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Developing the Scale of Musical Communication Competency and
Examining its Relationships with Students’ Characteristics
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Abstract The purpose of this study was to develop the scale of musical communication
competency for middle-school students and explore its related variables. After a pilot study, the
instrument of 23 items, which consisted of music knowledge, expression, appreciation, and
application, was developed. For the scale, content validity and explorative factor analysis were made,
and Cronbach's ¢ (.956) proved the reliability of the scale. Also, students' gender, the experience
of music lessons out of school, perception of his/her own musical talent, communication in music
group class, and preference for participation in music performances were found to be related
to musical communication competency.
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I. A&
2015 7178 2o} wsgof =W “Fok2 AYE

HASKE de= ] A B £ SFAVIAL oS AT &8 5 9
£ ol QIF B3 A, EHAZI=T 7ol & 4= 9t Ministry of Education,
20153, p. 3). Oli= =2l Fofohz AL AFA DI A= 9% W7l E 5o
A A2} AL A2 FHk= AAES 517] W0 2 (Hargreaves, MacDonald &
Miell, 2005), 0]E1§_]— /\}%P 7} o]F oA = Oou ol=cke T} 7HJ9] WEL AlujAS
F E4Jo|g} & 4= AtKPark, Moon, Jang, Lim & Han, 2018).

weba] Zotdos ‘4% A AT 4 Qe IR 2o w50 o] Hi¢- S8

291 4% o] a4E ole] AFATIAAE Lok & ek Lo 45
ke (7o) SO A 5 SHL WA StmALSOIA g AAEA e o

S

™ (Park, Moon, Jang, Lim & Han, 2018), 22t w8 W U WALZ o|F0jA A&7}

p

Fto] st A shdof 24 7R " agt siAAQl JeFol7|k shk(Park, 2019). EZH
S W89 AFIES tiFER i HE27], |= A, 29 9Tl &
=& H0ks 582 Y8 E Sk £E HAE O] Qlo], WSl 3ot &
Ago] A Fi Eol BEFEC] = & & AUkKim, 2019).

o|e} Zro] Zotwtol A ZoFA AF o] AX|oh= WA ZEx|7t AARE FU]
oA MEE AL tjrEo] 2015 /fA wLRIo] W= Sotw o] 67 HA]

=

AFS NBH 2T thF 1 Qirt & £, APA+2E 4wt dFd g
2 519 Q912 ThE K Park, 2017; Park, 2019; Yoon, 2020; Ji, Yoon & Cho, 2019), <2}
3 W8Il gt Qeuked A A KKim, 2019; Park, 2020a), ¥ St} -S4
o] ZAIA & 7|4 HiQto] tigt AT Min, 2020), WTFA o] BHEl Lot} ok BA
AH(Jang, 2018; Ju, 2017), °h w52Hg AF A4 2 8ol Bt =4 Hlw

@74, 2019; Kim & So; 2021; Lee, 2019; Yang, 2017) So] glch. T2u} 8ok
EkOﬂ ofAlRt 28 B5o] AE A P9 A= e Aok 2o 4%
o] o3t ATRE ZE5S 913 T 5o A87F AT(Kim, 2018), ZHAFT}
H]llé =)o) 283t A (Park & Park, 2019) 5 St} 44 W 5o HEE A%

oy O]
= AR
#9459 712] 9 AT SUTTE SYTID A S
o o] =7
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% 52 goe) Heold 5 Qo 1% BIE Eol7] A9+
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1. ONAS Aol g

SlAaE ol 2015 A3 WRIFo! AN 674 HHAF F SR “ThoF
Sk FollA AH419) Azt S RbE o g #Hstal thE AR ofHE st
o] £%5= P o|tiMinistry of Education, 2015a, p. 2) <Table 1>, TFA] Tl|A] Al=F
of ZA At Ao, A, HIAE, WiHE E-&sto] A9 Bz A4S AT
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G QM) Efele] Wk 2o el AZint 7S SuEA offet 4+ A, T
Ago] oJig AL £3o LG 2UT 5 YA BT AolriLe
Koo & Lee, 2016). S-F0f AAIE 47HA] Q7H3o] didtttd 554 2l4e 7L
HASE 2B WFANORA veieh U QSRS TRo] AR A3 B
e gnaki ZNRAZ SO Hgo] obd ERRINEY] ARt A £ollA Hadt Al
Z =H9] ogFolztal B 4 QIth(Namkung, Kim, Park, Jung & Park, 2015).

A 710 O|ROIAIE ST AR SIS BHE WAIA T HES
E11 ¥kgol= AR St AubE 9l Ado] ofd AHte] YEst QAAE Fof=
o S8 S} B e WA A0 908 2% S90A o
T 1RIS] SN T AR} SAIAe] e W ERi wete] mea
AR AR A
9 £ A, 193 Aol 7te] Asl et 5ol WA o) B
s7] 91e o] AAsel Uck

<Table 1> Meaning of communication competency in the 2015 revised curriculum

Communication competency

Ability to express one's thoughts and feelings effectively in various situations and to

Meanin; . o
¢ listen and respect others' opinions

* Verbal and nonverbal expressions (Speaking, Listening, Writing, Reading, Understanding
Text, etc.)

