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A Study on the Music Appreciation Class Plans for Transfer
- Focused on non Music based Learmers of University -
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Abstract The purpose of this study is to develope the teaching plan focused on
strengthening the transfer of music appreciation performance. Specially, it’s for non music
major learners of university. For this, the music appreciation class model was designed by
fusing McTighe & Wiggins’s transfer-related discussions(2005) using the Midfriec music
criticism model(Lee, 2018) as a parent. Also for the practical interpretation of the class
model, the script for music appreciation class was additionally presented. Thus, seven
pedagogical implications were obtained from the process of drawing the blueprint of the
class, which is expected to serve as a guide in the application of the model.

Key words: music appreciation, transfer, music appreciation class model, music appreciation
class script, non music based learners of university
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I.A &

ook W 2o B B2 ShEAte w2 HHozRE Az ¢ o
StaLe] sHY 320 HHCR she 2°F A4 AEiRAIA SEAR 44%7} ofFl
S E=the A7 Us=t(Yoo, 20135 Choi, 2016), o=

Fol oigt dista skaAEe] Aekes YSshe ARelI= shth
osf o IS duit Feekerl? el E8oE =7
S sk WollMe] o A4 ehRFeld = Het 5ol ot wedA A+e
G oEjek Eolnt 2.5 a5t 7R B1t] wiHe A dolol M
7 e v A=d 7182 diseltt. &, ek ditkee] 3oH ABAL He
Shi ShEAES U @9 AR A AR R & 4 0“‘% 1591]

l

ol wiE BAITFE Wol 9Iek. o)A ool 85t ok wE St U A
ofch. oleiet Wl AL Tid £715 wEsie WAlomA sl FHE
oZoAAIL ¢t B Zole). Sok4 A4S olsiRtoRA B BL Ao ofeH 4
Hom bz 4 A st olzlo] AW WA BEety B 4 9k

2 ofafet ol sRiAto] okl iR 859 PN Siteltt. 5, WA
%2 SRtz SlolF 454 FHYL Dok, S| FAZ PR 2
o] AlellA] ote] g8, B Uobhale 2ofe] Heldzael 4he Mohirhes
g 2 ok O S8 A FeV 2Ad40 T Y2 b S A v 8

gk ZPISHE Alo] oflehs Zolk ol AW SOk AT 4 Uk HES 4

zJo]: 3 197} 9o olmlsit}

WAl ok 7= Algdldes Addoel AR AAl HelA=
ARgdo] gick ExA WA A weTEA =t o] AR Ao U &8 F4
ARl SFAEA Al olsid Wdat HHHE 7HAAL A= Zotol A
Sk 4= Qlojof Atk HIE o] uff ShE E0W FZ AtHE—A1)S BA7F 28
S}7al, o]Ao] “Ho|(Transfer)” 2tal T 4= YTk 5l ek Hol= AHS 1L
9| A Fxeal & 4= Q7] wfizol] thekeh SkRlell Qfsf AEE ol AT

WS B4 Hol9] APAA QJu]= ‘o kke] At thE fARRE S5
AHE&AA = @A oltHEducational Research Institute of Seoul National

O
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University, 2011). Hol= E& 59 AHAQl W oA AgH. Heoleh 9471
2(McTighe & Wiggins)= ©oJH & 5314 &
2 AER B 7THE SHAEE Al Hold 4= = s¥o] Fasittal Toln
(McTighe & Wiggins, 2005, p.41), A= 9ol 2Al= S5AE stoja ofg o
£ 4%, oy, EAIS0 Hololes wokE "art Qlofal =9J3ttk(ibid, p.40). Al
&34 o5 Hol7} gtu WS QoA AEo] opd RE w<4ro] FFoletal ot
H(ibid, p.44), Ss= Holsp7| gt 582 /Mdsk= Zo] 5% W59 o)zt
123t Bransford 219 =2|(Bransford et al., 2000, p.51 Requoted from ibid, p.
40)0 AFAHo7 Fogtt 7|9} of|FH]X|(Gagne et al., 1993, p. 352-369)= o
gt B 54 foto] $53 A4S E UE Aoy XS ol Heok= A
ojgty Waton, RI=Av}t XE(Baldwin, & Ford, 1988, p. 63-65)= SHEAEC]
AR 229] RS o 283 M= A4, e, 58 52 okl AR
of A&tz Aolhal =2J5t v Qi

