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A Study on the Game Music Class Utilizing Percussion
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Abstract The purpose of this study is to present a percussion music class using the play
method for upper level elementary school students. Materials used for percussion instruments are
household goods, body percussion, and classroom percussion instruments. These instruments are
used for card games, quizzes, stage over, finding, guessing, and control play. By applying the
play method to music classes with percussion instruments, students can acquire amusement and
spontaneity and learn musical concepts such as rhythm, pitch, and tempo. Also, snice group
activities are possible, students can learn cooperatively. This teaching plan can lead the music
class to an interesting learning process.
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Az 3% oyt YRS o]8ste] BEEE solE AT = UTHChoi
et al, 2020). A5E0|9 7SS XL 4 o, AAEEHE A5/t
FoEole AR At Ade}. B, BgEA] A 9 AR oFs=oA
ERP7|(A=E, FEEY 59 IE SRR S0l& Aldet 23, o] AA|of digt
S| S7HE IRt H7A Shaite], 2l Aol EE ALE YERHTHKIm,
2007; Lee et al., 2006).

Efel7] Sl olE 7| S0l Brefr|ENkE Adsto] 44t S ERlth
Elol7 = Hdoly 3542 £312]4] #Eo] oIt wAA FerdE 7hs
ot 5540]al ZHEA 5t7] fIRt Hite® Bl E B85 El= A
ULk B E B85 52 29 84 F shuRl A S7HAITIAL ShsAF &
282 FAZE EoA AR fe2 =714, §ESShL, A4Skl sk AlE o
2 5% FF5 58 FAH2E olojtk(Yun, 2012). BFR7|VEO & £AS 4T
o, o}7] 4] Zolof| WE 271 A2 o AUk LY ERlE E5l TRt 299
2714, B Azl oJet 489 #sl gz o7|avlee £okEA Ae =
e B8o] stk W She) Sobd A H9e] 8o FrkKim, 2011)
T2 A E 7|40k =A(Project based music class)O|Lt £A|EA] HH (Problem based
learning), 1Z]&] E=A|0]2(Cognitive apprenticeship theory), 27§&(Scaffolding)x} 7
< wa-oks WHolE U8 Es=0] HEHo] 4AAI9 Blel7]E ol8Rt ARl
50| A3 th(Seog et al, 2014).
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<Table 1> Instrument classification in the study

Part of the instruments for vibration Way of playing
Section Other
Idiophones | Membranophones | Directly | Indirectly Body
mstruments
Xylophone Head
Metallophone (Clzjeeks’ E‘O(;Hh)
Glockenspiel Cup pper bocy
T f
ype o Sleigh bell Hand dru.m Desk Cajon | Boomwhackers (Shoulders, chesf,
Instrument Tambourin . belly, claps)
Cow bell Stick
. Lower body
Triangle (thigh, knee, hip, left
Shaker foot, both feet)
3. Elol7| =& &1t
Elol] 902 AMget theat 22 A JlgE 4 Aok A, el o

op7|oA] AW Zote e

Y
N
N

ftfo

=
>
o
ol

T TRt ©7149] UEollA shal Aot

d

2502 AAAY|7o] L TS Sriang 2021). BA, U 5L 2o} e

o] A7) olg A1 oSS A WA T AT 4 9] wje] o] A=

o] A47o] wal %] o] 9 A % 9k ofat Aele] xA 5L ol

43} At TS BT 5 Yok AA, 240] A= Elel], 24o] g
=]

Eoprl goeld @

1]
do
)
it
do
ot
ju:
M
>,
it
1o
|
el
filo
do
st
ju:
p
i
filo
Mg
i)



Elepig 2185t 50| 849 X et
o

SAWSHTE Mo1H 13(2022. 2) 79

4. 8t

Jon
if}g

[HM

o

IPgel A MEIge] B ool St o]z AFop], EHsb, A
BHSP), W57 £} Eo] Sof U, Lot YL

A °to] gt FH OHE*HE o
E—TLE e ”Pcoi ] % % B EEe =oleh 9 st " ol= &9

oo mg_ 34 1 asit 24, g0
p=N¢)

7]
Q. E]q-(Mlmstry of Education, 2015a). W&}A & A+l 259 5-69Md2 Tt
o gt

. o719 Eo] FAL BEF 245G UA)