* Understanding and respecting others

* Conflict reconciliation

Sub-factors

Wi~ 9J(Baek, Yoon, Shin, Son & Kim, 2017)= 1155 thAle] Ul QAAE
A% ANETE AT 519 R0 WA, e THY, SAEL St
o] T AT} g Y BT AFA] Yzolu S HASH= AL S AR
oflA =Q3st Jefolr). HHAEL tokelt A (W], S47], B - BA, Az R}
2 A - 7)5)2 AL8Fle] WY & ALAE ST Adoltt e THHe
AL U8 Aol & ofsid 4= A AeRHE4, Ae, A4, ah, &9
7] ARl T % YAE SR A WA golein B 4 ek
e, uxu e B RIIY SR AR HE(AA, 4T W%t
o, 45 Tt v - B4 23k ety BRI Bl

) Si49] e 45009) o] o 1 1 Sty 9]
SHH 0]%-Q- 9]9] A+ H T(Lee, Koo & Lee, 2016)2} ©]QASKLee, 2019)= CoE(Council
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1o

of Europe: 3 H9J3]) T2 AEQ} ATC21S(Assessment and Teaching of 21st Century
Skills) Z2AEZS FI15to] X4, 7|5, HE YIS 7IeCz 3H9] 291 W alst
2 BAETE ARSIk A4S AES Hol 2o SAE E(o), 3lo],
wlelol)o} Wef(HolAL, B, A olSEAS BRALG. /5L oln] gt
7 elu] At} 38, B2 2H0T SNAE Boie] olgig Eeick oo
Hre &%, 454, Ay 5 oA 5o 87E= AN JHEatE ]l
919] = AT cloly 37t F4lo] F Aukd SALES dslat Aol
WEbA = AT QAAE Y] T W] Eelr] e 227191 oA ARG
Sht) Mol Fol, A48 Waksh Zol(Lee, Koo & Lee, 2016) A7 SAfA%
Qe R AY WS FHOT AT, W ol L3} 5 Spel ok}
Sy 2247178 8 QAkE9] WHHol ofyth SR oAkago] FE

a O
ol

g
o o Z 272 SOTIME] BT SARAT o] ZAS] TR ofo] %
A A3 Aetd JIAE ANETE 48357 ofee ol Utk

2. 8K AS %Yol I}

2015 71 St wSgol M= FE0NA YA oAk AR AHE &
byt Lo AA, B45te] <Table 2>3t Zo] o4 4% Ao S “4d,
Sokd 41, A7) 52 Bastel A4l 2T} -
g0 R oleleln BUSIe] ERYOR £BeT THY 4 Y ooz
A| A oFE K Ministry of Education, 2015b, p. 3).

SormTlolHe] MBS SO Tl So1e Feelel, SO Balo] Eleizt
02 <loj dfsirl ofd g9k ths}E Z4oz o B

AEE A Fojic. whtA

OFH 2% ofRRe AAlo] rio] 2ol HASAL Blelo] 8ok Aol 9IS
£8% 5 U g0 Mo BEEL SHo| glom, of i JFH A5}
27o] o} olX L 4 £ FHsH 59] A WSIRtTKin et al, 2015). ©]
% 2oMd HE U 58 3o 47, obA A, A4 5 wiglel el Sobd 3
o] SARAEE] F7} B 2 HIR A0 R, FEoIA AT o] & wiglol A
oleRe Gol7t Stite] B4 WA w4, 8% Axet & 4 ik B3 A
ARFOIA ARG SAIAE FEILE SO AL QoML HAL e &
o Y9IXI9 QoKL B 483 P e WA LRI X 5 Uk
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<Table 2> Meaning of musical communication competency in the 2015 revised music curriculum

Musical communication competency

Ability to express one's thoughts and feelings musically by utilizing sounds, musical
Meaning | symbols, bodies, etc., and to communicate and coordinate efficiently by understanding
and empathizing with other person

* Musical expression and acceptance
* Understanding and respecting others
* Consideration

* Conflict reconciliation

Sub-factors

ot 2015 /N e WS S 2= olF P ] A=
(Kim, 2019; Min, 2020; Park, 2019; Yoon, 2020; Ji, Yoon & Cho, 2019} <Table 3>2}
2o| 2o 4% o] o] RAL 44, BASS