ojg|gt WetojlA & A= ticty o HIAF SEAE =R ARolA ARt
ot AES AT o 39 oY W AR T ¢ ULE o &
< o] A HEEEE Sl 58 ol SYHRkE EMskEH =
ok oJAo] HIE Y 89 HolE 7hesHA e Fdolth 55| & A7
Ae SE4olds A2 28E Fi A4-E st St I olf+= AA, S5
A A27t 7R Aol Etolal tigtn ssAL ofs] BEoE Rl k=
719 7 tEfsto] 24 220 tigt olshE dFAA HEAE HE =9
37t 5b7] fteldh &4, Higt ssAE 2 ASchke tieeee I Aol
SAl 7t Zo] ofy7] whize] EH4lE ol A ok= Aol tiERd= Hs
@o] ojsfisly] M E == & Aolet AlEE7] whzolth.

et 22 A=A AES 9o S +EEFY Ko E &8 vexy
(Midfriec) &2H|HE P (Lee, 2018y AWET, T Hol9] /g & FHH +359
9] AdZ ol 2A7F 2 Wikt Mol =90 dhsf yAsiE A} gt ¥ 1
e SRR Qs oot skrEo] Hol9] Ago] sl =ofstlAet & At
olAe Elo]Q} A7IAMcTighe & Wiggins, 2005)9] =98 F40F UolH7|ZE
Qth ol o]Eo] Ho] sk et wpA Aol dis FAACE AEsilr] w
olx, Ao & 2015 A wSIF JEe] SlojA W2 FE 0|59 ojE0] H&H
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233} 028 §uT oIS AL LA Sogere
slol 2ol] He AL A AT & G 2oH A=T AT 5 9L Aol
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. o]&3 Hj7
1. SHEIO|Q} 9|7IA Q| “HMO|(Transfer) &2l =9]

s B AL YT AT AHR ofsiithe A Aolol Xjol7t ek, o
Ejole} 714k FAje] FLolMoF M2 $HSIT s SS AAo] HeT
% 9l Holr} olollckal et Itk <ol W] A 2ga olsfete)
WS F402 Holo] ol £, Mol ekl w44 24 5o ohel 7R
o& 4v% WAzt 9 Zolch

ol

d

1) Tojef ofo|

Wefolo} 9714 “Holgk ofsl, 14, 7|&e] EatHel AAgL ElFict” ek 3

Ao, 217Gt ojsho] thsf “WLofA aIpAo|al dAYSHA & ¢ e WL

E ofglRt A, & HolF & Q= e Aol dERith olsfdtths o] AAA

o Qoltt PN ABE AL 75 BRHOT HET 4 9t AL ol
HOFS wi(McTighe & Wiggins, 2005, p.7), °lal<t

S5 Aol 7193 AHEAE 7= 2ALE AT 4 Stk

=
o
2]
i)
2

1]
1o
i
X,
N
-~
=
P

2) Mo|9l £

Weto|et QXIATL =0lok= Holg FREIEY th&} Z2 EAS 7Ktk A
& 4= QItH]. McTighe, 2019, 08, 15, personal communication).l)

WA, Teokal et AU 7199 A% FErt ofd AAE &8-S 8Rith

A, 1 A2 2L Aol dofd & Jlojof st=d, ol 471 a5 23
2A ZFE e AL obd AT AelMY A8 uigitt

N, AgH Apey 22487 glo] 7ledt AME 719 W= Zo] ofd-%19]
B717F 8.

A, A9 7IE-olY B §lo] ARgA R ShE Y8 A8T 4= lofof

St

) o] Yg2 & A7 Higo] He ol8s =Rt WEol(ay McTighe)2 8 AFAPT 24 olHd
& 2 Ao 8% AdS HRITK2019. 08. 15).
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UpAEe.R, shed] ofdf, X4, |ed vRVHRE F2 o 2] A, A4

3} g AP BEY S qlofoptt Ak

wetole} Y714 (McTighe & Wiggins, 2005 ¥4 S5 AZolA Hol9] F84
& A3 & AFolre 250l Mook BHlste] At wed 2AE HolE
et w defos AHsiolet o oiet 92 tat 2

i

(1) OIaHel 0441 7kX] S£H(Six Facets of Understanding)
deto]} A7IA(McTighe & Wiggins, 2005)= skl Ad<%3t olsjo] sl of=h
2= A 7H] SHE 55| AEtke AL Yuitittal Do, ol Hol Y
< TAFCE Uefi= Aolgtal sigirh E3F 152 W2 1S4 WA viEhE
o oA 7HA] S¥o] HHE AARSHAL §low, HolE s 7t=d o ZEagh Aol
3L FABIHMcTighe & Wiggins, 2005, p.84~85).

