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Comparison of Creative and Improvisational Class Activities in
Korean and American Elementary Music Textbooks
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Abstract  The purpose of this study is to compare the teaching and learning contents of creative
improvisation activities aimed at developing musical creativity in Korean and American
elementary school music textbooks, and to explore implications or applicability before the revision
of the 2022 curriculum. One of the distinct differences was that the central teaching and learning
contents of creative improvisation activities were lyrics in Korea, whereas chord patterns and
pitch patterns in the United States. Also, compared to the Korean, the American textbooks had
more than 5 to 10 times more in terms of the quantitative composition of the creative
improvisation activities activities. And, in terms of the length of the song, most of the songs
in the American textbooks were 8 bars or less, whereas in the Korean, the songs were mostly
16 bars or more. In the American textbooks, creative improvisation activities are located at the
beginning, cadence, middle, and ending notes of the song.
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(Ministry of Education, 2015a. pp. 3~4).
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<Table 1> Contents of teaching and learning to develop musical creativity by publisher
Publisher Total
A B C D E F G H
Contents (%)
18
Rhyth i 1 4 2 1 2
ythm creation 5 3 (20.7)
Melody creation 4 1 2 1 3 t
Y (12.6)
Lyric creation 3 2 1 1 2 o
Y (10.3)
Lyric changin, 2 2 3 2 5 4 2 2 2
¥ ging (25.3)
‘Malbutimsae’ creation 1 1 2 4
(4.6)
‘Malbutimsae’ changin 1 1 2 1 1 1 !
ging (8.0)
Rhythm+melody creation | 1 1 2
y y (2.3)
. . 1
+
Lyrictmelody creation 1 (12)
Lyric ch.+ melody | | | 3
creation (34)
Lyric ch. + ‘Jangdan | | 2
pattern’ ch. (2.3)
. 1
+ .
Lyrictmelody ch 1 (12)
Lyrict+‘Malbutimsae’ ch. 1 1 2
v H ' 23)
chord accompaniment 1 (1?2)
2
i 2
Creation 23)
Improvisation 1 1 2
prov 23)
Total 10 17 9 8 14 11 9 9 87
(%) (11.5) | (19.5) | (10.3) | (9:2) | (16.1) | (12.6) | (10.3) | (10.3) | (100)
71 22 170H 2.5%))). 90} 5-60] AFEE OFZE-L 9~120tT)(32.0%)9} 17~240T]
(20.8%) Zo]] F=0] WXL, 251t o] [k 172%E ARSIl UL of=

1o AA——
of 24, A, vht] $5 2ARE hgoth

<Table 2>+= AAI=
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<Table 2> Basic elements of the songs used for creativity and improvisation

Tonality Meter Number of the measures
Major ( 5?2) 2/4 (; " Under 4 bars 0
Minor (2%3) 3/4 ( 6?8) 5~8 ( 11;0)
33-:;::6 (1197.5) 44 (3391.‘1) o-12 (322?0)
4s-:a(i::e (4%6) o8 (5?8) 13-16 (11;0)
Ss-:a(ﬁe (1161.‘1) 1218 (4?)?2) 17-24 (21)?8)
Rhythm chant (2%3) Coggt(;:nd ( 4%7) Above 25 bars ( 11;2)
total 87 87 87
(%) (100) (100) (100)
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<Table 3> Activities for the development of musical creativity in A publisher

Contents Activity

Rhythm creation Fill in 2-measure rhythm, 4/4 meter

Melody creation

Create a melody using ‘Yugjabaegitori’ tones

Create and sing rap lyrics that fit a certain part

Lyri ti . . . .
yric creation Write ABA form lyrics and sing to the given melody

Change ‘leading song’ lyrics and sing

Lyric changi . . . .
yre changing Change environmental protection lyrics and sing