HERTE /MO B, Gor 5 AL AN 49 208 Aok

e OB FolR St Poet BAh] AT 750 BRI Pk,
2019; Yoon, 2020; Ji, Yoon & Cho, 2019) = Wi} HFE Wtdstr ] 95t 2A4& 9l
AH7IE0 2 A A4, 715, Hie® ERoR= 9% (Kim, 2019; Min, 2020)°0] it |
A, OUILE FolA5e] BEo] FUL E 519 20 o] QojAL Lot
AR WAt ol T} -gobd ;o] et oAbl ofgy vt FEH L
= TS SoaolMs 7H, 719 A T 244 2 252 B9 =
AR} AT A58 Zlo] F8 rkaE o7 otk 11 9fof] A&t
of meh 2o E3E, Aoixt 7 BA F4 9 Aol 283 A4F H H: 50
o 23k 5 A HEe' A4, 7S, ‘:415«1 *ﬂ 7 8Rle =z 5h9] 2’1
Tohe S Foh S 5ke B F9l disl SAH R 455
BWrd o Qletw, Ao AES SISk o= Qb= Axdol AthMin, 2020). SHAIRE
o] o] AFollAe ArtaE HoiRte] o] o] flol A4, 71E, =g
2} Yol w2t e Udsh Y 88 or 23HE 2RISR Fo 5h 890°]
FHEE E42 Ba



<Table 3> Sub-factors of musical communication competency presented in the previous studies

Sources Sub-factors of musical communication competency

* Musical expression and acceptance
* Understanding and respecting others
* Consideration

* Conflict reconciliation

2015 musical
curriculum revision,
Jin et al. (2018)

* Individual musical expressions(musical activities, expressions, and performances)
Park, J. H. (2019) |+ Understanding other people's musical expressions (communication)
* Musical literacy(musical meaning transfer, response)

* Knowledge(musical expressive knowledge)

Kim, J. H. (2019), | » Functions(musical expression, body expression, musical hearing ability, conflict
Min, K. H. (2020) | mediation)

* Attitude(understanding and empathizing with others' expressions)

* Ability to listen and understand music

* Various interactions through the use of music technology

Yoon, S. W. (2020), | * Ability to express music
Chi et al. (2019) | * Reconciliation and resolution of conflicts through music

* Ability to cooperate with others and maintain positive relationships through
music

9PA eIt <Table 3-9] AWATSo] oJ5tel Lob4] A% ojpe] 519] RQlOR
L gEA0R 2o, EE, EH0] ek ofsirk Eaksle] Ugic. olo] & Ao
A ARATE AEsle] SotAl, HEH, 74, $-889 47kx] 2o A
Gk Soick oA & MFATOIA SO Bof(Park, 2019) E= SOHH EA

A2)Kim, 2019; Min, 2020)0]2H= §olo] st} Sokg EAHAL o] wHal]
Sfotol AT Yolof SR 7|2 A4 A9gole) HEL S Qokg BEIE 3ot B9
o} slelgl Aoa 2015 /| Sokt W8Ty @ BE AFATL(Kim, 2019; Min, 2020;
Park, 2019; Yoon, 2020; Ji, Yoon & Cho, 2019; Jin et al., 2018)°]] Z3}=|o] Qlo] Sob4
A AgolA Lzl aQlolet & 4 ) A tgE= oz AT
oA Egof st olafj7} =t S-S 4~E&{(Ministry of Education, 2015b)5}1L 0|5
(Kim, 2019; Park, 2019; Yoon, 2020; Ji, Yoon & Cho, 2019)5}H 3-7(Kim, 2019)5}=
i) el Sfal B ATolAE 8ot uel AEe Holol kol
2012 Bolaiolct. tixlko e HuRTED ge) 2 AFolAE 20157174 ok
WS 0] 8-S wtgdste] <3829 dS Frleoinh S8 71E =S A

o7} gotol el Atk ZolA Holrh ok Aetel FRshA Ministy
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Apste] ERAWEAS HlHe). B ono] M3 SF, Leflo|=, To] Hep]
5ol et LA B ote] TAHl ol A BESoE 2o & EA

oA 2L o7k Al EREIGHEAS B 4= ik ] WA, AL 2ot
YAt Sotel That AR B A4S Th HolPEAS BHSH Rtk

olo} ol EHzk AN 4711 SoF HIBe] EAL AT} 2ot WIRte] EA
£ 2 L3 B 0T 42 S 5, el AR I
% 9l R8Otk shgEe] SRV ARV AF, & B Bt HHEL AR
u) ©x] ZAS TFY 5] 1347 szjﬂ} ASHe AFoIA ol b, B9
o] EAY Aol thslo] AHA9] oA FAHOR ESHe AHS WY 4
olehel ZAbRtel W9IAt 7ol Bt wWAo|n w_& 4%o0] ojold 4= 9Ir.

