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Abstract  This study aims to explore the way of designing the content system for the competency-
based music curriculum by comparatively analyzing the 2015 revised music curriculum in Korea
and the music curriculum in BC, Canada. Based on the results, the following suggestions are
made to improve the way of designing the content system: establishing music subject competency
based on the essence of the music subject and connecting core competencies with a focus on
subject competencies, structuralizing the content system with a focus on subject competencies,
designing the content system for instructors to secure autonomy and flexibility in reconstructing
the curriculum, presenting a hierarchy of each component of the content system, and presenting
contents about the process and procedural aspects of learning.
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<Table 1> Analysis data

Nation Data Publication

* 2015 revised national curriculum for the elementary
Korea and secondary curriculum
* 2015 revised national music curriculum

Ministry of Education
Republic of Korea

British Columbia, | * Curriculum-related materials uploaded on the BC’s British Columbia
Canada curriculum official website Ministry of Education
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<Table 2> The relationship between ‘core competency’ and ‘music curricular competency’ in music
curriculum in Korea and BC, Canada

Curriculum Core competency Music curricular competency Mutual connection

Aesthetic-emotional Musical sensitivity

. L Musical creative *
Creative thinking

2015 Revised convergent thinking Curic e
national music Communication Musical communication urricu a'r competencies
. . — - reflecting the core
curriculum in Civic Cultural community ies 101

Korea . . — : competencies 1:
Knowledge information Music information
processing processing
Self-management Self- management

Communicating and

Communication Considering the

Music documenting purpose of core
curriculum in Thinki Exploring and creating competencies in the
inkin . . o
BC, Canada & Reasoning and reflecting | process of materializing
Personal and Social Connecting and expanding | Curricular competencies
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7 9t} o] EdofA] ‘understand’= SHYE0] 0]35}7]1S 7]tSH= ‘H] ofo|t]oi(Big
idea)’, ‘do’s= SHIE0] & 5= U71E 7|HSks ‘ mA =K Curricular competency)’, “12{3l
‘know’ = SHYE0] Y71E 7|5k ‘W& (Contenty O & 7 F3HE ) wheba Sotat
TR o] mlof w2t 4] ofo|cio]E AHglo] F T, Wkl U 8] et
S571%S AASIL A & BCFY] 2t JJ_:;-J,]-FG o «u] ofo|t]o}, wu}odk

sl471, e Sha7lEoleRe Al A faR FAEl] Uek(Figwe 1] H)
[Figure 1014 *4] ofolc]o] i Autatet e, ejx wute] Fa3t SA/fdoR
T o]z shgSe] 7} shdol A wIe] S 913l olafslof ke A

ekl A2, 1 ofsivh S shde o mleldE A4E 4 YES ord
Aotk 2ot WEOIA ¥ ofelroli oF sl Fol WAl 4 glom,
oed AIFAES AAsHe AW 5L 712 o] ol Sttt T, 9
ol kel ofet shiySol N2hel Aol wieh WA Aok S i

75, A ojulahs A0, WHAY Sh71E L 2 watet shdolA
& = Sloiok S A% B AT Aol B e B2 2 Lak
=7 3hyl AN Dolok sHe AL A0 AN A0, 2 shde] AAE
4] ofo]t]o]o] Wrere: $igt W42l FA|% 1|4jo] olo] agict. ey mele)
A A TR a4E HEE BHoR 4 dAE0] A5gown shSe] & o
248 3o Folg 5 Y= Ho] Yom, WA olHjF FHAASS 2stel
T 5 AR AP e AAS At

Big Ideas

eneralizations & princip

‘What students

will understand

Standards

-Topics

rategies & process
pts will be able to dq -What students

will kno:

[Figure 1] Curriculum model in BC, Canada2)
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B  rea of Learning: ARTS EDUCATION — General Grade 9
COLUMBIA
Ministry of Educarion BIG IDEAS
Identity is explored, expressed, The arts provide opportunities to gain Creative arts experiences can Dance, drama, music, and visual
and |mpacted through insight into the perspectives and build community and nurture arts each use their own unigue
arts 4 i of people from a variety of relationships with others. sensory language for creating
times, places, and cultures. and communicating

Learning Standards

Curricular Competencies Content

Students will be able to use creative processes to: Students are expected to know the following:

« for each of the arts disciplines — dance,

« Create arfistic works both collaboratively and as an individual using ideas inspired by imagination, drama, muskc, and vistal arts — the
specific elements, principles,

inquiry, and ;ullrpuseﬁlll play . e . techniques, vocabulary, and symbols

= Explore en , tools, and techniq by combining and arranging elements, that can be used to create mood and
processes, and principles convey ideas