® SZ(Empathy)

O AF] Az} gsofA] olx|of Bl Aol on] Q= AZ Fo#i -
Hol= AF3SH Plolot. 5A9] eA; Hlex2 YA(Theodor Lippsh= 350l ol&
AE e HEPA 5Z ol T = =T WHEA] dfof sk AS ®HSH] {5 20
Al7] Hg7]of FFoleks &otE TE Wt McTighe & Wiggins, 2005, Requoted
from p.89). B 0] A= tAl ABZsiEe AT oflzt 87t olHdll=
ol fotal B7stHA EYH AE Hisf olsfistA == At o] 29 g Wt
SIEE o]& 4 At McTighe & Wiggins, 2005, p.98~99).

e

o

@ HE(Application)

N2 A 221 oofstal dAHQ1 WeoA XAS ARESlE sEolth Tk
=28t w47t AR HaE Adel T 4 givkd 19 21X AR 4 qlth
+ Zo]al oA olsj7t AojE Aty & 4 vk EF(Bloom, 1956)3 119
TEES A8 olgie MR melsiylon, W ATl WaEE B8l 7]
¥ $571(plugging-in)2t W17+ 7] 5 22 519 $Phe ] dEA Hk
HMcTighe & Wiggins, 2005, p.92~94).
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® AH(Explanation)
A" 183 AERE ol2n AHEA AR, B, Aol dith Adsta A4
= A%= AT & Atk Fol7h At HieR 2o, ofd ZAZ o
£ A9 #AA oA ARG o= AolH, A0 ofBA Al 7]sdl=Al
THAZE FQRIRE ZAJSk= Aot McTighe & Wiggins, 2005; Kang. et al.,
trans, 2008, p.137). $2= $29] g4d thet AAE Asd D87} UK McTighe
& Wiggins, 2005, p.85~88).

=
rOlA
i
rir
L
flo
(HEuP )

@ ™ (Perspective)

HjHAol 1 5&AESlE A=A, ol SHOEA WL A=t 43, ofoldof
£ UE 7% AFCERY HiEEE R dis] @2 osiE Xt BRY
(Bruner, 1996, Requoted from McTighe & Wiggins, 2005, p.89)= St 7}A] #F
Hog FORIZIE oldfshz A2 & tE WHORE IAZ oldfsl= RS 7FssHA
Shotal AF3it}t 7F=U(H. Gardner, 1991, Requoted from ibid, p.95)%ESt o|3]
7t Yeh= 583 A9= 47 & ookt BAeE EAE Yele 580l 7t
A|ZA0] o]z QA ERE TR s HAIY ¢ U= sl Ttk A%
oA = & She 884 S EEL FEOHA Yok FERITHMcTighe &
Wiggins, 2005, p.95~97).

® liM(interpretation)

ou|E AlFol= 4], olok/|(narratives), Y (translations)?] ©]of sHFEct. 7]
EAE(Kierkegaard)®] THH, olop7h §le A4 $EE Fuld EHI
BoldS 4% QtHKierkegaard, 1996, p. 90, Requoted from ibid p.89). ©]3
£ 93t olopr|E ©A| vk HISSHA T4 ok olRollAYl sk A ofuw
Aoltk. olopl= 9AL &3l dl& ofdAE 1ol 29 4 2 FHY 4 o
i ¢ A== ZokeEth 1y siME ot I1-ERS Aol ofyzt mjojth
BRUBruner)7t AFT B} Zo] &4] Q= A2 A =A-oln HusH B
Aole}. HE siA iRl AR, &9t T1E|a JIAEe] WAcks AR wigol| fufiQlck
T8 At s A= o] QUANE FHHOEE= AR U Aotk o2 YUY
9] Aol sj4S WkAo]1 EESH Aot McTighe & Wiggins, 2005, p.88~92).

® At7|X|A(self-Knowledge)
A7 AARO] BRG] g g X|go|H, AHi1o] Aztat §5o] miglo] ofd
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A olaloh Mgl WAo] A WAL ok A ol AAE olsks] 919
A 9= WA o] AL olafeloRt T QA aold ATIArEE A
Wit 22ee SUL ol vtk el o] thel ojgA & o 1
7 AZEReAe] TR A4 Belo] 9L, St Folshe BT Selo)
Ol olsle] BE)ololAo] A Swihe Belo] YHMcTighe & Wiggins,
2005, p.100~103).