4) 283

E@Yo| 7129 AEL AFE ARSI 71E 4] Wio] H& F= 24
BAl7} Teiel ojspoletyl, <S8 2-2 Sokg HHSAL Sofol ThE LA 1,
2. % 5o HAESH: ofspolth SoPAE ARl AL & 2ot BeiRtel
ool it E 201 EX Mot Lol o] thef 19, WelgEe
B AT, T 5o BAsks AL WARe] ool sgsich Weby S8
22 gobd A $83te] S 18, 9lo] § 9oe e G0 AF
A EAFORA 2B Zolu] Sok WIRoh ARl e B EFIh

2o AF SR U] SIS A S Soro R E@ste] 1A
gAeh Bgeka Uit FAte] dgo] Waste). S FaRe Ve ofo]tiol
2 95 418 5M 5 990 R4} 720 Braiste] Ao TH(Shin, 2019)
e EW I Hob] 4L AU GIE gorel A Sl R A
Sl AT} E Aabrte] egolu, o]A MEold AEL

420
o] AR 2917 A9 Rofel Bk A P 298 5
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249} olo] gt S8 HHE B Mzl Ao} 1HE LT
(Juslin & Lindstrdm, 2003; Juslin, 2005, p. 9804 z{2l-&).

2015 79 2okt TLIHNHE F2 S Gk e [9801.03] Fol
Z20] whet 7hdet SopAES Tes AT [9201-04] A0 T FohEE TEs
Z(Ministry of Education, 2015b) %7102 F11 79 = HES FAISI S5+
A S50 24 FHUEE SES ootk FAROE QotmaAolE Ay
Al BHE7], AeEEE W3 Be 7], 595, 2o e, 594 v
S TRt #A71&0] AAE] =, o] F 7 SR B TRALSH ), e
g5 HE Be A2 &, SotusdolA 7H8 Bol o= 715tk Shin, 2019).

S
i)

[}

olgdo] SL 4:9jollA] Ho] IR FATEo] el shgEel 48 4 Uk AP
o] Wasjct

SO ZR} ERE S} A 5 Sl Tet AHAle] LATH 7S Thrst AL,
2 383l E2T 4 Yl 71&o] R7Hck o B4 2o WA Aot
A%} TelT BE AR W AFF & 9] gelth 2ok 452 919
At BT 4 ik JleRE a9, YelEE wE], 2 20
Wak7] 5ol Qlek. 3, T I B2 ofedl ok A4l IPoR HHs
£ Aotk 2oto] X HZha] EAT} ulgo] ARk AZke EAL A AA
Aol Qo™ 7 AT Tholl SAMS BRFHLR(Cho, 2016), ST0] EAY} T
Q15 o2t telo] Lot JARS AZH 0% EEFe] Aol o Sof
2gaheo] 4191 =7l Bx0| Wop Sobe Eichy 24, 34| f 71 A
2 1Y 4 9lon 0|2 Edjz B2 ARt W g9l that olople LAL

% ot

2018; Kim & Chi, 2020, p.1352014] A2,
A, Soto] e LS AR A7 W HEY 4 ik S0k AHAlo] T

€ 94 Aoboles Fal oy e AaArIAY 8718 e 5 282

s e 42 22718 AU sEET Holke W &5 & AUthLee,
2020). &ofof digt 7i1e] W4 FAe dojd EA2 S FAIEAL Bl

[e)
26, ABH



29 ATS I oM T|e = 5 /i vi ®WRlo] JRFs H=rt
(Hargreaves, MacDonald & Miell, 2005). oJ7]4 8914 7]&L 7|5, 2994, &
Ay o2 Q1Y FAus Ao o5 ZrolA|= A 4lHt 7|50l & 4= Sl
RE FAEOA AN SokadlolMe] ZTE Slo] Sofete, e, Wk
S 209 SolA WL Lot olE e AHS AHele] SoHA SES ol

o] gt

vy} HE =D, Miell & R. MacDonald)= F=+9] 11~124] &Y 408
Giron wEd 4% QTS S-SR o] she] 44, old
5 7%, REURe) WAE/ B oI 2101, QoH OALTo] L F3
Azl oz Ao A AAstcty Hustict UshRT ojstajolig, Sotby
£ 7o) Qi Shl} gl SRS, U5} RS Yo BAYSS Ao
ololtiolg FEstee eIt AFAIAS Yol S 5 3 2SS AT Lol
RO E OPIAES Soitk B0 3oHES AT AUEE OWAES £ B
oflzt 2407 =2 A A = 9Rlo 2% 285} thMiell & MacDonald,
2000, TP ¥, SoFRS AT, 1210 8o REeIole] ol A5t He
A Hrt opA, EalE, 24, S8e o FURE Soby A% o wo]

44 9L FE Aol & & 9k

g ol

‘%O 2 -’V\}'/\EJ Az O IT_Z_]_—-OJ ‘%91]_ —E—%, %7L = = =
5 Aol ¢ ol A w1 dgE S Qlvk 1y 3ot Aol Qle=
Afgrolgtd wSolu 4 gl dE, Ad, & 2

