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Changing Lyrics Centered on Musical Concepts as a
Music-Making Activity in Elementary School

e xp

Eunjee Shin
£8 2 970 542§ 255 34 S0t D) AT Y] BFE SOV
FTHoE HAske % WS BASks Zoltk WA, ZoF whE719] oo yehd wAke]
I, oisk ofel Aol I ML) <fuIS ARSI OIF LA 8
dom BE wa wile] EEE B4 SOUACHIE, 25 Aol B4Ho

2 Uehts Ae 2oPld@4, 24 $e] mliwo] Uga, oloja 593t ARsls oy
3 2P AABHEL) o] A3 L id vy 2R SokA] Sloku) AJokzkE uhsr|2
AAE 5 %S YAskT, 2015 okt WEIHO] HF71% [4201-03]0] Uk ARHL o]
AEA 2Jol Zhett

FHO: 2T vY], SoF THE7], SRiE, 250t 3~4%hd 2of wabA, 4F7IE

Abstract  The present study aimed to develop a teaching method for changing lyrics based
on musical concepts in the current elementary music textbooks for 3rd and 4th grades. The
contents of song lyrics activity in the role of teachers in the definition of music making and
in the connection between music and language were investigated. Based on the textbooks analysis,
various methods were suggested in which the essential musical concepts (accent, rhythm) included
in all lyrics change and the selective musical concepts (e.g. form, key) characteristic of the song
are linked to the content and linguistic characteristics of the lyrics. This study confirmed that
song lyrics activity can be linked to cultivating Comprehensive Musicianship and making vocal
works. Also this article will be a detailed lesson example of the achievement standard [4um01-03]
presented in the 2015 revised music curriculum.
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Wslo] ek o7t TR B Siol 1EEe A= WIS ANt B
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<Table 1> Definitions of music composition

Author Definitions of music composition2)

‘Making Music’ is a comprehensive activity that consolidates musical materials

S t al.,, 2013
eung et al, to form creativity and novel results.

In a music class, the improvisation or composition encourages students to
Choi & Oh, 2016 |experience a creative activity as well as promotes them to understand the
notion of music.

Music composition refers to the integrative activity consolidating cumulatively

Kim, 2018 . . o
learned musical concepts and the creative thinking of students.

Making music has educational significance in the comprehensive dimension
Chung, 2019 of acquiring musical knowledge and skills, as well as active application and
expression of musical ideas, and discovery of creative potential.
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gore melmes BeE AYE @A Qo] B 7|59k Astel 42t
of 100, 194]7] 015:2] SOPASIIIAL Sot} olofo] 7|9} HES Lheis] s,
=4 Aoj9] HARE AFAIA =3taLl AT Moon, 1990). EJF 2H=571e] B=0f7}
A &0 SAAEFL] F20 FFE 1 & AL (Ko & Lee, 2018), =02
71o] gote] Mot k5 o] 2 YL vIchZhang et al, 2020)
3} o1x] Qof3} 2lole] RS AN Sote] BAg A
I 35 o= de] <A 2 Q2 I (Carl Orff) 2] S 8(Rim et al,
2010014 S10JE AFg3HE A oloh 2 Weko ojefat 4 Itk @2l got
WS o] 23 AR AYohs AmRl LEXL SH[ET(Rim et al, 2010)= 2=
olok % TR S| B4 Ajdol 91 2o} A4 $HE /2AT 5
Hg Hee] 27002 AH=rh(Shamrock, 1986). Q2L ok g AgolA SlolE
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2ot HE A TeplE B AUT 4 UKo & Lee, 2018).

