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Abstract  The purpose of this study is to analyze the activities presented in the music guide
book by from the viewpoint of music literacy and to provide the basic data for teachers to design
music classes to improve music literacy. For this study, researches of the music literacy were
reviewed, and the curriculum aimed at music literacy was examined. And based on this data,
songs from the 3rd grade music textbook were categorized by music element and concept and
analyzed the functions applied to the activities from music guide book. 4s a result, the function,
the function of music education’s inquiry and thinking processes was helping students understand
music in classes in musical activities. Therefore, it is concluded that to enhance student's abilities
of music literacy, not only understanding musical elements and concepts, but also “‘function’ which
is music’s unique thinking ability, should operate dynamically in music activities.
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Ability to express music(performance, creation,
The ability to read and Communication skills through response) and to have knowledge.
write score.(Volger1973) musical experiences.(Chang 2004) (Csikos & Dohany 2016)

i

In the 1970s. In the 1990s. In the 2000s.

l

The ability to participate in musicing Knowledge and understanding required to carry out
(listening, performing, composing, artistic processes of creation, performance, and
etc.).(Gordon,1993, Barrett 1997, response.(NafME, 2014, NCCAS, 2014)
Leonhard, 1999)

[Figure 1] Music literacy change
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<Table 1> 9 standards achievement by national associate for music education in 1994 (Broomhead, 2019)

. L . Type of
Musical activities and standard achievement yp .
participation
1. Singing alone and with others, a varied repertoire of music.
- - - ) - - Performer
2. Performing on instruments, alone and with others, a varied repertoire of music.
3. Improvising melodies, varitations, and accompaniments.
- - o - A Composer
4. Composing and arranging music within specified guidelines.
5. Reading and notating music. Performer
6. Listening to, analyzing, and describing music. .
- - - Listener
7. Evaluating music and music performances.
8. Understanding relationships between music, the other arts, disciplines outside the arts. Think
inker
9. Understanding music in relation to history and culture.

19944 1] SO A} AEB| o)A WHS S} BF % 7142 47bA2] o
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For Music Education)2]

National Core Arts Standards O] A= +=0f] =|A| ¥ (Broomhead,
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A olshe %

z3}ct.

Overview of 2014 Music Standards

G

National Coalition tor CORE ARTS Standards

The 2014 Music Standards are all about Music Literacy. The standards emphasize conceptual understanding in
arcas that reflect the actual processes in which musicians engage. The standards cultivate a student’s ability to
carry out the three Artistic Processes* of

* Creating,
« Performing, and
* Responding.

20149 NAMEE 3ot 35014 2 % S 2o1Ee] 9% 732
AR, WSE/1E 2o BefEel BAT HO02 745
15 I, oSG 7 el T8 710 A

L <Table 2>} ZHo]

[Figure 2] 2014 NAfME Music Standards

<Table 2> National Core Music Standards(Choi, 2015)

Scopes Anchor standards Musical activities
1. Students can create and conceptualize artistic ideas and works. Imagine
Creating 2. Students can organize and develop artistic ideas and works. Plan and make
3. Students can modify and complete works Molji‘;;l,ui:sent
4. Students can select, analyze, and interpret artworks for performance. SeleI:;ezr\;rzltyze,
Performing | 5. Students can develop and modify artistic techniques and works for Rehearse.
performance presentation. Evaluate, Refine
6. Students can convey their meaning through performance. Present
7. Students can perceive and analyze works. Select, Analyze
Responding | 8. Students can interpret the intention and meaning of works. Interpret
9. Students can apply standards to evaluate works Evaluate
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Curriculum Curriculum

[Figure 3] 2015 Revised curriculum and
backward curriculum
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<Table 3> Contents and functions of standard achievement

Scopes Contents Functions
Sing or pla Singing and
[4Mus01-01] | Understand the characteristics of music | . g play playing with an
with instruments | ©
nstruments
. . | Express with |Expressing with
4MusO1- h 1l with th
[4Mus01-02] | Song that goes well with the music body body
Expression [AMSO1-03] Change the lyrics of tl.le song or add Make Making
words that fit the lyrics
[4Music01-04] | Change the rhythm of songs Express Expressing
[4Mus01-05] | Search sounds in various ways Express Expressing
[AMs01-06] Sing .w1th the right posture and Play instruments | Playing
technique. Instruments
[AMS02-01] Musical elements and concepts of for | Distinguish and | Distinguishing
A . 3rd and 4th grades express and expressing
reciation
P [AMS02-02] Listen tol music that expresses situations Preseth the Presenting
and stories feeling
[AMS03-01] Use music for events such as home, | Participate and | Presenting and
school, and community present participating
Pra.c t1c'a : [4Mus03-02] | Use music for play Preser{t the Presenting
application feeling
[AMSO3-03] Korean traditional music used in Research and | Researching and
everyday life present. presenting
3. 29 263 BN
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[Figure 4] Music literacy perspective
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Music Literacy