£ 58 & U= 58S 7K 2L UchHaroutunian, 2002). =, 71912 4 & sluel
204 28 294 425 IR Helo|th
Op|Ero 2 Zof Fiofo] of= wit EEoflA Shaet A

N3t 752 Bgstol

el oz Heshs 7157} HLR(Kin, Jeong & Oh, 2015) oL 4% =} Tl
L Welojch. gof Felo] Hofshy] 99, TPy AT AFY 5 Y FEL
§HE7] 9191 S 9 717 B9k A% B VIS T ] WS s A5
9 g 9L 27 Fk 8o Aol Fofekt g MBIt TULE FA
Yol FYHolL HFHo= YR Soby £F IF 94| IFH T Fd
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2. AAES

B QAolA AR AARETE 2015 A9 Skt m8Fgol ANE 6e) €
FoIA SobH A% clarol ek Ao, WA T HBATE HE, SUstol
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Ih2 257] B APUSIOm So1E HEV} 2913 WEHIE BT Q102N
B HEEIES A5 WL o154 7ouﬂoﬂ7ﬂ oAt AAlste] ARl FAHET
wSo] ehAat A= T A SISt olF U8 £ e 4
3, etk RN Asletn olo] et B adles) Al Fluistel 229
oFH % ol AAHETE ek 2 BAo] Agslh
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wa}, E@o] 77 24, FAo] 67 Bk, 38o] 67 Eolt. BE TS
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<Table 4> Organization of questionnaires about musical communication competency

Category Contents of questions Number of questions
Gender 1

Experience of music lessons out of school 1

Students'

. Perception of his/her own musical talent 1
Characteristics

Communication in music group class 10

Preference for participation in musical performance 1

Expression 7
Mu51?al . Appreciation 6
Communication —
Competency Application 6
Musical knowledge 4
Total 37

3. Az 24 Eih H Ul

AR, s AFAFE AEsIAL IEsto] 544 &5 9472 5hef 8jlew
4712 291, S R4, A, S, 3892 TSI = SR
ot =4, o] FARE 2T AARE 2YE EHE £ 8, Bt &
ARl AR 23719 HAET £ BSIIT AR, o4 &8 979 47H4
aRlof| ot F27F HHEFAE sk f3 A 2RlEA
Bartlett] 7973 A5 AAISHATE YA, Cronbach-e & 1HE51A] 7HE £, 99
=, A 230 die AFe 242 ok oA, 2 dAke] AdolA g7t
2] = AF 52 metolr| A8l 71eeA 242 AP mhr
oz PSS sigHelel] e ot 45 JFe] Aol B e B4
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T A BRIEP] o) U8 ARE B BAE AR AN WA,
1x5 0 72 257]9] Bk W5 ESlolo] FAHE BT} Varimax X 9] BHA 07

[RJAEHES e Ak, 3Q1EAof tigh KMO(Kaiser-Meyer-Olkin) A= 9452 =
2 Zro] Ukl Bartlett®] 784 AE AL 3905t A(p<.001) o2 LERL} A3te
7} AZE QT gAA QQlBA Al 257]9] Eglo] HE 2otA AR IS =7
k=g A5t 7o 7 Yehtor} 27 Edlo] 9wt Ao} thE € Q0loj 43
Qe AL RIGIYt A4S B U dFE SHE /\}aﬂr SERPIN

el of 71 BUE AT ol 2 RS 35 24 AR Sgsialc

TEhA & Aol Rt 5obd &% % AT F B EeE 23E
778 B3, 4 o7 B9, §89 o/ B, 224 47 o g SgEnh 9A 27
BERe Ao 24 AA] AT 69.188%014] 70.023% 2 TFAE AL & 4 9
Tt 237 =gl tigt 2RI HAA 81E4e ARt BI= <Table 5>9F ATt

<Table 5> Exploratory factors analysis of musical communication skills (23 questions in total) for middle
school students

Factor 1 Factor 2 Factor 3 Factor 4

Item
No. ftem confents Expression | Appreciation | Application knl\gisliec;;e
g Expressing facial expressions 786
and gestures when singing
10 Express'ing t.he mood of 749
music with dance
11 | Dancing spontaneously to the music 747

Expressing facial expressions
9 and gestures when playing 742
a musical instruments

6 | Utilizing the place for the performance .704

5 | Eliciting responses from the audience 672

7 Expressing emotions with songs .630

s Evaluating whether the expression 771
conveys meaning of the music well '

16 Evaluating the authenticity 770

of a music performance
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<Table 5> Continued

