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A Review on Non-Contact Vocal Ensemble Activity
Using BandLab
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Abstract  The purpose of this study is to use the BandLab application in singing practice class
and chorus class, and to examine its music educational meaning as a way to operate vocal ensemble
activities in a non-contact manner. It was shown that selecting an application that can be effective
for vocal ensemble activities among many music-related applications and systematically using
it considering the characteristics of the activity can bring meaningful educational effects despite
the limited condition of the non-contact manner. In addition, the students presented a very positive
evaluation of the use of the application, which indicates that the appropriate application can be
an effective approach for non-contact music practical classes, as well as it can be a valid approach
for music practical classes in Corona New-Normal era, which is characterized by an un-tact
culture, an on-tact communication method, and a stay-at-home culture.
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Allegro

0 la, 0 che bon e - cho! Pi - gliamo - ci pia - ce - re!

0 la, O che bon e - cho! Pi - gliamo - ci pia - ce - re!

0 ; : : : ; — :
Tenor %+ ; : : e— : o
! 0 la, 0 che bon e - cho! Pi - gliamo - ci pia - ce - re!
Bass ¥ = = = = =
0 la, O che bon e - cho! Pi - gliamo - ci pia - ce - re!
H4
Soprano s
(o] la, (o] che bon e - cho! Fi - gliamo - ci pia - ce-re!

(0] la, 0 che bon e - cho! i glia-mo i pia - ce-re!
Tenor 2e5F ] : : ] g ——
! (] la, 0 che bon e - cho! Fi - gliamo - ci pia - ce-re!
Bass = ! ——— === = T o == :
] la, 0 che bon e - cho! Fi - gliamo - c pia - ce-re!
[Figure 1] O la, o che bon eccho mm. 1-11
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:;5 — ; Let’s Make Music Let’s Make Music Let’s Make Music

People to Follow

+Jd J

Import Track Voice/Mic
MP3, M4A, WAV or MIDI

Import accompaniment Import recording Import loop tracks with

@ Start a new project|  and sound files track various timbre

(touch the red plus Let’s Make Music Let’s Make Music Let’s Make Music
button)

@ Check the menu
% Select voice/mic for
song recording

% To import an

ou

§ §

accompaniment n
P . MIDI Instruments Guitar
sound source, click 8 74x12) 7] A2
import track to
import music files Import a recording track | Import recording tracks

. | Import various virtual . . . . .
(mp3, wav) files in P . with various settings with various bass
instruments

your phone. of guitar effects guitar effects

Add a track from the menu

[Figure 2] Start the BandLab
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@) Press + on the left side of the

@ Select Voice/Mic. . .
recording main screen.

11:00 -

Browse Loops.

Creator Kits

Fx Vocal Presets

'uu=

@ Record your own voice(bass) to the beat @ Recorded image. When recording is
of the metronome complete, press E

[Figure 3] Recording and saving the voice part

@ 3R]
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(D When you upload your work,
the post goes up like this.

@ If you enter the title and description
and press additional settings.

" e

DNUE Music

O la, o che bon eccho!
(The Echo Song)

‘SATB Doutle Choira capplla

O)

01la, 0 che bon eccho!
MEZ! in DNUE Music

v e o =)
@

x New Project v
& Res B Eecwonic & e
o« % Latin © classical
e 2 s o metal
& country ¥ Reggae [ owver )
Allow Forks ©
)
Explicit Content
Unlisted
B seections S

® It extends downward, and at this time,

press the Select Band

@ Create a new band or press your band.

x New Project v
& Res B Eecwonic & e
o« % Latin © classical
e 2 s o metal
& country ¥ Reggae [ owver )
Allow Fork ©
)

2 -

< Choose Band +

ﬂ Zhem

25k Bo] 7k
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down the names of the

(® Check the members and press +2 to ® Write
invite students to collaborate. members and invite them
i i
< Members 2 < Invite Collaborators
b ME To:
e
qjwlelr]t]ly]u olp
alsjdiflaglhlilk
N z | x|c|v|b|n|m} s
= 12
9

untitled

The work process appears in the

pressing the Open button.

(@ Invited students(tenors) work by

form of a tree.

0O1la, o che bon eccho!

=]
Lastly, the soprano recorded it.
. < Ola, o che bon eccho!

0 ooty

Nodescription

00:00/01:20
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@ All four voices have been recorded.

@ The volume of each voice can be
adjusted to balance it.

@ If you want to modify, you can do various
tasks by pressing the track, and if you press
the track to the side, you can sync it.

Moving the track to the side to
keep in sync.

Delete Copy Loop Fades Shift Slice

.- \|||||||||||||||u|||||||||||||||||||!||

@ The echo voice is also completed

The level of completeness is increased by
controlling the volume of the lead and echo voices

L
{1l

-

[Figure 4] Mutual collaboration process
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