E loj weio] e o3} s Uehdth 7150l B9t B2 4ot &
olo] LS T3] 1 W83} ojujo] whet w8A o g RE]7| % FHH(Yun, 2018;
Kim, 2019). 221} ol oslgo] AL goF 212l Jelo] FHE A0 2
ol gotd E43t =gl vhgo] FAHoR o g AREo] LErtix]
OAYE S AN SEOE Lol AT B, A4HIKin, 201112 Aol
Y ESH= SHEQl BEolul Solo] 71dstA Agkstoe] o]Fo0jd 229t el 194]7]
&7 Lied) % B AES] 3 ZFof Ueht gotah el 4528 RA5I9
o} 1% ofHEl(Walter Everett, 1954~)2] Al A] 402 A9} AE 2ok EXS
notolal, ZH|FR-AF|(Zbikowski, L., 2002)] 7Hg& &4 o]2 o]&sfo] b4 g
A 2oty E4o] A4 83} AAE: olu]S glojuls BArEg TS| Algh
2o} Alol9] ke ATaiglct. sHINAT B4, 480] ot e 5o got
2 £43} 219 Yigo] ofFA| AR Hojglr] FAHOR AnjRo g Hr} 4y
T 24 YRS 15T AL S 5 Utk S S0, AT(SS 24P
oF AF(1p ol Wol 7)) AT 8- 5499 nlejd EE 24 BE

&, A E 200 529] v 53 ARAA Pt Bt 0] nxe} &
A7t 2e B0l T o FE LAE W Sl ot 0|9} 2L who] B2 g 44
9] A|g} goto] AREE u]AH AT & ofje} goko] AALRo|E w=RL O]

Wgo] Qe mlAIch NaQ01 1) 1}50] <DAR mfaUsrhE ol SokarEe)
AXAQ o] s oMEe] 243 iAo wig, Aot} 7]ote] WA Sof
wogre] 129} §71H 0 o] YeL YHT ojgh TL ATEL AuA}
weTe] Y-S Tt Sotmde] 7o gote] TGS nAlH, AAA
o ARAALE AT

T3 o] 8T e, 28 9 2o et 245l @Ato] 2ote] A
3} ARErhLee, 2014). o] So] sHtole] AL wgo] Lol7t LeEH O FQ
3 Jate Gesto] <k, APEZ|ALE70} o] B0 Zolo] whet ojulS
el s, <227 b3} o] FATAG0] FAE PH wele ey
olge Wrgolna JoloAt Tk Ao| HhetalsithLee, 2014). w-20] kit
3hto] o] B2 gobx x4 Bk lojd X|4o] A7ke: viRolme #A
shgotg o] Age] ) gHtolo] SAehe E4ut Soto] Aol walo] 1
o A3 AT, T2 Lizke] QoIS Sfb71A0 lolgk 89fol 212t A1
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Good e.g. i - i = o — ] - 3 !
')L/ L, - — — T — Il "ll [ J I 1
o o (= g = Mo
bba ga juk eul d sin da
=k 1
T T — ] 7 — T — T !
Wrong e.g. = i A - P - I > & |
\vv 2 L i Ld = rJ & 1
of W\t = & & 4 g
a bba ga Jjuk eul d sin da
0H " | N
7 ¢ r T ro— = K Y 1 N—T— t ]
Good e.g. (o 8 — N— — N— A B —Ra— P —— 7 ——
AV ) Il Il o Il 1 o ®° I g I L4 L= 4 1]
!) ‘ L J L Jd
@ ot e N g A o 4 g 8 ® -
um  ma neun sco ul si eu/ meu ni hab chang dan
0 N | A
26 — I — P R  —— —
Wrong e.g. e/ immm N—I; y— i — N g - - 1

i

—
g4 o = MNo- 2 of of L -
um  ma neun seo - ul eu meu ni hah chang  dan

[Figure 1] Good and wrong examples of match the accent of language and music

9o AAE ofui HlolAs|e] FRAES FHH] St S FBF Park, 2016)°]
AW Tl e A2 o] oS THE Zloltk. AAE) A, Shie)
o]  7jo) Wl Bof gt & ojget 2okl djot 13X gk
o2 Bolrh. FAIG HH-2 ur]o] 3 wolxt, Soto] QloIA by 1A A
olck of AP Hole] 3 A2 249} B She o) 82l lolel S YA
7= 74 kol 71 EAQ Wajole). ey A ool gol iedhE BECk,
HAR: ofl 715 EAIEk, ‘AuRe A Aol PRFole o] 8-S
£7 @ Zlo]e. o]zo] St Sloji= TieRt Wejz Aol AR Brhiel 4%
BAZ B ek ol IYL AF7HA hE-L uios Sl Qlofe] TA
A Vbt g1 Ao EMY =R By BES BAY Aol
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| Changing Lyrics
— " for Music Education