‘Malbutimsae’ changing |- Change a given ‘Malbutimsae’ and write

Rhythm+melody cr. Create rhythm and melody on a given lyrics and sing

Lyric ch.+melody ch. Change ‘leading song’ lyrics and melody and sing

Improvisation Express 2-measure rhythm freely in 4/4 meter
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A= dFEo] ol=de =TS HOoE ThEo] kdfis}7], aba P4 L A
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B W ANTable 4= 7718 SF=2 e} SHAM] H|s] 74 L % 17709 &+ &5
o E52 AASHL Ut o] FME FeRl S5 2537522t 7=
(43])o]H, Eo l?l 2 W =& vHE7] ZUE whso] AA|= shgo] ARAlRte] g
£ TS0l xR 53tk ool A, =R, dE, 7= & &AE Ak,
AR o7 SF “501 L vE71E & 5 UESE wet 5b] HA AAskL 8l

o|Qo| & 4492} ALY 2uiH & AFE AL k5], 3Rl ol&d=
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<Table 4> Activities for the development of musical creativity in B publisher

Contents Activity

- Fill in 2-measure rhythm intro in 4/4 meter and sing

- Write 3 ambient sound 4-measure in 4/4 and perform

- Fill in 4-measure in 6/8 to 2/4 and perform

- Create rhythmic accompaniment to match the song and play with multiple
instruments

- Create 2-measure rhythmic accompaniment in 4/4 and perform by each group

Rhythm creation

- Play 2-measure melodies that match the chord

Create the next melody using ‘Mi, La, Do’

Complete 6 bars out of 8 in 6/8 based on given lyrics and play
Create a minor melody using a given rhythm and play

Melody creation

- Create lyrics and sing

Lyric creation . . L
Create rap lyrics in a certain place and sing in each group

Create a ‘leading song’ part lyrics and sing

Lyric changi
yric chatgmg - Change a part of lyrics and sing

‘Malbutimsae’ creation |- Write ‘Malbutimsae’ fitting a pattern in Jeong-ganbo

- Create music on the story of Bremen march and play in each group

Creati .
reation - Create your own song, ordered by theme, lyrics, rhythm, melody etc.

Improvisation - Express one scene of the lyrics with any material and instruments

C ZWAKTable 5)9] AL 4712 222 979 2 25 7 52 Ak
Sk, FEB BES 2319} AMIe|2 212 47le} 7o, Bolgt e
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<Table 5> Activities for the development of musical creativity in C publisher

Contents

Activity

Rhythm creation

Create ‘word rhythm’ and play with rhythm instrument
Accompany with rhythm and sing
Create a rhythm accompaniment and play in each group
Combine 4-measure rhythm in 6/8

Melody creation

Create 2-measure melody right after the song

Lyric changing

Change some part of lyrics and sing
- Change ‘leading song’ and folk scale and sing

Rhythm+melody cr.

Create some rhythm and melodic ostinato and sing

D Eﬂ}/\]-(Table 6)9]

oAtk HlEe & L e AR 2

she sl GEoR
F5e AR

<Table 6> Activities for the

A% 71 ERE sA9 2 Z5 B BES AAEHL
247t 17)%o]H, Bolgt e Folx
AR I2 2o}l AojH o 2 F}e HIEE Wy L5

development of musical creativity in D publisher

Contents

Activity

Melody creation

Create a melody with the given rhythm and lyrics
Create the 4 bars of melody and lyrics in 4/4 time

Lyric creation

Create and sing rap lyrics that fit a certain part

Lyric changing

Change the lyrics to match the Jangdan and sing
Change the lyrics of a certain part of the song and sing

‘Malbutimsae’ creation

Change the ‘leading song’ and a part of melody and sing

Chord accompaniment

Put chord accompaniments creatively in C major

E Z3ATable 7)9] A9 7714 ER2 14709] B 23 B3 BEL AN
ol FEel BEL NS0 BlSAR 217t s7Rek 3ol Eolst e A4
o] 745 RHO| BES ulfo] A3, @ il WA ]9} vk s

371, 7]

=4 Loy

=2
e

=Z 3 =
AF &5 52
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<Table 7> Activities for the development of musical creativity in E publisher

Contents Activity
- Change intermittent part rhythm and play
Rhythm creation - Change Jangdan pattern and play