£ QYET, HH £ At o), 1 thg o] okl HRAE BEIE A
MR U3 2 ool Sgsh o] o] AgEch I BT BES o
54 MS/hEg 2ol viE WIvlE 8], AE3 AL AL, Shie] ©
YO o L WA AYSH Ado]x] oH] Holot Astel Loz AN
ok A o] BEOIAE WS ABTHE B, HltinAHe] AA EH A8

POl Elol7|o} o] B4le B8 49 WerSe AXISIaA Tt ehep]
E =

=09 %%Zéih‘% o7 o] holAE FAA, ARE 59| - 7 Hep|Ee]
= BE5S WAsks oI, A7) 24 st Eolot AErth Tt oy
&g =0 %% oo Ags), wiedly, #Ee AdE HoE

1. & =7 &8

2, 2, weyloh e EFES Aol A Heks sl oleit BT
Zjol] ALgSHA SOl Aol WS L] BEHe 9ldle] 2ol @ 4
o} HEts A8 Aok ofde} 2.

=
=
(o]

N



0]
80

il

A
Ee
k=1
=

otmgeT H51H 15(2022. 2)

<Table 2> A plan for the cup number card selection class

Stage Learning object Contents

he ch -
1 Understand the characteristics and Learn basic sounds (7 pieces) with sounds and movements.

sounds of everyday tools.

Express alphabetic symbols with sound

Look at th | h
Express the motion and sound of ook at the symbols connected by alphabets and express

2 .. them with sound.
the symbol recognition number.
Express the action of the number written on the symbolized
number card.
3 Mix music and rhythm Sing or listen to a song and express the cup rhythm.

1) YE): HSIIE &7

HepolM 288 Ye FARs 43 & 28aL vigolt. 712
71, A w=EA7], A WHA7), SR, FEAv), A S
AL GuHElE (A)FBHO-D-E-FHOE 2 72 AFE 7 A== o [Figure 1]
I} o] AAt.

Motion number - Picture

B. The D. Hand |E. The front | F. The back .
bottom of C. Cup. ola of the cup. | of the cu G. Spinning.
the cup. p- p- p-

NN
.,‘ |

[Figure 1] Alphabet for cup sounds

eto] Ael SAoIA Aelvh L] uho] ARkt Fajo] U 4+ Uws WAt
L 72 Sol SelAL At 52 L 2719 ANE Bl 712 B ol dup
o £ 7| 5L 1 olgel FAL At WAV Lue L 7150 Weg
2oiFH SgS0] A2 BAS A1) Golsiet SIS H 12S A
S A2 FAL vhE RS sl 2 5h Rkt WA B3 28, gAY
Uit 7|55 Ado] $E3] A ] WA WEe] 23l /159 UES La
WEE 2@, WEsEA FeisE Bast gt
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£ U0 sPEo] AREA HEE gt 7lEE 2 S A ¥ o
2} <Table 3>9] 2|52 AFsHA Hrt

<Table 3> Sound alphabet connection motion

Number Alphabet Rhythm
1 D-C-D-B JJJ)
2 C-EE-B-C 1)r)
3 D-CC-D-CC 1D DD
4 FF-B-FF-B DOIDDI
5 FF-EE-BB-CC DOPIDIIDD
6 GG-GG-BB-A PPIIDD
7 2)

Shel 7hE )50] 991 SAR WS
3 WSS 250 RASL U LA o] B2 F=S [Figwe 219} 2ol
ol3ro) njr] gho] Eeltk.

2

)

0 —_—
A 5 | | | == | = [ I I [ o }
oJ o o o s o o o
‘é}%‘o]@—%xl%*lﬁ} 01 @EHIZ]—%*]Q
dal peng ee jip ul ieup si da uh yu pe ge ji eup si da
0
P4 | I I J=t | | = [ I == | | |
e o >—o |
Zu* A %ﬂ]@ﬁ %ﬂ]@@ ‘sﬂﬂ]ﬁ@ € A
jum jum jop ge jum jum  jop ge jum jum nulp ge jum jum nulp ge
2 e e BN e e q
- - o o o o =3
@g %O]Q%@x]%/\]u} 01 oo] B 7 X]%*]E}
dal peng ee jip u jieup si da uh yu pe ge jieup si da

[Figure 2] Connecting the number card to the song

3) B Qs WE B9 54 USRS fEY 4 Uk
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SYEL otaof Eojr MT &40 wet 85 dL5H "ot AP e
ol e #iSte REOR o] =S X3 gago] X]‘A]A Hﬂ_gpj} He
L 3 dxep] oo ok AAoIH FRES Fol 2 Eb
25O dFvl By mAR: 583 22 vty AU S Y= TAl]
=04 Mo g "HojE.