Music elements skill

and concepts. o
Singing

Playing with an

instrument.

Expressing my body.

Making

The elements of Expressing.
music(3~4) Distinguishing.
Conceptual Expressing.

system. Presentation.

Participating
Investigating.
Presentation.

[Figure 5] Analysis category according to music literacy perspective

Expression

Appreciation

<Table 4> Analysis criteria

Scope Contents of analyzing

Musical elements | What are the musical elements, concepts, and main learning contents reflected
and concepts |in the song?

What are the functions applied to understand music elements and concepts in
the course of teaching-learning activities?

What are the functions that students reflect a lot for their musical conceptual
understanding?

Functions
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<Table 5> Learning beat and meters

Publisher Content
A Steady beat, one beat, % & strong and weak beat% & strong and weak beat, % & strong
and weak beat.
Steady beat, % & strong and weak beat, % & strong and weak beat,% & strong and weak
B

6
beat, 5

C Steady beat, % & strong and weak beat, % & strong and weak beat.
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2015 7178 S weIE2 =2oF 849 /HE A4, A4, AAlA EF 5=
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<Table 6> Main function of beat and meters

Expression Appreciation Practical application
.| Expre-
Publisher Playing ssing Expre- | Disting- | Expre- | Present- | Partici- | Resear- | Prese-
Singing | instru- | _° | Making | . - . . . . .
with ssing | uishing | ssing ing | pating | ching | nting
ments
body
A 7 2 1 4 1 2
B 5 2 3 1 3
C 4 1 2 1 2
sum 16 5 6 6 2 1 3 2
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<Table 7> Learning notes and rests

Publisher Contents
A Notes(, J J ), Rests(- - : ,)
Rhythm for each letter of a song, Dotted notes().)
B Staccato, Long and short notes by Kodaly rhythm
Notes(J J »), Rests(. 2 ,)
C Notes(, | J ), Rests(y)

%255k 351 o517} ShGsfjof Sl S 19 AE 2R LS H(EH), 28-S
(D), 4251EHE), SESHEHB)OIH. S} JEE Ae ke 25399
FEAES Yol 29 41 FS g olE B 7|5 <Table 8>3} Zth

<Table 8> Function of notes value

Expression Appreciation Practical application
. Playing I
Publisher S - ssing .| Expre- | Disting- | Expre- | Present- | Partici- | Resear- | Prese-
e ments with 2 ssing | uishing | ssing ing | pating | ching | nting
body
2 2 1 1 1 1
B 3 3 2 3 1 1
None
C 1 1 1 1 1 1
sum 6 6 3 4 3 2 3

AL 7% 2 S329] Aojeh A A2 R kE & AL 1Y
JE &3 3ol 714 59 Aolg AT o' st Sgint. B3 TS
S A8oto] 8E-Eaet 8% HER A @Rl T ke WSS o9l At
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<Table 9> Function of simple rhythm pattern

Expression Appreciation Practical application
. Playing I
Publisher Singing | tnsru ssing .| Expre- | Disting- | Expre- | Present- | Partici- | Resear- | Prese-
eine with s ssing | uishing | ssing ing | pating | ching | nting
ments
body
A 3 1 1 1
B 2 1 1 1
C 4 2 1 1 2 1
sum 9 4 2 2 1 2 1 1

BEAR] 13} oA B0kl AASE A3t o=, AAEAS]9t HEo]
o] 7152 =S SHaL itk A3} 9] TRV = &5l HEUA
AARE H7H] AagEoldt RIIEH A, CER/AL o= 7he AALE A 9
Aoz HHSP|, TRV, E5P] 7Iee EFOIL AR HE = Hﬂ7}94
71zt HEdstarl A AEE = T & AALE IS & )L =
I8 J2)7] HoR EASY| 7eg YSES ol BleE e AT %E”*

