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A Study on the Evaluation of Music Education Program
for the Low-income Juveniles
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Abstract The purpose of this study is to apply the responsive evaluation to a qualitative
study focusing on the participants’ experiences in the music education program for
low-income juveniles conducted at University A. The results of analyzing the experiences
and needs through the program targeting 66 juveniles are as follows. First, several issues
related to the educational contents by the musical level, the trust formation with the
instructor, and the participants’ demand arose from participants’ reactions. Second, the
program’s issues were improved during the program process, and positive changes were
acquired for the participants’ responses. As a result of this study, program research based on
the responsive evaluation provided high satisfaction for participants by examining and
improving participants’ experiences.
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<Table 1> Participants‘ background of B juvenile music education program

No. S;:;):l Parlt)i:li’i;:)zgion Major No. S;l;::l Parlt)i:li.i;:::ion Major
1 **M 1 ly Ist Piano 34 | *M 1 2y 5m 3~5th Piano
2 **M 1 2y 1~2nd Piano 35 | **M 1 2y 5m 3~5th Flute
3 **M 2 | 4y Sm | 1~5th Piano 36 | **M 2 2y 5m 3~5th Vocal
4 **M 3 | 3y Sm | 1~4th Piano 37 | **M 3 2y Sm 3~5th Vocal
5 **M 2 ly Ist Piano 38 | **H 1 ly Sm 3~4th | Composition
6 **M 2 ly Ist Piano 39 | **M 2 2y 5m 3~5th Piano
7 **M 3 2y 1~2nd Vocal 40 | **M 1 2y 5m 3~5th Vocal
8 **M 3 3y 1~3rd Vocal 41 **H 1 | Dropout 3rd Composition
9 *H 1 |2y 5m| 1~3rd Vocal 42 | **M 3 | Dropout 3th Composition
10 | *M 1 |4y 5m | 1~5th Vocal 43 | **M 2 ly 5m 4~5th Violin
11 | **M 3 2y 1~2nd Vocal 44 | **H 1 ly 4th Violin
12 | *M 1 ly Ist Vocal 45 | **M 3 ly 4th Vocal
13 | **M 1 ly Ist Vocal 46 | **H 1 ly Sth Piano
14 | **H 2 ly Ist |Composition| 47 | **M 1 ly Sth Cello
15 | *M 1 2y 1~2nd |Composition| 48 | **H 3 ly Sth Clarinet
16 | **H 1 3y 1~3rd |Composition| 49 | **M 1 ly Sth Cello
17 | **M 2 2y 1~2nd |Composition| 50 | **H 1 2y 5~6th Viola
18 | **M 1 |4y 5m | 1~5th Violin 51 | **M 1 ly 5~6th Violin
19 | **M 3 | 3y Sm | 1~4th Clarinet 52 | **M 1 ly Sth Vocal
20 | **M 3 ly Ist |Composition| 53 **H 3 Dropout Sth Piano
21 | **M 3 |Dropout| Ist Piano 54 | **M 2 | Dropout Sth Piano
22 | **M 3 |Dropout| 1st Vocal 55 | **M 3 ly 6th Flute
23 | **M 1 |Dropout| l1st Violin 56 | **M 3 ly 6th Piano
24 | **M 2 |Dropout| Ist Cello 57 | **M 3 ly 6th Piano
25 | *H 1 |2y 5Sm | 2~4th Piano 58 | **M 3 ly 6th Piano
26 | **M 3 ly 2nd Vocal 59 | **M 3 ly 6th Piano
27 | *H 1 |2y Sm | 2~4th Vocal 60 | **M 3 ly 6th Vocal
28 | **M 2 | 3y 5m | 2~5th Vocal 61 | **M 3 ly 6th Piano
29 | **M 2 ly Ist Vocal 62 | **M 1 ly 6th Cello
30 | **M 2 |2y Sm | 2~4th Violin 63 | **M 3 ly 6th Violin
31 | **M 2 | 3y 5m | 2~5th Flute 64 | **H 1 ly 6th Vocal
32 | **M 3 |Dropout| 2nd Piano 65 | **M 2 ly 6th Piano
33 | **M 3 |Dropout| 2nd Cello 66 | **M 2 ly 6th Vocal
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<Table 2> Field notes

Date(DD/MM/YR) Special lecture on culture and arts | Place

Special lecturer: Topic

Arrived early. Greetings. Sitting with other participants. Bright
expression. Laugh out loud.

