blaloh= Hofo|th(Aronson, Wilson, Akert, & Sommers,
2018). ABJAlEElo| A Q170 AL, 7HY, S-S QlI7to] Zk1l Qi Bt AL} 719
JeAEe F3l BRI AEA £olA olFoliite He JEUTH(Greenberg,
Schmader, Amdt, & Landau, 2017). A3 2|SIA =2 AFS)%] WE-S LAJ5k= AFS
NSk RS2 B9iol thet AEIeLAIE 2H8o] TS Foi. o}5e] o] ol
A7 e ARFEol A71E oEA 1AISk=71ol| whet AH4lof dish siAdstal s
%“42. 1? gk SHUE AR ARRA Z]diet 93 R Wetol gt siAdat 7|Hof

A5k 5ok SHE AtHMyers, 2015). Greenberg 2](2017)= A4
& —’F U= WS WFE7E ARRE| Aol E, AR ol o g HrgRit). HHdt
£ UE AR =2 Sl 1}71 AATE Bl YAolal, ARSJH|IOlE2 HHE A
ol vl wE 53 A7 ]E T 91 % %XLO]D} 1AL ARl B2 AN



ARRESH FEE A BAdo] AR Wekt o ARg £oflA o] FoiRH, 11
IO A AR JFYAE LA AR ESH 4l2]8ke] 7192 Vyeotsky(1966)
9] o]2oleal & 4= Ql=Hl, Vygotskyoll OISHH AR ARSA] EAIZ AJARIC: A
=& UE AFRET 1ok, 50| Tolkal fEshe A Wk, JAkosE 11
o P52 Wdslsto] T150] A1) ARaLe] ARV} EHE=E St Vygotsky2] 7i
3E 5 7H S8% A F ohke ‘w2 BAE 7155 A9 WA= B AlREE Aol
o] AA| TA AP = At o2 U= 5P, 19] AR “TE ARES Sl 9
Z}Alo] EE = A o)A TH(Vygotsky, 1966; 37 A Q1-8 Hargreaves & Lamont, 2017; 108).

ir:)

3. 29X Xfot

2o} jeio]
Aot S Sop HAoR QAT B 4 gk 4]
2 5719} 4342 FAAI7] ol Lok Selo)

S FAdE B/doks Hloll 8%t A2 T 5 AUtk wEbA 39 FAE
=0l5t7] 918l Z2rA Aot Aol gt olsirt 7|xA o0& o]fold FQart Qlrh
A Z2H Aot Zigolst F4] Aot 7lide shte] G o=, o Aol 2ot B
Slo] ApAlo] ofwgt Aol F3le & &> QU=Alof| tigt A7) ofsfjolth. 224 Aot
a2 “&oF AolA 2 A/ (Identity in music)”tERF opzF “HA4g bollA ] f
(Music in Indentity)’© 2 YERH 4= Q1THSpychiger, 2017; Hargreaves, Miel, & MacDonald,
200, o3t oAl 2ot Ko} e 5 Alete] QAR Ao} ] T ol
o 3 3o Ao} jdole ol Alelxel otH ABS Sotd HAHoR
HHELE AEA] f2eal & 4= 1TKSpychiger, 2017).

4. ZHld dA=T

2014 Ao} Aol ofwet @I5o] ola) Yeg WA 1213 ok Ao} 7
o] ofujet R YIET} AHIAE 71AILA Poh] el 3ok Aol e weket
& Q= AAETEEC] 7= AT (Fiedler & Spychiger, 2017; Morin et al., 2016; Spychiger,
et al, 2009; Spychiger, 2017; Vispoel, 1994. 2017).

o E A5 29F o] X|H(Intelligence), A3]Z 3§5(Social behavior), X}
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alo
12
El
Ho
re
41
I'_._
}0|| |:||0

o} H<x(Variables of the self), 12|17 2] A(Creativity) T} -2 QA] 53] v|X]+= FFF
£ ARl 89k 0 2 o|Eo] Qlrtal H15]a ) 01K (Cheung, & Chan, 2003; Schellenberg,
2004; Spychiger, & Patry, 1993), Z|12] A5 o5t 24 Ao} 7lgo] S22
SE0] o] FAT FFL v T o A B YoIA o] Frke
o] 72T ek o] Mol Sobd FUe] the 243} tRo] o] Holx]
e Qo1 Aolo] Tt ZYE whe Btk G St Aol ARHo=

24T % Qi E7E0| AUHT YA, ATFESo] obdle nigshch AT Had
£, 4950 2o Aol S43b] o) BEHT Yk EFES bt Lk

Vispoel(1993b, 1993c, 1994, 2003)°]] 2J3} itz 22 Xjo} Q14| QI E &](Music Self-
Perception Inventoryy= 201 2jol o] chi izl T A5H9 AWE 24l
Skt it Holoh 59 ol ofR2L ok Vjge] 24S BE W] BYS
2 745lo] 9tk 54 ok o, o] A%, ok 7, A3, 71, 29| 671
s19) HEEE F4uol S, SobH ol die Jot Qg ST UL
ZF A= REYEE AT JAth(Morin, Scalas, Vispoel, Marsh, & Wen, 2016).