~— Culture
,/ Music Education with Spee‘_-h//// \\
) .
| Language Music
\ /// //
Song and Lyrics - /

[Figure 2] Changing the lyrics within the contextual relationship
between music and language
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1. DI L DA KT LiERG B2 25 24

2 AFE A8 AR At WARE A=A (2 3F, T 6] w5E =HTE
HHL7] & A=) Y82 IA F 7HIE /=0l AT AAR, nabA o] AA|
AU v AL A F2 =50 U AAE
FAolet Bt E TolES HEsAY, EES B3l S0l FA oo et ST
& o S fiedhe dsHidel §ANMT. A8 S0, ihE vtEs
S BE TolES AAsReH, ofF el e I kTS vt
S YekEt AmAAE Lol 719of H= Feiol tigt FESe] =55
w 25 2 UH B 5O Al dste] skl 1%l
g S0, “EEER =W 2AE g5t = & A2 S
FHEQICE 9} o] WL 250 A9 "PHS A5stal ATt oFfol AAl
= A ARt AEA Y] F 7] Wi e R R HojFs ool ofH
of AAE FEE <FLAFS(FTE A, ol 2ArhelA IR Tt Aoz,
82 o= EARE F-29] leF IR v Aol AZ=Adls FaAtEe
A Aol A3l A7t AA QLA A B BEE HHE S5 vHE =T
SR, R E FoH I AAY AVIIA =71 HZ olop] ske Wil '
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<Table 2> Contents of the tutorial for <Travel for the national unification’>(Kim et al., 2018, p. 359)

Reference for new lyrics Tutorial for changing lyrics

1% Change the Lyrics of the colored part C]
(to another place name).

- Write the name of the area you want to travel to.
- Sing a song with the lyrics of the changed area name.
- Present freely individually or in groups.

- Listen to the songs of your friends, and talk about

what was impressive or interesting.

g = o of &o 5 @ ol M -2

han kuk wui eu rin i dul pyung yang ¢  seu ha - rut bam
1.
o) 1 | A I A | A, A A 1 4
A | I | -l X IN] hY T Y T N | 1Y I |
F 40 4 T I T I At o ™= I J - - & 1 T T I T I D |
J:J}ax_aio-ii_uﬁa_g,l‘_- p = r‘ L e e I |
s = 29 o @0 = ol F oo M R |

han kuk uwi eu rin i dul in ui ju e seo ha rut bam

[Figure 3] <Travel for the national unification’>, measure 1-8(Kim et al., 2018, p. 62)

o|H 2B AL AmHe g F LB B BES AR o Teloforet
SoPREloNt SoFA Ao] Bk e A8 glek Zolek ARt wakA] o]
A R O] B B9 9L 4 s 3ol Aukee] e AFe WL
R SRR AL oS BRI oS PR SR, “BEUe] W
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2eu3, oj8sh RS Stk 5 olch. olo] tste] AR BRsA} ol
2o 7188 7HA3 BHE eido] o] AatA| 0] o5 TEd 4 Qe o
B4 AYIE 5 ok Ee Be) wAwe] B 4o 9 H1E AL WA AE
ofglo] ik ol T BES Sob4] WsP} 43 SElA) e ] ofn)
o BHE A0 ARk ok 5, 2o BEY] BEORA AT BHY] BiE
715 AUSH B ol