5 7l Bo g5 48 5t oo "9 E A= V)

3
£2 Wt 4L ) Ak £35S0l B
() el

ol
()

2) MME}: AHO|X] Q4

FER oM AP BN £ SIS T 4 Qles Tk gore
5OItHLee, 2020). A= E-E5HH FEAY ST v oA 4TE e
St oj7]o] ZEjo]x] Qwehe EolS Agstel BESES T 4 Ytk ol

Sto] 2T AE|(Rods stick))o] Easich ASte oo} Z).

i

<Table 4> Plan for desk drum stage over

Stage Learning object Contents

Identify the sounds of |Find out the various sounds that can be made on the desk.
1 everyday tools and shaping
the sounds into pictures.

Look at the embodied picture and express the sound

Acquire the steps presented on the stage.

Acquire small rhythm

2 Express the same rhythm in different sound combinations.
stages and change sounds.
Move to the top stage.
L the phrase rhythm . .
3 cam the phrase rhyt Interpret, express, and acquire long arranged rhythmic symbols.

and change the sound

350]9] GAOA] Lolof Bh= RS AL ojskel Bt 2t 73 7] &4
ofafsks oItk WS o]z g7 Sitel AN & 4 G AelS

of Havt ok

4 2511 2¥itage ovr)t Shie] EAS 2514 oI Aol 94 1 B ol o) WAl
SAE 55T dotct S0l FobAtr] B AYolt HololA ojg gL WAS AMg

5) ZEAEL thkmope] gre U/l §249, WG os B FHhE /AL ol Agos, B
72 4 Sl REPE ke Aol ZKelt B QA o] A8S g o shiEn
W wREe] M4 +US WHT Aol Uk LAY LR OIS MY AR el e
sgwst 4Pl Bet.
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Hit the top of desk with

Hit the stick with

v

Stamping with feet

= E_ ] (= | S
v

> )
[ )
{ Hit the bottom of desk J
g )

]

>{ Lift and drop the desk

[Figure 3] Symbol and sound of desk drum
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- The original rhythm
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[Figure 4] Connection of desk sound symbol
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[Figure 5] Connected phrase
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453 o717k HSAEKChoi & Pk, 2001). £& B3 AYH ob7]] RRAE Fof
wfet 2715l YS AFA 409 &Y S0 WA @k

<Table 5> A plan to match the cajon rhythm

Stage Leaning object Contents

Examine the structure of the cajon and understand the way
it sounds.

Distinguish and express sound according to the characteristics,
intensity, and location of the instrument.

Express feelings using
1 the characteristics of
the musical instruments.

2 Learn cajon pattern Express the four given patterns.

Observe body movements and imagine rhythms.

Image the rhythm and
express it with cajon | Express the imagined rhythm with cajons.

7h29] 22 7] AL AS(Low), F-S(Middle), T-(High) 9] Al 9IXE B 2
& WETh £8 YA HA EFUS X749 e 44 2L AFE IS 5 Q7
ghiol 9 BB/ttt 42 v7le] ek vk ofelel e Ao wHT
% olek.

_l

Basic posture Low Middle High

[Figure 6] The basic posture and sound of a cajon
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2710] ol A Tk SIS 710 B 4 Qe ket e g
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Pattern 3
oy |
oy gy |y g S
Pattern 4

[Figure 7] Rhythm pattern of cajon
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Cajon 1

Students
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[Figure 8] Placement for cajon playing
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PEE Sl BlES HHs) BES A9 9AS Hio] F 4 9k
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<Table 6> Sound area in body (Lee, 2021)
@Hitting @Voice AFinger snap =Rubbing €Stamping

Head Upper body Lower bodyl?)
Cheek (@) Shoulders (@) Thigh (@)
Mouth (@) Chest (@) Knees (@)
Mouth sound (O@) Belly (@) Butt (@)
High pitch (©) Clap your hands (front, side) (@) Right foot (@)
Low pitch (©) Back of my hand (@=) Left foot (@)
Right finger, left finger (A) Both feet (@)
Palm (=)
29 WL otmo] Wars Irz wirHAdo s RHsks Haw ofue)
o] Hle 25S v Fel HiuANSHE B4, 9T ARe JES Pt
AR e 5 et AR Al 7HA dEEE el = Al 27T =0l

