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A Method for Teaching Korean Traditional Music Creative
Class with the Use of Teaching Aids
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Abstract  This study developed a method for teaching Korean traditional music creative
class with the use of teaching aids. For this purpose, a set of Samsobak cards that utilize
the basic principles of Jeongganbo and a melody making tool are used. The results are
as follows. Samsobak cards are used for rhythm formats and the utilization of lyrics, by
omitting, exchanging, and adding rhythm cards, they are led to students’ understanding of
the relationship and the principles of rhythm formats and the utilization of lyrics. The
melody making tool is used for the melody making activity with 2 notes, 3 notes,
yukjabaegitori, and menaritori rhythms. A melody is composed by using note cards and
note color cards on the teaching aid board.

Key words: samsobak, forms of rhythm, the utilization of lyrics, melody making, creative
activity, the utilization of teaching aids
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[Figure 1] Principles of Samsobak cards
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Samsobak Jangdan cards Samsobak cards

[Figure 2] Samsobak cards
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[Figure 3] Example of making beats with Samsobak Cards
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[Figure 4] Examples of the usage of Samsobak rhythm cards
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[Figure 5] Examples of the activity to change the utilization of lyrics
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[Figure 6] The activity to change the utilization of lyrics
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[Figure 7] Exemplary activity for the utilization of lyrics
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[Figure 8] Appearances of creating lyrics
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[Figure 9] Structure chart of rhythmic creative activities
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la la la la «— Position of ‘la’

mi mi mi mi «— Position of ‘mi’

do do « Position of ‘do’

la la la la la la | « Position of ‘la’

>

mi mi mi | mi « Position of ‘mi

re « Position of ‘re’

do do do «— Position of ‘do’

la la la la | <« Position of ‘la’

mi mi «— Position of ‘mi’

[Figure 10] Principles of creating melodies using 2 notes, 3 notes & 4 notes
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Teaching Aids for 2 or 4 notes to Teaching Aids for 3 notes to create
create melody melody

[Figure 11] Teaching aids to create melody
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[Figure 12] Note cards and note color cards
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To express one’s body
by playing

Using note cards / Using note color cards

[Figure 13] Example of using a melody making tool
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Creating melodies of 3 notes

Singing with a color card

[Figure 14] Creating melodies of Yukjabaegitori
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The melody making of 3 or 4
notes

To express with songs and hand bells

[Figure 15] Creating melodies of Menaritori
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Teaching aids for melody

. Yukjabaegitori
L Creating melodies of
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[Figure 16] Structure chart of creating melodies
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