(2) =2 OI0|C|0i(Big Ideas)
etolel 9171220050 8 oteltol(big Ideas)7t offFislal 4291 7igolt
TR E Sle] ARl ofd ARLE G7REA HHEC] il T AAES AEd)
FH SFAE Aol 7hstt 282 & & e M9 el S, S0
=23t 8 ofo|tjofo] E42 thg¥} ZthMcTighe & Wiggins, 2005; Kang, et
al., trans, 2008, p.98).

+ oJH SRof|z 23& &

o B2 A, V& A
A5k Zﬂ

g TEo] HEZ ofge] FAolA ofoldolE Hojui= A

+ 1R QUM 7HA7} S5AteA Egeetal, o] ol XuAY Qdljsh] 47
R ‘AEH A7 87EE A

+ 398 Ho] 7EA7t Sl A o ARF BeF st weIHo|Y St oA £
HAH(@ 7hoE E= fHAER hHog Fa% A7 olfg F&oks A

(3) aAl ZZ(Essential Questions)

Hetolel 271A(2013)= Qﬂﬂﬁ—‘?—cﬂ] EHOH Y BS FEoHA B & e
o FA0 2FE wE 5 UES ApAlA ARA TS AlFsks Ao]
gt mEeith o] HHEEE o 05}04 —/Fug St Z2Ho)A Hlojd s 0 &
WA F Bk ofye}, AoA XA UL —_17'—5'_—5 ‘4151, FolHEE o]AZ Sl ol
(understanding)®} Ao|(transfer)eti= 7H & 24S
& Wiggins, 2013; Jung, et al., trans, 3) °“é]3—-lu9} EA42 ohaat 2
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¢ BAHQ AES APjsin 2719 BIRES Sk
+ ©A] Hto] ofy ARt LA} AAE 84
+ Aol ARA 2 Aol HBolsint Wy AT AT WY 4 9,

2. O|EXE|(Midfriec) SHIHZ2H

ez SoM|ERY(Lee, 2018)2 S S5AY] Y 58 FA A HIE
A QA TdFE EHZ AEYZ(Stolnitz, 1960)9] &t HE T HETKHFeldman,
1970)9] vleHBEEE §Yote] S]] vELo] Adetes ThHE 1ot
H Zoloh HE GA Holof tigt =9 Ag JioH, S A OE,
2 A4 Aol e =09 gRlsto] WHAIETRE AFA ZHA7E Aokl west
of N2 /g 2o RAR AMGStIAF jith o] HEE UEH (Table 1)}
2.

<Table 1> Midfriec music criticism model

. Types of art Goals of learning &
Level of criticism yp. L. . g Method
criticism teaching
L . - Learners can concentrate Without
1. Music listening - . . .
on music discussion
]
- Learners can discuss about
.. . Impressionist first impression . .
2. Initial reaction p‘ .. P Discussion
criticism - Learners can talk about
how I feel after appreciation
12
- Learners can describe
through application music Lecture
3. Description Criticism by "rules" | concepts. and
- Learners can external discussion
characteristics.




H0|(Transfen)S M8t SAZA

0 5kA
s %EXF—

ZAloz -

25(2020. 5) 119

- Learners can indicate about
. Lecture
. o e the musical form.
4. Formal analysis Intrinsic criticism and
- Learners can speak the . .
. discussion
total structure of music.
!
With
. . - Learners can concentrate discussion,
5. Re-listening - . . o
on music again. but it's not
mandatory
!
- Learners can infer the
. . o Lecture
. Intentionalist composer's intense.
6. Interpretation e . and
criticism - Learners can explain the . .
. . discussion
subject of music.
!
- Learners can speak
contextual story in music Lecture
7. Evaluation Contextual criticism | history and
- Learners can evaluate the discussion
music through comparison.
!
- Learners can critic by all
. . kinds of criticism
8. Comprehensive All kinds of
. . - Learners can speak the Free debate
dritic criticism .
reason why they like the
music or not.