- Change the 4 bars’ rhythm in 6/8 and sing

Melody creation - Change the melody of the ‘leading song’ and sing

- Change the lyrics of the ‘leading song’ and sing
- Change the lyrics and sing

- Change the lyrics of the ‘leading song’

- Change some lyrics of the song and sing

Changing lyrics

‘Malbutimsae’ - Change ‘Malbutimsae’(rthythm) and sing
Change - Create Mal Jangdan and sing

Lyric ch.+melody creation |- Create one bar lyric and two bars melody and sing

Lyric ch.+‘Jangdan pattern’ |- Change lyrics of ‘leading song’ and Jangdan pattern

Lyric ch.+‘Malbutimsae’ ch. | - Change the lyrics of ‘Malbutimsae’(thythm) and sing

F E3AKTable 8)°] F% 47F4] SR 11719 A2t 55 A &5 A6
AUtk FH G52 7HA| 9 FAEE | = 22 3709 47)jolH, &
AHE 89S A8 71 AL AF T 9AE AFH], aba FA9] & F

be] 4t S BRI whEe] AFS] BES AN Sk

<Table 8> Activities for the development of musical creativity in F publisher

Contents Activity

- Create and perform a 4-bar rhythm of B in ABA form

Rhyth ti : i
ythm creation - Make a 4/4 time 2-bar rhythm pattern and a rhyme with a proverb

- Put the given rhythm in 2 of the 4-bars of a 6/8 song and a melody

- Create a melody using the given Jangdan pattern, ‘Yulmyung’ and
Play it with Sokum or Danso

- Create a 2-bar melody out of 4 bars in 3/4 song

Melody creation

- Change the lyrics of the song and sing
Lyric changing - Change the lyric of the ‘leading song’ part and sing
- Change the lyric for 8 ‘Malbutimsae’ and sing

‘Malbutimsae’ changing |- Change ‘Malbutimsae’ of the ‘leading song’ and sing

Lyrictmelody creation |- Create a 2-bar melody and lyric of the song and sing

G ZTAKTable 9)9] A9 8714 ER2 9749 B2 2T Bl BELS AASHL
9lch. 5 5L 23]9] 101, Bole AL THIeh WeHRAE Hle] )




S N A - ZECF TR WASKS UG HI

SAWSHT M50 45(2021. 11) 21

She Zs= AAISHL o

<Table 9> Activities for the development of musical creativity in G publisher

Contents Activity
Rhythm creation - Fill in a 2-bar rhythm in the middle of the song and sing
Lyric creation - Create any lyrics that would fit on the melody and sing
Lyric changing - Change any lyrics that would fit on the ‘leading song’ part and sing
‘Malbutimsae’ creation - Create any words for the ‘Malbutimsae’ of the song and sing
‘Malbutimsae’ changing |- Change the given ‘Malbutimsae’ and sing
Lyric ch.+melody creation |- Change the given lyric and create a melody for it
Lyric ch.+‘Jangdan pattern’ ch | - Change the lyric of ‘leading song’ and Jangdan pattern to sing
Lyric ch.+‘Malbutimsae’ ch. |- Change the given ‘Malbutimsae’ and sing

H E3AKTable 10)9] 3¢ 57H4] S7E 9719 A2 55 ¥d E52 AAISHL
Atk FH ZE2 7R, 7], EEAAR), iR = 242 2314 A A8t
I Qltk

<Table 10> Activities for the development of musical creativity in H publisher

Contents Activity
Rhythm creation - Fill in a 2 bar rhythm in 4/4 time song and sing
Lyric creation - Create any lyric using ‘Yukjabaegitori’ and sing

- Change a part of lyric fitting on the rap of the song and sing

Lyric changing - Change the given lyric of the ABA form song and sing

‘Malbutimsae’ creation |- Create the ‘Malbutimsae’ and sing

‘Malbutimsae’ changing |- Change the ‘Malbutimsae’ and sing
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<Table 11> Basic elements of the songs used for creativity and improvisation