Participant 1 Active. Answer the special speakers questions more than four
times in a loud voice. Laughter when the sound of words is
clear and encounters. Eating snacks with participants

Arrived after 5 minutes of special lecture, sitting alone
behind three rows away from other participants put the bag
on the floor. | often look at my cell phone during special
lectures. Take turns watching the lecturer and cell phone
slowly. Take it without eating snacks. He bowed his head and
said hello without a word. [nstructor interview required

Participant 2

Participant 3

DU hEe TR B5E vHE d Hsiel s EE, Ushis
uhgel ujeh olxt W, HoldE Seishe mAKQl AR A WES faoR

Interview Instructor

with

interview

Participant

Observation participants parents/

Respond

according to Interview with

reaction recommender

[Figure 1] Interview target based on participant’s observation
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2ol @Xo] we i W SNS, A} Wit S wwk WS sy AedAgA
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g o] HE W& 715 A Ao 522 siled We & HAstel 715
g Y82 B33l |Ee] A4 dlAle (Table 3)3 2.

<Table 3> Participants interview questionnaire

Interview
Interview date DD/M/Y . Place
participants

1 | Are there any difficulties in private lessons?

2 | Are private lessons fun?

w

Do you understand the professor's class well?

N

Are your mentoring activities going well?

5 | How do you practice?

If it doesn't go well, what's the reason?

Are your musical skills growing?

Which activities do you like about the program?

O | 0| Q| D

What are the difficulties in the program content?

10 | Are there any participants you have become familiar with?

11| Do you want music as your major?

12| What kind of effort are you going to make to major in the future?

LERE whSollA] ols7t TRt ¢ R4
7o} A50] AEIAL o8 Hasle] ZRIUL AT 4 YER m2TY o
712 A0 AT, B8N e ol e R it A
E SRR dhge] WS AAela o] e B2 A s
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<Table 4> Interview questionnaire for instructors, mentors, and parents

—
Date DD/M/Y neerview Place
participant

What are the difficult points during private lessons?

Does the participant focus and understand well during the private lesson?

Does the participant perform well?
Instructor

How is the participation attitude of the participants?

Is the musical and non-musical level of individual lessons suitable for the
participants?

Are there any possible music majors?

What are the challenges in mentoring?

Is the conversation going well with the participant?

Mentor |How does the participant conduct mentoring activities?

Are you proceeding according to the level of the participants?

Does the participant actively talk about their experiences and feelings and
are active?

What are the difficulties for participants?

What has changed participants through the program?

Parents ; . - . .
Will the participant continue to participate in the program?
If the participant wishes to select a major, how will you help
3) =% A=z

=]
ot Had gotws wz Yol AN mAA e Aol ARl Ble
£}, QoSlolA] ol2ojx EAL Holxe] AT WEES Wela & 9k Al

A W 5= 4015t 9 ARlEE B7HAeE 2209 Sy & AEA U
42 A A9l A7 Ha 2o et Foiriel elwel m2asiol A4
2 ok 4 9itk U e WAL BaAe] 59 Wet 49 WA 7
o] glom ojate] AolgriAle B S B = sl HHA
ATE QoA 9o $¥ PP £RE 4 Utk W BE W8S 7] e A=
o 3 ATt TE ARESHIT

o ATFOINE B, WeHETY WA Ad 52, 4udaste] 9Xs @

9o 442HoR AFsaRd 1 hge Soe AIW AL WA A,
2ok2 AP U doh Al GENoE BEE TN B8L Al



Consistenc
. Collected . . .y Results
Observation Extraction and validation .
. . — data - - . — | interpreta
/interview . case with collected .
coding data tion

[Figure 2] Processing method of responsive evaluation data for B juvenile music
education program

4) 93H Eot Ext

EfLf= 2419 S0l wet AElsto] Ajrdstaitt HeA W87F BAks RS Al
2l ofe] 12704 FAke Z2do] 71 S4S AlEste] Aol eAfu R
o glo] AW 4 Sk EL, FAlo] QYA wkEsle] BET & UrHStake,
1978). 12714 Z*Z} % BH4AY 29twg I J:oA] ARESE YRES ZAoZ
Adet B7F B [Figure 313 2ot

WSE ol 3 AR 2delac] WA Bl 7 1270 BAE
84 A1
¥

’ Guide to the scope of evaluation in youth music education program

| |
‘ Observation of program participants' activities
| |

‘ Finding problems in the program

| |

‘ Confirmation of collected data

| |

‘ Conceptualization of issues and problems encountered
| |

‘ Interview with participants
| |

Observation, interview, and validation data collection

| |

‘ Categorizing interpreted content
| |

‘ Sort and synthesize

[Figure 3] Responsive evaluation procedure for B juvenile music education program
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