—_—
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<Table 10> Learning pitch of the notes

Publisher Contents
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7|22 BHSHEE ISl . CETARE BAT A4 FHOIA whgskaL ol

Al EBAPE 3822 29 w3 W 59 43 = ide 9 X

EQ &8 o7l FEY, 2 Y]olH. 53 %7411—1 gl FE A g5 ol
Ap SPEAl 79 Fi1 Ha2

e =0 =1l WS 51 do s vis] ot AlolEel s AEs], d=

TO02 29 Fi ¥ AV, AAR AlolE &

=9 Ei 2 o5 HHOIA HEhe 7152 <Table 11> &

<Table 11> Main function of note pitch

Expression Appreciation Practical application
.| Expre-
Publisher Playing ssing Expre- | Disting- | Expre- | Present- | Partici- | Resear- | Prese-
Singing | instru- | _° | Making | . - . . . . .
with ssing | uishing | ssing ing | pating | ching | nting
ments
body
A 2 3 2 1 2 2
B 3 3 2 2 1 1
None
C 1 1 1 1 1 1
sum 6 7 5 2 3 3 4

& WIS AR =2 F=7]= o1, 712 A= 770 AlAEellA RE9E A
JAZ 715 13707F 25 2857 Qltk BEWALe] 7R} 9jo] AAZQoE ¥
od9 7159 AL5t1 99k 979 AL A9t CETAL= ElFtie} AR ES
31l QAL BETAY] A9 HZHE 83t Atk A2EoR /o A
T} g9 &1 Weg PHsks 850 il glrk 7t 12718 B9 A
Moz o] klolg sy BIF 5 YES weREy] siso] HgET gk
HAsH 9] AS 2= =L 4, /d, A E‘rOkT} ‘%ﬂi 4 o}i Qltt. =

jil

N é ok gk

5) AEHI717| FHO77|(Stepwise and Leap Progression)

A7 )E 29 &3 B 51 7o), Holrlrle 9] EoF Adjo|ct. 2}
71719} Hol7b = 258k 3~4shdolvt BRI 3oF 849 Zigoltt. shA|et
o5 Wt AT 370l EFstct. AT IFEANY] sk = FEAIY] 2AY
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E%E EAG =R} 7o) BAS B3 A1 Holrb] ofsig B

o) bl e o R2715 AN Ak Bok CETAL TRSHIR AR
el Help1ok o] £9] 213 HE AHE Aelstel wedsisich. C2uA
oAA] Tenieh e Al 7, S velo e nels) B3 AT FwA He 7
17 AR Zol A WA BE HE Qololt). 38 BEOI] HEH 7|58 <Table
1259} 2}, e REsle AR Jlehd de)7] B5 A skt olw

O mlo

0:1‘11"5]'7] ]‘58_ ué] 1:] ”% %‘03}1 %\D]— i]— ]7}7]94, _A017]‘7] oc_,_]’. ‘9-_]_9’]‘ 7HL:]
o Lg Hay)o) of ] Azs}7]2 2a5lE Al olFelEE QhfE T gloi} vt
= A2 27F A3 7k Aeksl ool theEa Qx| kS-S oF 4 9lth

<Table 12> Function of stepwise and leap progression

Expression Appreciation Practical application
.| Expre-
Publisher Playing ssing Expre- | Disting- | Expre- | Present- | Partici- | Resear- | Prese-
Singing | instru- | _° | Making | . - . . . . .
with ssing | uishing | ssing ing | pating | ching | nting
ments
body
A 1
B 1 1 1
None None
C 1 1
sum 3 2 1

6) A2]9| 0{E2(Harmony of Sound)

S Bt B —‘:Z— H olde] 2ol FAlol &8l= AolH, o]23t saE0l
TzAHog AAH 7ol O|TH(Seung et al., 2019b). A2]2] }LHL 4 &
7 sh= 848 sHE0 ] 001'4 olFtREE =2 & e $8% FEoAN A=
7} o9 ARt Evlet iﬁOl ZPEs] et Foltt 489 ofHS Wkt
A=) FQ T Y-S <Table 13> 3} Zth

ko
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<Table 13> Main content of learning about the harmony of sound

Publisher Leaning contents

* The harmony of sounds that you feel at family events using music.

» The harmony of sound by the spinning song.

* The harmony of the sound during the performance

* The harmony of the sound by the recorder duet and instrumental ensemble.