Spychiger(2017)°]] Q)5 7dd S2+4 Zjo} 7iyg ©-(Musical Self-Concept Inquiry,
MUSCIy= 214 Aot g Rl flshal ot dl o s S35kl Qlnt. o] =9
Aot g2 &71 AAIRE &5 AL, AT s, Shst o] AdH ] vk As
njglo g 2okA zlo} 7 (Musical self-concept)2 22t QFof| A2 A4 (Identities in
music)Z} AAA Qo] A9] S Music in identity) @ ZA12] 7AE-& 71 4= AT Spychiger,
2017; Hargreaves, Miell, & MacDonald, 2002y= AA|E 7|20 & 3}3l ;. LHF MUSCI
£ & M 999! 7 E=2E (Mood management)’,'5-8A|(Community)’, 7 |3} 7§ (Technique
and information)’, &4 52(Musical ability)’, ‘22 Y3} Z(Movement and dance)’, 4!
(Spiritualty)’,‘0] 42191 2014 ZJoKIdeal musical self)’, ‘Z-3-5f= 324! A}oHAdaptive
musical selfy = F~E51L, A ZF9] W82 AHAIoIA vlF32 W drit F2st
7] Sr5EE S19ch ofejek Uk MUSCIE RIS Sofelos e g
RS FIo AHBHCk 2712, A1 SolRloR AT el A
Y QJALAE(Communication)’, 523} EF{(Ability and ambition)’,**J A4](Emotion)’,* %
Al(Spiritualty)’ 9] 197} £ 712 AARSH
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B A7 P2UE FYE Sokd AL Tofst] S1s) 20214 Yukn
1ok ST, WeTHehE SIS TR 2ol HEAAE NS 48
ZAHe PSS RS AR Z10he TEte] A TSI 151 S 110
W} Bo} C WRTFSHE 2, 3519 SIS 12092 IO 49 195 68 3087,
5 o 7k ANt Bl Ul SEe SR SUA 1A el Esel

<Table 2> Distribution of students
(Unit: Number of responds(%))

High school University
Male Female Male Female
Number of 49 52 45 63
students (48.5) (51.5) (41.7) (58.3)
Total 101 108

2) 82 ZA EF

=914 Aol Md2 Bl 242 FAdS Lot7] {18l Spychiger(2017)9] The
Adjusted Musical Self-Concept InquiryMUSCI)S] 2352 ARESIATE £ A9 At
52 2o HAayAEe] obd, gyl 158w SAYET wL sty sHYEC]7|o] £
= T A4l ZeRIe = QIAsHA] gk tE= fltt 8159 == A
SIRAT:. AR =79 W82 713 & (Mood management), 5-5A]|(Community), 2}4]
53 (Musical ability), =243} Z(Movement and dance), °|A4]Q] 2914 ZJloHIdeal
musical self), Z-3-5k= 2214 ZJoKAdaptive musical self)2] Q=9 FIF=EE TAAH
U=t 1 8 A= <Table 3>3 Tt

|

o




<Table 3> Contents of question and reliability

Dimension Contents of question N“;?eb;l; of Reliability
1. Music relieves me from daily routine.
2. For me, music is a specific source of mood management
Mood 3. With music, I can forget my sorrow. 6 s
management | 4, Music helps me to diminish anger.
5. 1 can relax with music
6. Music helps me to cope with stress.
7. The convivial facet in music means a lot to me.
8. I easily socialize by the means of music.
Community |9, T got to music happenings in order to meet people. 4 736
10. To me, music is an expression of community more than
it is to others.
11. T can sing well.
12. My musical ability is above average.
Musical . . . .
ability 13. Learning to play an instrument is too laborious to me. 5 851
14. 1 have the ability to teach other people about music.
15 I have no musical talent.
16. 1 passionately love to dance.
Movement & | 17. 1 avoid dancing since 1 don’t dance well. A .
Dance 18. Dancing satisfies my need for physical movement
19. 1 easily move to the rhythm of music
20. I would like to have higher musicianship.
21. 1 would like to have a broader understanding of music.
deal 22. 1 regret that I am not more musically creative.
musical self |23- T would like to know more about the characteristics of 3 759
the different musical styles
24. 1 would like to have more knowledge of the technical
features and options in music.
25. My physical reaction to music is different from what it
was formerly
26. With regards to spirituality in music, my current susceptibility
Adaptive is different from earlier in my life A 04
musical self | 27, Today my emotional perception of music is different from
earlier in my life.
28. My intellectual understanding of music has changed over
the years.
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<Table 3>04 & = S15%0] 2 =l A&t AAREZE2] AF|%=(Cronbach’s 7]
Fre 7l 248 85, 58A 736, F2AH 59 851, S U F 822, o FHR] 5o
2 ztoto] et Q14 759, 2-g3h= w2E] Aot 194z HiAF oz AT} A
A A

A

2.