+ Demonstrate an understanding and appreciation of personal, social, cultural, historical, and the roles of performers and audiences in a
environmental contexts in relation to the arts variety of contexts
Explore relationships between identity, place, culture, society, and belonging through artistic experiences « traditional and contemporary Aboriginal

Select and combine elements and principles of the arts to intentionally create a particular mood, worldviews and cross-cultural perspectives
effect, or meaning communicated through artistic works

Exploring and creating

17 Curricular Competencies

[Figure 2] The position of curricular competencies in the content system of music curriculum3)

Ayt BCFE Zob} wSiPgoA Sree He, wddd A7 WeAAE
FAE= =93 9424 AElEl 9o, T sk 7|Eo] shd A A5
A= Aok Holnt. E9F [Figure 2]19] S S A4 & 4 %0l
W-EA A 2o wat AT Sh57|E - -G 5t

_—

o

H71% Et shofl fiAskaL 1
EHE v gol A= ek FolA, matesfo] HA| s5718E ol11e BYA

g Fhn Urky & & Ak
3) HIZ 24 2

T U] 2ot weabd WeAAE 1 2 SHE WEAIACIA k]
e AT FHolA vl B4 5 0‘5} ‘ﬂ?ﬂ HAIAIY T2 SHolA, & Lt
o 48452 1 AT W82 fAMIS SR WHAIAIA HlaLs] EH <Table
3>} Atk <Table 3>014 & = Q= vl o], & Ut 25 2043 w53 eA
Als A 2o wajollA REEA] EAL ofsisiof Sk 34 ofoltofE HEhi:
820} Sholut AHE 91T VI8 S Ueile 848 F4gE0] vt Syt
FE, AN, GukstE A3, BCF2] | ofelrjoli= 11 A4 o] sigditt.
HhE e-Euete] 371l BCFY] Bs7|E2 T4, & 71E 840 Sgdic

2) https://curriculum.gov.be.ca/curriculum/overview#curriculum-model
3) https://curriculum.gov.be.ca/sites/curriculum.gov.be.ca/files/pdf/supports/curriculum_brochure.pdf
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<Table 3> Comparison of content system structure of music curriculum in Korea and BC, Canada

2015 revised national music curriculum in Korea Music curriculum in BC, Canada
Areas, key concepts, generalized knowledge Big ideas
Achievement Skills Curricular competencies Learning
standards Contents Contents standards

o
=
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<Table 4> Contents and skills of 2015 revised national music curriculum in Korea

Contents
Areas Elementary school Secondary school Skills
Grades 3-4 Grades 5-6 Grades 7-9
* Singing
Musical Musical Musical « Playing an
composition composition composition instrument
Expression * Expressing with
Posture and method | Posture and method | Posture and method | 0°Y mgvements
for playing music | for playing music for playing music |° Composing
* Expressing
Musical elements Musical elements Musical elements
and concepts for and concepts for and concepts for
Grades 3-4 Grades 5-6 Grades 7-9
e Pitch * Pitch name, syllable | * Various scales
 Conjunct motion | name, Yulmyeong |« Tori®) of different o
o and disjunct * Major scale, minor | regions ' Identlfy{ng
Appreciation motion scale * Various Sigimsae ) Expre§5}ng
* Sigimsae4) -+ | * Sigimsae - * Explaining
Types of
Music expressing Music from performance music
situations or stories different culture Historical and cultural
background of music
Music and events | Music and events Music and events
. . . . . * Participati
Music in Music and play Music and health | Music and industry | Ez\ifralllcl;lz?nlgng
daily life | Korean traditional |Korean traditional music | Korean traditional « Researching
music in life and cultural heritage | music in the world

AAMEH, F2 ~2

Stb i 49 Sho] AntEA) 3
g ool FotaL 1391 520 gof
BA71EL, WERAQ FHL 1351 52
Q491 TS, ER S Agste] A4 Aol olefat 4H7IE

T V&S =l ®

4) Musical ornaments in Korean traditional music
5) Pitch name in Korean traditional music
6) Modes of Korean folk song

Al
oy

59 ek S
240 e 73
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QIA] Qi (<Table 5> ZFR).
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<Table 5> Big Ideas of music curriculum in BC, Canada: Music 9

Identity is explored, | Music provides opportunities to | Collaborative music Music uses a unique
expressed, and gain insight into perspectives and | experiences can build | sensory language for
impacted through | experiences of people from a variety | community and nurture | creating and

music experiences. |of times, places, and cultures. | relationships with others. | communicating.