Factor 1 Factor 2 Factor 3 Factor 4
ltem Item contents Musical
No. Expression | Appreciation | Application kno::ll:(?ge
14 Evlaluat.ing of .emotional 769

expression in music performance
17 Evalgating (?f doing one’s 697
best in music performance
13 Evaluating of musical techniques .617
1 Interpr.etmg e.motlons or. 54)
messages in musical expressions
’1 Expressing ﬂ.le appref:iation 785
of music in narratives
20 Expressing. the appre(fiation 777
of music by drawing
” Expressmg.th? appr.e.cmtlon 701
of music in writing
23 | Telling others how I feel about music .683
19 Writing lyrics 616
18 Creating a melody 539
2 Understanding sheet music .822
3 Knowledge of performance 769
posture and how to play music '
| Kn()\.Jvledge of musical 766
terminology and genre
4 Background knowledge of works .617
Eigen value 4.895 4.089 3.845 3.276
Variance 21.284 17.778 16.720 14.242
Accumulated percentage 21.284 39.061 55.781 70.023
2) o9l QOIE A

% 1H 4% g ok 4714 ok9l aoln A4 Ferol distel 2+ Baghe
T S <Table 6>} Zro] ATEAS AT BE 519 991 2 X A

° *ohéf [t 952 00152004 579 ~ 8909 e AA JPBAS ehf
ou= o] 47H4] 5] 3?_]0] Solx AE ogko] EHoa HATS o 2 oJr)
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<Table 6> Correlation between musical communication competency and sub-factors

knl\g:l:liec;;e Expression Appreciation | Application Total score
Musical |
knowledge
Expression L622% %% 1
Appreciation 643 %% L688*** 1
Application ST79xE* 676%%* JJO5*** 1
Total score 789*** .890%** R Rl 870%** 1

*p<.05, **p<.01, #**p<.001

218 25 GFo] AT AL FFoN7] A Cronbach] ¢ ASE 4
Zo}g100 1 Ak <Table o0t 2k A 174 2ol B ¢ A4 95608
W9 e AlBeEe HolFglck ERk 2} 519] 801 Ao YlolAE SotHA

<Table 7> Reliability of the instrument for measuring musical communication competency

Sub-factor If item Cron
b f i
No name Contents of questions deleted | -bach's @
1 I know about the terms and genres of music. 954
2 i I can read the rhythm and pitch at the sheet music. 955
— Musical - -
3 | knowledge When [ sing or. play an instrument, I know the posture and how 954 862
@) to play according to the song.
When [ sing or play an instrument, 1 know the characteristics
4 954
and the background of the song.
5 When 1 sing or dance, I elicit a response from the audience. | .953
6 [ utilize the place (music classroom, stage, karaoke, etc.) for my 053
musical performance. '
7 When [ sing, I express the meaning and emotion of the lyrics 053
by using tone, dynamic and intonation. '
Expression | When I sing, [ make facial expressions or move my body when
8 . . . 954 921
7 I'm immersed in emotions.
9 When I play a musical instrument, [ make facial expressions or 054
move my body when I am immersed in emotions. '
When I dance, 1 express it with delicate movements so that people
10 . 953
can feel the atmosphere of the music well.
11 I dance spontaneously to the mood of the music. .954




<Table 7> Continued

No Sub-factor Contents of questions If item Cron
' name ! deleted | -bach's @

12 [ can interpret the emotions or messages expressed by the composer 053

or the presenter in a musical performance. '
3 I can judge and say whether the presenter's musical techniques 053

were poor or skillful in a musical performance. '

|1 can judge and say whether the presenter expressed enough emotion

14| Appreciation 953

© in a musical performance. o1l
I can judge and say whether the presenter expressed the meaning '

13 of music well in a musical performance. 933

T I can tell by judging whether the presenter expressed it with 954
sincerity in the musical performance.

7 I can judge and say whether the presenter did his/her best in 955
playing music.

18 I can make a simple melody with my feelings expressed. 953
T I can write lyrics about the emotions I feel in music. .954
E Application |1 can express the feeling of music in colors or pictures. .954 o1

21 (6) I can express the feeling of music in scenes or stories. .954
7 I can write down my feelings about music. .955
7 I can tell the other person how I feel about music. .954

Cronbach's @ of the total 23 questions 956

a= 862, TAE o= 921, TAE o= 911, 38 o= 8912 B5F =A Yebydt) zt
FEEE AR og Ego] AAE Ao AFE X5 ¢ Fo| IA EEA=