LY 0] B FHE FE W9 57l motive)} 2 phrase)] BFETE
Sl G} 9 of7unt) ol4e) Lt HAS uis o] QUL [Figure
419} o] OF79] ARG} B BEC] AL, AL HE S Uk W S
Fashet. ofefe] ofmo] EAG S0l 1] o] AR Yt ATEY o] BoE 1t
o] weshe ol BE UI8o] ARtk =, shgSo] AT ot EAolut
8-S A5 3T Be glo] Lrbio] AXE FAclo ArEl HelolA AR
£ wojgt vHe sl A2 ek Aolck. o3 A Bt 9 9t olige] e
ARG L £ A LS AT 5 Y WP A Fxte] §F8
the At o2 71 oo Sgshs kg TR Hrk oFvt Aol ASE S
ool e ot Y] FHE CRFHIAL, Lo Al 9] A Holxi
k. ofefol] AAIGE <lEA] gk e QIrk>(MI A, o]H5] 2pahoh <AL
AE>EHE AR 23, A} BAhe 5 74 il w1p7] §39] elAlole),

f g \ | ’ | ! . b4
P A I AT I I } ! } il I I ]
= 1 |
e = T
Lo o o] of ® C} {o o 01 of B Cf
" ye bbeu da " ye bbeu da

I

- =4
A oz 2 eéolw 2z Ex F® o8 3
sa i jo ean u ri  ban u 1 mo du so jung han chin gu

|[Figure 4] <There are no flowers that aren't pretty>> (Cho et al., 2018(3rd.))
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A FoLe=4HE M & F oL & HE A" A
chin gu ya na neunneureul sa rang haechin gu ya na neunncoreul sa rang hae sa rang

f) 4 I\ I\ \ ) A 1
i — N N 1y N  —— pa—
:@ 1 i = i & T T [ 3 = P = i T T 1‘ = [ 3 = - 1
I il T - | 7 I 1) 1 T T T 1 ]
d L4 | - V T V L J T |
Sf A & osh AR o Ab ™ o L= H B AR
h sa rang hae sa rang hac sa rang hae na neun neo reul sa rang hae
4 J \ I [N | N |
g I LN I T I I 1 T I | Il 1 ]
L I ] I I I | — F 2 I I T r J I 1 ri 1
[ fan P ES P = P |0 r r Py . > I r |4 = | - 1
A\av4 s il T - T I T T 1] T ]
o ! ‘ \ A
(8 E ¢ = @ x @ = @A 7} @ oa |
him  deun 1l do man Ji man du ryup Ji ga an a yo
0 4 L] |
P’ ] - T 5 : T 1 T ] i |
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[Figure 5] <It’s a small world>(Kim et al., 2018, p. 50(4th))
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[Figure 6] 2 Examples of changing lyrics that match musical concepts no. 1



ASSI 9 UIS7| SORN SOPHY S4ol LU BT

20gYT HE0H 15(2021. 2) 63

e B wabAo] gl we A7) 94 FAR ¢ e v

7 70 GAITE o] dlAls sFAP S 22 =0 lr:‘“}i“e | Al R R
e I2AFHT A SR e3Eo] st 17g4e] sase A
Hoj&r,

2. & 7ts% 8id

HOPHFANH Lokt AT T 7129 BAZ AUt =AY vl B
$0) 39 ke Mok 9k 7o IR W WA TEolk Buat
£ 2491 goto] 74 9424 o] SFA0F e Slolck wieh A

o271 5O B9l0] F olelis AL Hol] R A=) gobs
S92 A SIS Slo] BRI Tef BAE $UE U] 2] ok
42 B AAR) oH ool AAgEIgom, T& ) Ueht ot At
7} ofufeA] ule] %o} otk el SHES HEet Aol Bl Sopu £
1S40 oS ST 3, I ofgAE WAL BE < ol . 8

] BN TeAKoHE SO IEE Yol 1o] T AEA FIE 4
HEEE S

1) LM SohHy

P5H SopRUL SoHEAS o) & 4 Gl ATl Ad ot S

W, BE R Hl7] HEE 91 Shnh BAPE $AHo| T FlEA o ofs
313 T sjok She LoES ojnlate.