BCF 2ok} w8 o] AAIE 4744 ] ofo|tloliz 2t Bhd wiAleh 4o uje}
ofsfsiot Sh= U182 st BHgste] AN YUk oty ol Be A5 of
3t o]8}2 45t ¥ ofolt]o]e] A, <Table >014 & 4+ = Hio} 2
59 ERlato] A, ofollo] Fo—olag Bo A} Elelo] A Ad-ofaA]
A%E 5 elelo] Bzt Aol et 34 5 WA~ SobS B cheret A,
& B2 A2 7H ARE0] Ba A% gt B2 ANEoRA o
ahe Seia ekt 1A 9iet golrt At 9 ST AL Bojzth £
ofoltioli= s shAGONA olsisior & ST Quishel YelS o B4

o

1=



Uzt - 273
58 SO@ST M50 25(2021. 5)

<Table 6> Expanding the scope and depth of the big ideas presented on the music curriculum in BC, Canada

K-1 3 6 9 Music

People connect to | The arts connect | Experiencing art is a means | Music provides opportunities to
others and share |our experiences to |to develop empathy for | gain insight into perspectives and
ideas through the | the experiences of | others’ perspectives and | experiences of people from a variety
arts. others. experiences. of times, places, and cultures.

(2) 71D HA| @A
et BezE Skt wIYe] WA 71T UG SE7IE L o] B
AZsk 49le] Gojo] glol AMH) WIAF B1471%L TS
7P, FEsI% AR, QAT
7H Sepas AAER dor], he sH71Ee Bl T glo] AN Yk
T s71ET e 7R B S w7 olof wet vhgel
Zoloh 917k A1k - Sl WISk Pelw AL oty Sasl|et 34
Sp ke 3147120 A9 <Table 0141 B 5= QUi B} o], shilo] ept
WA KEAE S o] s 319, AR, 24, 714, B 78S olma
oA ofwat g 75 ALGEA) 1L ARt Heke AlskiA AAIstL Stk

<Table 7> The example of hierarchy of curricular competency learning standards presented on the music
curriculum in BC, Canada

‘Exploring and creating’ cumicular competency leaming standards

K | Explore elements, processes, materials, movements, technologies, tools, and techniques of the arts

3 Choose elements, processes, materials, movements, technologies, tools, techniques, and environments
of the arts

4 Choose artistic elements, processes, materials, movements, technologies, tools, techniques and
environments using combinations and selections for specific purposes in art making

5 Intentionally select artistic elements, processes, materials, movements, technologies, tools,
techniques, and environments to express meaning in their work

p Intentionally select, apply, combine, and amange artistic elements, processes, materials, movements,
technologies, tools, techniques, and environments in art making

. Intentionally select and apply materials, movements, technologies, environments, tools, and
techniques by combining and arranging artistic elements, processes, and principles in art making

9 [Select and combine musical elements and techniques to interpret an idea or define style, creating

Music |a particular mood or effect
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<Table 8> The Example of hierarchy of content learning standards presented on the music curriculum
in BC, Canada

Content learning standards

Elements in the arts, including but not limited to:

K. beat/pulse, rhythm, tempo, pitch, dynamics

{ Elements in the arts, including but not limited to:
* beat/pulse, rhythm, tempo, pitch, dynamics, form

2.3 Elements in the arts, including but not limited to:
* beat/pulse, duration, rhythm, tempo, pitch, timbre, dynamics, form, texture

‘ Elements and principles that together create meaning in the arts, including but not limited to:
* beat/pulse, duration, rhythm, tempo, pitch, timbre, dynamics, form, texture

s Elements and principles that together create meaning in the arts, including but not limited to:

* beat/pulse, metre, duration, rhythm, tempo, pitch, timbre, dynamics, form, texture

Purposeful application of elements and principles to create meaning in the arts, including but not
6 | limited to:
* beat/pulse, metre, duration, rhythm, tempo, pitch, timbre, dynamics, form, texture

Manipulation of elements and principles to create meaning in the arts, including but not limited to:
* beat/pulse, metre, duration, rhythm, tempo, pitch, timbre, dynamics, form, texture, notation

Manipulation of elements, principles, and design strategies to create mood and convey ideas in the
8 |arts, including but not limited to:
* beat/pulse, metre, duration, rhythm, tempo, pitch, timbre, dynamics, form, texture, notation

o
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