O
‘é‘ =
25072 Hog 4 Qi) ZF BEo] BaT APE W AI7FSE F APATS

=
At U2 e go] Algtes AP 4 ok

—

D 1) 1% gL ofg uke) dEe ZEHom AT 4 ok

10) 1] FEL 414 228 919 HAgH) oIk A AAE glof st 225uT} o wlesh
asefgo] gk, BelsAMolA 2ot WA 5] uket uhe- choksbA AR 4+ L, Wolt &
ne] 50 &g U A Aefo] Wt U selw e,
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<Table 7> A plan to find the song title for body percussion.

Stage Learning object Contents
Divide into a body percussion group and a group that matches
songs

Recall the songs
1 you learned before
classifying musical roles

List all the songs you learned in the previous music class on the
blackboard

Rhythm, sound to | Body percussion students express music with their bodies.

2 express and find the | The group that matches the song listens to the rhythm and infers
characteristics of music | the song to raise their hands and say the title.

Sing together to develop | Guess the title of the song, everyone sings together.

the musical imagination. | The next student asks a question by body percussion.

olgt 52 Y TFZ St &R kg REA st aNE
Tt v e3E F2A °—s L= Eﬂl e S YU Aot 229t
T2 AHER Aghdoly vehdoly kdfjE FEA] g sHE0] Ut ol
AA & & stes ofd 25]8 ot tigh ARGE Edo 4 JrhKim
et al, 2019). 0] 52 SHA =HH = E sh= SHYo|=A, QF Sk SMYoIEA] #iE
=1 ok 8IE FEH0E A 5 Qlth

3. O 2471 =

1) U =2 2I§ HE =0

AL AAE UIE ofE Ao BHAL TRIE 5L T 4 on
242 58 4 Utk Aol YA T SHlo] BE 248 THIT 95 47t
QIrhe B ik olefat BAZ & ol 85t 34 I 1, 7] SR T
o] g o] go4glo] ZRsslet

g 940 U ANZY B WA HEots ANe e 4 Ut
BAR: 2 3 Gl 419 S At st S WA gl B JHER 2U4E
o} Ao, EEeioh e el ol 7 oL RS £ 5] o]
o2 AQHOR AET 4 Utk BAAZ A8 U5 17 o] AL ofel

m o
£
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<Table 8> A plan for boomwaker rhythm change game.

Stage Learning objects Contents

Prepare a boomwhacker with the sound of "Do Re Mi Fa So la."

Pitched instrument,

1 ist of f si le.
limited pitch selection Consist of a group of six people

Take one boomwhacker

A small star and acorn score are displayed in the front, and the

Music selection. thythm to be changed J, DD, J D D, and J D D is presented
2 Get ready to on the blackboard.

change the rhythm | Select one presented rhythm.

Use the boomwhacker to specify the part to be changed.

Designate and play sequentially from the first bar.

Change rhythm and play the bars arbitrarily designated by the

Express it teacher.

in various ways.

Play the entire music with a changed rhythm.

Members play different rhythms each other

WAL 2 AN 5] @WE APFete] ARE e S B9 EEER(D D
P20) EEEE(D DD D) EEERERD D D D) &0 MAEH. @ =R AF
e, <& W) D D) & wiHl() D D) & 2] D D) m-7kE . BleE MBS
Hd, g5 WAo] & H T & H7] k= shajo] YERdT o] oFato]
e5o] Fuo] A7) @aoR B v whEshE Zo] Zkx] AF7) sl Ak,
HAR: B 215 ASES whEslFn] el shEe] 4] oElE o)
2 L7 sfeA 2Ee ol wWeos SET Bast ok

2 Aalo] Aol ofotw, &0l Q= BIA SHoE PEY o A7E AW
Q0] 95]2] g0l FUIS S & Uk 690 mE FALA 22 o)

7], 9=

o gl _IN'

o

o go
W7 PEL Fo) LS BNA T A SHEL 840 &4, vl
BE Ao FEshEA BEo] Yt ABL T 4 Ut BAe F=
3%, A, viEow uhE A9 ATE Fu)s S0 4 ok