* he harmony of sounds from listening to music.

* The harmony of the sound by the spinning song.

* The harmony of sounds that occur when expressing the sounds of nature with voices,
musical instruments, and objects.

* The harmony of the sound that occurs when a song and recorder are played together.

* The harmony of sounds that occur when singing to various rhythm instruments.

* Recorder, handbell, sound instrument. The harmony of sounds.

* Rhythmic instruments that match the lyrics. The harmony of sounds by ensemble.

* The harmony of sounds through rhythmic instruments.
C * The harmony of the sound by the spinning song.
* The harmony of the sound by the recorder duet and instrumental ensemble.

AZTLY] B9 AR B4, B2, Al 5] ot 240t WS T U
Soict. 2 e, @5 255, 719 Ystel gelsks Bl 2 4 gl
AAREE sl ik, AU GRS So13] Ei WIS Holshe oA
42]9] 012U S AU SHoic BEEAIE 3 o], 1odl, BA] 5 chrst 47
o] 0}2% YET g LA AUSHES AN SAw, BT 255 2l
go wRaele] ofd, P W o2, BE o] Yol ot oleY BES
AT A% CETARE ale} O]9) ol 2 S SR ANTE w74 B
2 v, BEUARE ool o)} ] QRERA A B 270 o12d BEE
AAIEEL Qe CEBALY] B9 270 02U e B AMTo nfets] 1 9k
A AN BE §Y 4 3502 BEUD, o 2333 71 YA FY
S 4219 olgd 5E0] 38 oIFR Uk 4209 o1y AY oS T
71552 <Table 14> 9} 7},
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<Table 14> Main function of the harmony of sound

Expression Appreciation Practical application
.| Expre-
Publisher Playing ssing Expre- | Disting- | Expre- | Present- | Partici- | Resear- | Prese-
Singing | instru- | _° | Making | . - . . . . .
with ssing | uishing | ssing ing | pating | ching | nting
ments
body
A 2 2 1 1 2 2 1 2
B 7 7 5 3 1 2 2
C 3 5 1
sum 12 14 6 5 1 2 4 2 1 2

ORI 98 & 4 Stk oI AP, oA R, AARB], WS )5

BA5) gol 4§57 Y. AFBA BB 3 AT 7
8t Aol ohat AL BEE FYsA EATL AR 71 2orslol Aol
ot5ig 1Tt 71Ot BES SIol Hesh Fgoln 4219 oig
o e R27] BYolN Pk 5o e
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QAT 7} o= WMt 2T, S% ol EES BEIIGt. o)
A4S Wt 25 33092 99 2l2ele] T2, o] AFE IR vk A
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A B2t H71% Sk 22obd £ vE 29 1 2opde it gajoleta sl
SRR A e e i AR ass gejo) TaE 2o ARA
5 W8-S AMEY <Table 15>9} 2t

<Table 15> Learning contents of forms

Publisher Contents
A * Learn about the One part form. A feeling of continuation, a feeling of ending
B * Understand that the melody of each ab section is different
C * None

%5 38 oA = et FAZ ohE L Qiok BFEE AT 7 2%
Aol X1 QAL CEIALY] A9 25 4804 TR Qltt. AZTARE Al&E
£ WA, Eve 7S sk €52 AXSHL itk BEALY] ARk S
J8E T a9 bFE9] 71 B g5 0 oto] SRS olsfole s
St BAZ vt AAFolA Uehbs 762 <Table 163 Zth.

<Table 16> Main functions of forms

Expression Appreciation Practical application
. Playing I
Publisher Singing | tnsru ssing .| Expre- | Disting- | Expre- | Present- | Partici- | Resear- | Prese-
eine ments with ssing | uishing | ssing ing | pating | ching | nting
body
B 1 1 1
None
C

sum 1 1 1

AZTARE BAL A WA0R FAE QHESIT 9, BEBARS f B2,
B157] 715-g At gl e 327
3 gL, TS v F5- AXSIGTh SHISE g4 2ot asel 7
9 ol8hE 18 o R2] B Lo vhsy] Pso

Aol G4 g olohE 71 T I B5L A
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4289 Al o HEE Dot AlojE2 oho] E97|E vt Bd8T ¢
= : Aol 733} ofatoll A Yehs= Alol g Aol
7152 Zdsk= Aojgo] Utk of7|AE 3A1e] /g og AA|ollA AAIEAL

4
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<Table 17> Learning dynamics of songs

Publisher Contents
A mp(mezzo piano, mfimezzo forte)
B p(piano), mp(mezzo piano), mf(mezzo forte), f(forte)
C p(piano), mp(mezzo forte), mf{mezzo forte), f(forte), ff(fortissimo)

A%ﬁ}/\]'Q]' BETAIS 22 BY 999 7152 48T, (A BE T
o 7)5e Hg3l9c}. Mojg ko] AeE 752 <Table 1853} 2.