Tonality Meter Number of the measures
(%) (%) (%)
22 14 6
~ 2/4 4
Major (55) / (35) Under 4 bars (15)
4 4 19
L 4 N
Harmonic minor (10) 3/ (10) 5~8 “1.5)
4 11 3
i 4/4 ~12
Aolian (10) / 27.5) ’ (1.5)
2 8 11
i 13~1
Dorian 5) 6/8 20) 3~16 (27.5)
Pentatoni 6 Mixed meter 3 Above 17 bars !
entatonie (15) (1.5) 2.5)
2
Mixed tonalit
. )
Total 40 / each column
ot (100%)
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<Table 12> Musical material, pre-activity and target activity for creativity and improvisation

Musical Pre-activity Target activity
material &
- Changing tonic patterns given by |- Improvising after the song with them
teacher - Improvising on the last note of the song with them
- Creating any tonic pattern in 5 beats | - Improvising 2-bar intro for the song with them
- Creating any tonic pattern with 4 |- Improvising the intro and coda for the song with
notes them
Tonic |~ Changing 2-note patterns given by | - Improvising in the middles of the song with them
teacher - Improvising using them in the song
patterns . . . .
- Audiating 2~3 note patterns - Improvising the song with the varied tonal
- Creating tonic patterns patterns
- Checking where tonal patterns occur | - Improvising the song in the 3 places using the
- Creating 3 tonal patterns of the song | patterns
- Audiating the last tonic chord of the | - Improvising at the last part of the song using
song the patterns
Toni - Creating tonic patterns freely with | . . .
ome rea .mg onic patterns freely with _ Singing them for the song as accompaniment
+rhythm creative rhythms
- Performing the whol ing th
Tonic - Changing tonal patterns of the song o Om?n,lg the W ole song using t e. patterns
. . . . - Improvising the intro of the song with
+dominant |- Creating tonictdominant patterns . .
tonic+dominant patterns
Tonic - . . . .. . .
. - Finding tonic, dominant patterns in | - Improvising the intro of the song with [-[-V-I
+dominant
. the song patterns
+tonic
Dominant |~ Creatmg dommant patt.em of - Improvising a part of the song with the dominant
harmonic minor and sing pattern
- Creating different endings - Improvising at the last note of the song with
- Changing the rhythm of the song | different endings
Melody - Audiating any alternative melody of | - Creating a melody for the rhythm of the song

a part of the song
Creating melody ostinato
Creating tonal patterns

- Creating melodies at the 2 places of the song
- Improvising the song using the melody ostinato
- Improvising a part of the song using a melody
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<Table 13> Locations and contents of activity for creativity and improvisation

Locations Target activity

Improvising right after finishing the song

Improvising at the last pitch of the song

Singing different pitches instead of ‘Do’ at the last note
Improvising tonic pattern at the end of the song
Improvising coda with 3 pitches of pentatonic scale
Improvising coda freely

Creating the finish of the song with any pitches

End of the song

Improvising intro part only with ‘Do, So’
Creating intro with 2 pitches of pentatonic
Improvising 2-bar long intro part of the song
Improvising intro with 1+V harmonic pattern
Improvising intro with I-I-V-I harmonic pattern

Intro of the song

- using accompaniment of the song

Accompaniment for the son .. . . .
P g1 Improvising melodic ostinato in the song

Accompaniment in the middle of
the song

Creating accompaniment in the given measures

Improvising some parts with the dominant patterns
Improvising some parts with the dominant and tonic pattern
Changing and performing the patterns in the song
Improvising chord patterns in the song

Improvising some melodies in the song

Improvising tonal patterns in the song

some/whole part of the song |- Improvising melodies in 2 places of the song

Improvising tonal pattern in 3 places of the song

Changing the whole song and performing the song
Creating melody for rhythm chant part of the song

- Improvising and comparing between major [-V and harmonic minor
I-V patterns

Improvising tonic pattern in the given rhythm lyric

Creating intro and coda with the tonic pattern
Intro + end of the song - Improvising intro with 1-V and coda with V-I patterns
Improvising intro and coda freely
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