¢

A=y
= e

2) H=E: V19| Higl & 3kg =0

Az l9] 8% Eo] FAlo| F5ste o FaHeAE A7 TRt o]
olgsle] o8 URES E1 T2 sPE 719 W9 B o2 suiA 5o



0]
90

il

A
T
k=1
=

KT HE1# 15(2022. 2)

<Table 9> Plan for rock-paper-scissors play with xylophone

Stage Learning objects Contents

Consist of seven or eight groups of two students

Pitched instrument
1 . 1.c © .1ns en., Prepare a xylophone in one hand and a mallet in the other.
limited pitch selection

Inform a rule that allows to play only one note of "Do-Mi-Sol-Do."

At the same time as the signal, shout "scissors rock," play the
Apply rules of play to

2 xylophone when "paper" comes out
notes, remember notes
make the sound of the played notes
3 Expansion of In addition to "Do-Mi-Sol", "Re-Fa-La" or "Sol-Si-Re"
rules(notes) of play | Explain the basic triad relationship
SHISS 318 BES SPHA ot 83 WA EE, B0, B, U
= AdsHA "o Ad & A= 4 52 AR 3 559 dBE AW o Q-
T-u]-E-of s a2l kP, <E-AlE), <E-A-E-mP e dol &
FHE Wstel UL AP 4 AUtk FYSS YREOE & M o] A
Aolle 2 AR 2 52 s Fadz WA SohaA Aes FEst
ol Algs SIS UEO) Aulst Hek. o] BFE Shalo] AET 88 710l
of s}7] 2ol & AA sl FFET. WA= °] B2 ]85t shkEstE L

3) |2, 78 E7| =g A7 24 =0

2 Hop|t 25 A MRS SN 259 42 Sod S UL 98
Hople Saefobla S50l §714 A 3] hesl o Aol S A
09 53 28 2 25 PHol 7Rl ol2lRt 54 ol FAjo] HEA 53
A 5L BE0] i SU5UL 0|7 4 Utk

25 o] 4 o] BES SIS S| SFAOE WE Y5 £t SO
B3 AWK EDeke Hololh, Zul2S YREVILRE, FEAY), Letol
W, 719, Eefo|h2, Hlo]2 MECg, Fulolch, BH-L ofefe} o] A

1) 2 592 34 2019 s o] FAL Heb] Sotsgle] 283 Zolck
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<Table 10> Plan for driving play with pitched and unpitched instruments

Stage Learning objects Contents

Prepare 7 instruments.

Instrument preparation, | They teach you how to sound and play each instrument, and then
1 sound exploration, |try it yourself.

role division One tagger student, seven performance students, and one conducting
student are selected, and each student takes an instrument.

Try making a simple rhythm pattern with your instrument

Creation rhythm pattern | Determine the direction of movement according to the type of

2 Application play instrument. Practice sound and direction.
Check the rhythm, number of steps, and direction of your instrument.
Tagger students cover their eyes.
(| i o | i s i e i
role cooperation
The conducting student drives a student wearing an eyepatch with
musical instruments from the starting point to the end point.
& AR ol Qfshd, 22 AoA 7| E AEIR sHE2 oAl 49t
AFE TEofillth & BeIE ARRE W wAks ST oA ARE 5A1Y
WIS HohE the BAe Esks Ao] anHolglth
SAEL AAlo] BHE B5S Som 4dvt BEAHOR 220l 4] Bl
WA HE 2Foke Ao & At JIASH] Hrt oA Aol e 4,
25 &= 59 Aol met 7t B3] TEsks Alzto] Aozl oJu|7t
ek, teb 2840w B5e wEo] Ak S Sl AX T Lt
&8 ALt {3 Aol ¥ Blee o 23 A4l Al AFEF)sHA ot
E 2918 BEAHOE B 5] 915 AeHEu AFspYSo] ok @
52 31 Hrk. AAH: SRS 019 AL ofsfsti 22 4 Ak Aol 1Y
T O7HA QAE AT e WAt ik g shgEol wtajek At ol
52 HeusiHeEte AetHA BEAAIY dAde 2A8E = Ak

V. =9 9 28

=

oA Al ulol o] QA B, &3t 2 AL olo] 1 vhEke o
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W W E= Ao o]24 F+= Ho|tH(Csikszentmihalyi, 2007).
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