(1) UME(Accent)

2019] ot E L= Al7|(volume)Q] BT 29] Zo], AL = & =o0]9] H3}
=0 9] H SR A BAERHeE 22 Y7 = Matthias, Grove music online). 2HAIE 9]
9H o 2 )8, AFA} ol9jHo g I sl HSH= 73A| HAIE Dynamic
Accent)E A2 UHA] {82 Tt 8Qlof ofsto] Az oz WAYSHA =,
7 £59} o2 ofghe] Tl AL



Aex|

64 SAWSAHAT H50H 15(2021. 2)

<Table 3> Types of accent(Jun, 2014, p. 67)

Item Types of accent Content Occurrence method
1 Dynamic accent An emphasis using louder sound Artificial

2 Metric accent The first beat of the measure

3 Harmonic accent Dissonant harmonies

4 Agogic accent A lengthening of duration

5 Embellished accent Ornament note Natural

6 Pitch accent Disjungt motion by large intervals

7 Pattern accent The first note of the music pattern
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[Figure 7] Example of starting a phrase with an upbeat note

(2) 2l&(Rhythm)
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[Figure 9] Example of rhythm merge & melisma
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[Figure 10] <Baby goat>», (Kim et al., 2018, p. 38(4th.))

<Table 4> Change the lyrics of the marked part([:]) in <Baby goat>

Musical concepts Expressing with lyrics
- The content of the lyrics in Part A and Part B should be contrasting.
Structure and key |- The content of the lyrics should match the compositional change from major

(bright atmosphere) to minor (dark atmosphere) and minor to major

- The content of the lyrics should express the gradual change in volume that
Dynamic and appears in Part B

articulation - In Dynamic accents(>), the lyrics of what students want to emphasize specially
should be written.
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[Figure 11] Examples of changing lyrics that match musical concepts no. 2

(2) SM(Timbre)
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[Figure 12] <Rhythm instrument song>>, measure 1-8 (Seok et al., 2018, p. 38(3rd.))

opo] SAS LU EAT E T AR oAS AR ofehel A4
A <FFFISHA - AT, 307 BR)L Bef mYo] Fop|o] S
9ol EAF F-golck. LabHol o] Aol Waiste] ofefe] EAF B
LS T2 opr]o] A1 HET S0 HHo R HIE op]o] AREAE
AAE EESHE BFo] ALBHE A o] ek AZAs FHoIH B 5 Yt
Aele} ]9 4212 Qo2 EASH A4S ST ofefo] ofme] EAIS FEo)
TS T2 op]o] B O Mot BEoR T k. AEAY
g8 watAle] Alste] ANE A3t 2L o] W e FAHojglo] WA
AZE BEE 57} 514 kvt ofn] AAE RRLE vhRo] tefak AL

gFo= J4 7ksAel Atk

_l

9 I l? 7 T T 1 % T T T 1N T T T R ]
oD > 3 I I 1 T . I 1 T 2 I T T X I 1 1 T 'y I & 1
L £an Wt y /— & 1T = & Il & r s Il Il Il N 1 T I T Y I Py 1

D %4 - Tt - — ; i —— ; i m— |

o 4 L4 [ s @ [ 4 e &

@ 89 3 4 § 9 F H g § 88 & § § F
deong deok kung deok deong deok kung deok dang dung dong jing dang dung dong jing

9 . — t  w— T t T - T N i " |
ﬁ b- 1 1 1 I I I r p 2 = - = = T 1 \ T In} 1 ra i |

D s = e e——e—e

() |4 |2 r

B E g& % 5= 5 J= = 57 = =
na nu neo nu na nu  no neu seul gi dung dung seul gi dung dung

[Figure 13] <Dangdungdongjing>>, measure 1-8 (Kim et al., 2018, p. 60(3rd.))
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[Figure 14] Examples of changing lyrics that match musical concepts no. 3

(3) =X|(Cadence), AI71712t FIO7}71(Conjunct motion & Disjunct motion)
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[Figure 15] <Corn harmonica>>, measure 17-24 (Seok et al., 2018, p. 52(3rd.))
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