AT

V. 9+ 2%

15 S 94 AAIZ LokEr] S Spychiger(2017)2] The
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214 Aol Age] A FAEHe] Urks 2& 2 4= Aok 183 gotol ohat <14
o) WgkE Agahe A8 21 Aot A trehd 21g Hot 2o 27144
o] A& Wkt AAR QAT Q= AL & 4 9ok

<Table 4> Musical self-concept of high school students
(Unit: Frequency, %)

(numb]e)rm;efn::::stions) j‘:;lglfz Disagree Neutral Agree Szog;leg:y lée;;‘
Mood management 63 286 1075 1059 547 3.57
6) (2.08) (8.45) (35.48) (34.95) (18.05) (.965)
Community 81 224 465 727 523 3.67
4) (4.01) (11.09) (23.02) (35.99) (25.89) (.783)
Musical ability 204 783 1036 278 224 2.82
) (8.08) (31.01) (41.03) (11.01) (8.87) (.582)
Movement & dance 246 768 666 283 57 2.57
4) (12.18) (38.02) (32.97) (14.01) (2.82) (.524)
Ideal musical self 103 253 1112 883 177 331
) (4.08) (10.02) (44.04) (34.97) (7.01) (.637)
Adaptive musical self 61 142 607 868 342 3.64
4) (3.02) (7.03) (30.05) (42.97) (16.93) (.839)

2. CHerd=9l 24X Xtof

Wik SIS0 2t Aot Aol dis) S5t =g B4R A=
<Table 5>9} 7t}

wsHoh S| FoF4] Aot Zige] Higt Bk 24 A3 7]E 2EM=3.85),
SEAIME3.08), F24] 5E(M3.59), 2] U F(M=2.93), o4 F2F24] AoHMH3.57),
29k Sokd RfoHM=331)E, W2 ehw YS9 2ok Zjo} /fPL 7|7
140] 7].21- o0 I—_,j_ q._ o7 2 OOHG LE:] o]/\m Oom x}o} %3].3: O 0o}lA ;(].o}

- =1

&02 etk T4 dolAeh 4t Fol that Aol Ade A et
HEYS L 2ot B9 7182 ES T 4 Arke Aot Aol 7 Hrk AL
o % 9L1, S e Z1at A4S 5ol 9L 1) Lo Ao} ] e
2e & 4 9tk 5 A Sl Lot Aol Aol Erhe AL T 5 Urk.
ksl _%OP/\E]»?__,J.% o]—l:_ 743!,]- 71—0] O]N—)G .9__]—}_4' ;(]» ]—
7h FBA SolH L7l Aoet EA et 2ot clelAe] FHA o] Zote]
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<Table 5> Musical self-concept of college students

=
29
S% AAE ZHRE HAE ZHl4 S Aot Aol #A FHHo] I
A
2

(Unit: Frequency, %)

(numb]e)rm:)efn::::stions) j‘::glfz Disagree Neutral Agree Szog;leg:y lée;;‘
Mood management 68 349 604 1202 1017 3.85
6) (2.10) (10.77) (18.64) (37.10) (31.39) (.879)
Community 349 413 511 508 381 3.08
4 (16.16) (19.12) (23.606) (23.43) (17.64) (.742)
Musical ability 292 649 1298 800 203 3.59
) 9.01) (20.03) (40.06) (24.69) (6.27) (.593)
Movement & dance 318 477 635 489 241 2.93
4) (14.72) (22.08) (29.40) (22.64) (11.16) (.539)
Ideal musical self 95 413 572 1112 507 3.57
) (3.52) (15.30) (21.19) (41.19) (18.78) (.946)
Adaptive musical self 248 286 731 883 121 331
4) (11.48) (13.24) (33.84) (40.88) (5.60) (.533)

3. ISskl=ut tiei=2l S X0t HE Hlw

olu} _,*_7_5611-57_ 61—/\14%—1 ﬂ%]:ﬂil—ﬂ

5o

O o}A]
=T N |

of o] utet goba] Aol el oWt Holsk YA Tokmgick

Ao} 7o) wfolg Blmst

<Table 6> Comparison of the musical self-concept mean value between high school and college students

Dimension High school University
1 Mood management 3.57 3.85
2 Community 3.67 3.08
3 Musical ability 2.82 3.59
4 Movement & dance 2.57 2.93
5 Ideal musical self 331 3.57
6 Adaptive musical self 3.64 331
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choget W 38E AAI2L, oleieh Al7lol] SoRg BH AL ISl s
St W2 X188 L-5(Bonneville-Rousy, Rentfrow, & Levitin, 2019; Rentfrow, Xu, &
Potter, 2013; Fiedler & Mullensiefen, 2016).2] 21}t UX|5}= ZAijo|t},
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