A7t 7] WEo], AE EREw et £ ALEASS L 5 Ack

=
8> A oR & u A4, 1dE, S8l sigdh L
o] A4S A5tk L £ ALlshle I-19E AR5t FeHiEolAl ¥l
WA 2 P20 FFElTe AZ € 5 AU AT BAHI P2 B 38
2 2923 97HA] BReldol R O] AL B 2 H) g ot AdTiH R

olFE FIUS € & AT
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7P a7t B2 19000 sidthe 2 Y T 179, ‘Ue STl E
A7t e ThAEA Sestel B 4 ATk R Wit 3398 Wkt ol 54
3 SorA|Ajo] Glol= PR FA(TRe] Yok B=S HEA 44 BEd >
Ve Hl-gol7] mzolct. ', 7 Harh W2 23919 242 2EE & 11, Y
£ #E & 1) i) 29719) o}t $4E Wl 1% AehE 3 2364
S Woptk 9 2919 BYE & HEY BE BRI, Uk £ & 0 A
So] gojo] BOIS W L 4 YES AR BACE HHsh)AL ¥ v 51y
Sl gofol B FEE AAERLS wsbr], o] Axs|uc} §S oy
%5 gk BAYS T 4 e
<Table 8> Comparison of item scores
I -f
Ranking fem Item contents N Mean | SD Sub-factor
No name
I @ Evaluating of doing one’s 210 | 339 | 1.035 | Appreciation
best in music performance
Musical
2 ® Understanding sheet music 210 3.32 | 1.260 usiea
knowledge
3 @ | Telling others how I feel about music | 210 | 3.29 | 1.114 | Application
1 ® Knowledge of performance .posture 210 | 324 | 1.008 Musical
and how to play music knowledge
5 @ Express1ng ﬂ.le appre?lanon 210 | 3.17 | 1.210 | Application
of music in narratives
6 Expressing the appreciation 210 | 3.16 | 1211 | Application
of music by drawing
Evaluating the authenticity e
7 . 210 | 3.13 | 1.006 | Appreciation
of a music performance
g 0 Knoleedge of musical 210 | 3.05 | 1.088 Musical
terminology and genre knowledge
9 ® Expressing the appreciation 210 | 3.00 | 1.188 | Application
of music in writing
Evaluating of emotional expression .
10 ) . . 210 | 2.96 | 1.110 | Appreciation
in music performance
Evaluati hether th i
1 ® valuating Whether The eXpression |1 9 94 | 1,103 | Appreciation
conveys meaning of the music well
E ing facial i
12 XPICSSING facla eXpressions 210 | 291 | 1270 | Expression
and gestures when singing
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<Table 8> Continued

I Sub-fact
Ranking fem Item contents N Mean | SD tb-tactor
No name
3 © Expressing fa.c1al express.lons.and gestures 210 | 2.84 | 1191 | Expression
when playing a musical instrument
14 @ Expressing emotions with songs 210 | 2.80 | 1.096 | Expression
15 @ Evaluating of musical techniques 210 | 2.80 | 1.127 | Appreciation
I - -
6 | @ plerpreting emotions or 210 | 278 | 1.119 | Appreciation
messages in musical expressions
17 Writing lyrics 210 | 271 | 1.251 | Application
Musical
18 @ Background knowledge of works | 210 | 2.68 | 1.080 ustea
knowledge
19 ® Eliciting responses from the audience | 210 | 2.67 | 1.137 | Expression
20 Creating a melody 210 | 2.66 | 1.220 | Application
21 ® | Utilizing the place for the performance | 210 | 2.66 | 1.105 | Expression
22 Expressing the mood of music with dance | 210 | 2.49 | 1.163 | Expression
23 ) Dancing spontaneously to the music 210 | 2.36 | 1.202 | Expression
2) Q04 H4 HlI

519] aQlER Bt Folo] WHA=0 R Halsi <Table 9>} Atk 744 A4
7} B2 92912 ZOX|A(M=3.071, SD=954)°]H, 11 t}-3-0 2 7HAF 3t S-8&2o] 7
44\_,;—_' T:ﬂ—OHq_(M 3.000, SD= 963 J—l:ﬂ 7];(} 1/}0 ;G/\E HPS }]L‘ ji-;—.ia_*](M:

2.676, SD=966)2. 2 JElTh o] Soba A& odef = Solx|A] 7k SgeH
o} A AR A e, o] AFE EEFAY kifjof U £ 3= B0