<Table 18> Main function of dynamics

Expression Appreciation Practical application
Expre-
Publisher Playing s:g; Expre- | Disting- | Expre- | Present- | Partici- | Resear- | Prese-
Singing | instru- . Making . .. . . 5 ; 5
ments with ssing | uishing | ssing ing | pating | ching | nting
body
A 2 1
B 2 1
None
C 2 1 1 1 1 1
sum 6 2 1 1 1 1 1

FHSL Aol o R4} Y oSk Fl8) F el FE1E SshaA]
AT B9V1E AT 4 S iET Yok

9) W27]|(Tempo)

o} of54e HASKS BlEY) L Tolek whzy] Ao et 1 go]

A bt A2 of ARt 3wk r|eh Jof mhE 297|E mhofsh=
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J8-g #2857 THET it AZTHRS 2 22 ul2s]E thed so] 1o] ne
LAa} £917]0] Aol Yolu BELS AARL B CETAHE o2 w27
HMSHE s B5S st 9l

<Table 19> Learning tempo

Publisher Contents
A * The tempo and mood of the song, The feeling of the song when the tempo is different
B * The tempo and mood of the song
C * The tempo and mood of the song
H=7]|5 9hgRt AlA=olA 283t 752 <Table 20> ¥} Aot PSS #p=7]
S840 7l oSS we kel F27], AARTS], o7|= AFst] BHSH
£ YSES ShyEL Qlov] 24 Qo TEsh, BRsh, BEIS 5ot
=

<Table 20> Main function of tempo

Expression Appreciation Practical application
. Playing I
Publisher Singing | tnsru ssing .| Expre- | Disting- | Expre- | Present- | Partici- | Resear- | Prese-
e with s ssing | uishing | ssing ing | pating | ching | nting
ments
body
A 3 2 2 1 1 2 4 1
B 1 1 1
C 1 1
sum 3 3 1 1 3 3 4 1

el
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10) SM(Timbres)

S4jo]gt o 47} ThE Aejel THRE BAAQ Aelo) Ly EE WS Ut
ESeung et al, 2019, p, 201), 7] 42, Bebvel, 8 AN B 4 U 275
o 189 SA1L AT, 9 227} o} gelis THYolA ECEE SAE whEo] Y

=]
=

o8
ol
)
2
A

7] gl 0*4—4 HHS Tkl S5 ke g4l S4E ’E
S5 82 <Table 21>} At}

<Table 21> Learning timbres

Publisher Contents
A * (Voice, instrument, body, object) Find sounds in the surrounding scene
B * Find a tone that matches the scene of the song
* Voice, object sound, percussion tone
C * Voice, object sound, percussion tone

ASTARE FHOA dojus FHolA FAE e 449 £818 A= 5t

31 9lo] B4, o], A4, B4 &4 52 TR k. BEWALS: B42)3} Elel]
S4e T2t AREos FHE o] otk CETAR: Helr|ol BAe] LA o2
A BA LML Th2A] QIolTh LML HHIst AAZo] Lehet 7152 <Table
-9} 2t

<Table 22> Main function of timbres

Expression Appreciation Practical application
Expre-
Publisher Playing S:E; Expre- | Disting- | Expre- | Present- | Partici- | Resear- | Prese-
Singing | instru- .. | Making [ | . . . . . 0
ments with ssing | uishing | ssing ing | pating | ching | nting
body
A 1 1
B 3 4 2 1 2 3 2
None
C 1 3 2 1 1
sum 4 7 2 3 4 3 1 3

<Table 22014 & 4= Qo] PFSo] L2 olsfst] Sl8) o]z AxBP]
7152 71 wol Agaka 9l theo® e R27], S, BRI, FEs,
BESP] 70| AT ek BE] 7152 Bhel, ob], A, BA] 52
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