FEAE JHE R ofgrh= AL uigitt. #@Ho] Fot 4F o2} F
=9 BRI dFo A F FR8S 7ol Etotal ojeh o] ¥ H4=E
W= olf= T AI710l 34 OJ AAHSZL dojutar Z4edo] mfg- olsiA=
ARE71E ZA Elo] 2o IS Assta 7H, 719 EEE ol stAY 7ok
AgFo] 7}517] wjiEel Ao R SASHE 4= JrhKim, 2012). TFF COVID-19F Q13
2020858 221 YA5Y G0l A F7IRel w2t 7B, 719 2 59 A7)
Y9 HFo] thE: ZAFIT T o|ESY SR Tusde] APEAA 4
(Park, 2021; Lim & Kwon, 2020)= 93-S w|HS Aoz FHFh
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<Table 9> Mean scores of sub-factors in musical communication competency
Ranking Sub-factor name Mean(SD)
1 Musical knowledge 3.071(.954)
2 Appreciation, application 3.000(.963)
3 Expression 2.676(.966)
Total score 2.914(.818)
3. SUN A oI} S HIZERIO 2
1) 44
8ok 25 9 Mol A Holrk YA ASI] el ¢ AL AAlaslch
Sobd A% o] 59l AE FS L WA B4 HolS AuE Fk <Table
10>} o] BE 2104 FopgRTt ofstle] 47t &2 A0E Uehgrh 53]
O 891 A2 BETH TIAE RAPI G603 B2 34 Kol
¥t I oo g AZRE AL & S I3, Ygg Yy, AR oY T2
s $8SI0) 61599 A it ofago] Websc) LHst 9§80
A - 7&@% Holz Zog RAEHAH.
<Table 10> Comparing the scores of musical communication competency by gender
Total students Girls Boys i
(N=210) (N=112) (N=98) ‘V:l::ce t value
M(SD) M(SD) M(SD)
Musical 3.071(954) | 3290(.898) | 2.821(.959) 469 -3.639%¢%
knowledge
Expression 2.676(.966) 2.973(.937) 2.337(.879) .636 -5.075%*#*
Appreciation 3.000(.963) 3.275(.904) 2.685(.795) .590 -5.03 1%+
Application 3.000(.963) 3.287(.941) 2.672(.890) 615 -4.867%*+*
Total score 2.914(.818) 3.189(.785) 2.599(.742) .590 -5.592% %%
*p<.05, **p<.01, ***p<.001
2) st 9| gotag ZH 9F
S OHAIRE 9ol W e} o] %S 374 o e Aol Juterehs
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AEof tia]] “off, ‘0P 2 HoleE ofal HleiAS HAISHTE S, A9l Fl,
Wke sty T2 30 5 2ok 919 w8 Boto] o AV|E vigd 9y
S 2107(100%) & 158‘1‘(75 2%)0l.oH W87 Fo] Aa QI AL 527
(24.8%) 02 Yep} tjREo] s4o] mE oS v o] Sittal Holith

olo] stal 9] ot 02.4 Fol w29k AT 5] ohe] 290, A
ol 2to)7t QA Lot r] Adl t AFE AAISIHATTable 11>, £4] A3}, st
Q] gotws Aol Y& Hdo] QI AdkHc) x4, e, A, $-8¢,
A e T BE F4 BSE & S AN 7B 2 He A YERA 817 E
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<Table 11> Comparing the scores of musical communication competency by ‘experience of music lessons
out of school’

Experienced Inexperienced
(N=112) (N=98) Difference t value
value
M(SD) M(SD)
Musical

knowledge 3.283(.901) 2.428(.819) .855 6.371%**
Expression 2.794(.972) 2.319(.848) 475 3.378%**
Appreciation 3.123(.874) 2.625(.892) 498 3.512%**
Application 3.159(.944) 2.516(.873) .643 4.514%**
Total score 3.060(.788) 2.469(.753) 591 4.856%**

*p<.05, **p<.01, ***p<.001
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<Table 12> Correlation between ‘perception of his/her own musical talent’ and ‘musical communication

competency’
Musical
kno:Sll:;ge Expression | Appreciation | Application | Total score
Perception of his/her - e s sgres -
own musical talent

*p<.05, **p<.01, ***p<.001
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<Table 13> Items of the questionnaire, ‘communication in music group class’

No. Contents of questions about communication in music group class

1 |1 am good at presenting musical ideas and opinions when I participate in music group activities.

When [ disagree with my friend during music group activities, I persuade him by citing objective

2 .. L. .
grounds such as the purpose of the activity and the characteristics of the music.

[ actively communicate with all the members to participate in discussions and music presentation
exercises.

4 |1 tend to come forward and mediate when there is a disagreement between my friends.

5 |1 can ask, agree or refute my friends' opinions after I understand them.

[ can listen to my friends' opinions and analyze them and talk about what is good and what
is lacking.

7 |1 respect and listen to my friends' opinions when [ participate in music group activities.

When [ hear my friend's opinion, I respond positively, such as smiling, nodding, and eye
contact.

When 1 participate in music group activities, [ refrain from laziness and impulses and act
responsibly.

10 |1 cooperate even if there's a hard time in music group activities.

2o REFFAC] 2% BRA40} G044 AF o] 7} 519] 2, AA)
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<Table 14> Correlation between ‘communication in music group class’ and ‘musical communication
competency’

Musical

knowledge Expression | Appreciation | Application | Total score

Communication in | 5., 63345+ 678%%% 620%%+ RV

music group class
*p<.05, **p<.01, ***p<.001
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<Table 15> Correlation between ‘preference for participation in music performances’ and ‘musical
communication competency’

Musical

knowledge Expression | Appreciation | Application | Total score

Preference for
participating in SO7FF* S584%** A55%** A85¥** S592% %
music performances

#p<.05, **p<.01, ***p<.001
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