3. Ml

HA =Ue] AYdye AuEd oE

HI

2 ged

A(Hwang, 2012),

(Yoo, 2013) 83 ZAE(Choi, 2016)= ZHZ 159 Aol Al EH%
s A Aoy Azt 52 & & e HHRARE HAISHT: olH3t AE
A= S Aol 93 wSoA SR AlRE mfofelet] 483t AR
7 2 4 Qo =3 @4 AHyun, 20113 HYA(Choi, 2015)2 JeHe &85t

i
?;9

b

©

Gt Shee] e oAl Hd WSES RoluAt olo] Wt £YUAAT
2 At F A7 FEHS Poeote FHOE LWL ANIStel B2
wolA fojuldt QiTely WekE 4 glonk, 4 4ond AZT] et 9
7 a0z aFEta oARt A T4 & olali(oo & Lee, 2015/



detw w2t Az W A8 5 e AY 249 ool Higt +AAEE A
AlstSitt. o] dte -5 1eke g w7 wSabgo] AAE] SIA Y
ek SdusolAe] WHEHes AR AHE ATdiEtke FolA A4
Ty kAt FA Aol digt et B 2
£ & Atk o Yot =9 AYA+E AuEd, A
AIE Sk= Aokl 2 AL & 4 Ytk Brittin(1996)2}F
Woody & Burns(ZOOl)% 747y 159 AolA AduRE J/dste] dista &oF
HAT SRR SokzHA) oAbl tfst UQle BAstaat sigitt olst AT &
oF el Higt sksARES] vt Bl diste] & & Stk AHollA &-840] St

I E 5 QoY e S AT @A 7N AEE RS AR E A
QFebA] Rtthe Zo] AR QIAE & QI Aol I3 Gordon(1996)2F
Smialek & Boburka(2006)= ¥ I7=3 "RPIKE AgYzds E8519oH,
1:1:.1_ _&J,].xqo]j_ :,lxﬂ;ao] 71-/&—1/\ _,] [AE ]Ol-o} q. 1311,} o] od/\] /u;-q;a
A&7d9] a7t ‘I‘ZHEHE]'L Ho=g Qo Aol &83 7RA|o|A Q] EfgAdo] thai
S5 b Qiks SHOA S 4= ok

II. Mol A Lozt

SYEPe SAH, UHH, Yot A M 5YE bty B & Un
(Kwon et al, 2017). 3149 9 29 2ol o] 4| o] 25 Yol 71y 244
o Shg AA] St w7t Hek. 2 B4 i) Awshd ol Lo,

A, 9 BB ANE 550 i BAES SAROE dehjEd 13/ B

SR BAT WG £AE Z19EkT B 59 ofFel 2 4 A =k

B, 59 RS FUT W PHS YFHOR YehEe oL wohs
W] e Foplel 7S AR AL S, BAAR Sleld Tfge
et ko] glo] $US AP =z

A, 49 B3 ool ELHA $UL ATH & 4 9
49 59 =77} Ak

T SHES B ATl ek 299 2 ane]d ehb Brk

p

7

o)1l %

L

i
o
1%
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B BPoE S99 WS 2 9 ARs] St J1eH Wit 8ot
gz FAselslT §28 T4 L et Pk

)

8

1) A

599 AAE Ushie WA wetolet 9127} Holo] AT oft ol
o o4 7H] ZW'E =Y SopBLY(ee, 20189 WAt §Fote] AAT
o 2 G deole} SKIATL oA Fb ZWS el e Ao nkit
Az A A4S T dort

47 Aol B 92en & 4 ok S of
J ¥o] UehielA) ip] wEe] wAol 7R Sl
02 SoHR0R AP I AZATA 4 02 LT 20

2 A 2 A 14 ol 149 HF o]
=15 o)At elolgt SRIATL Fol 9 AL WY AR UIES
o wEe WAkl BEIAAL, ol A4 PASHY Aol AN 8 AT &
WSl 58 BT 2olA Hk

ok

Fl

J

A9} Wo] “E(Frame) ozt 1 ¢+ L W-&{(Contents)o] Q3 Holrt.
HIE HOIZ Hj1 TIEX =71 ddEe FEOEA, WEolel X1AT} HolE
A £ "ask Mgy AR FASH ‘FQ olo|to|(Big Ideas)d] ¥E &3
Sokd Q9 Y8 MAsIAtt A w4 Adial HEols EE KA EE,
AP AEAANY] 2EERubric) 5 £ AT thakst AgolA &8E) ol S
Ao B2 nE SokzkEo| ALE 4 QL A JfY¥S &5t Ao =ZEA SR}

=2
A 2ote AEARE ofsiE 4 A He 2o A2 dge Il £
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2. HO7|dt Ty MY CHO[0 I3
B2 (Lee, 2018)7F WElo]Q} Y7IAMcTighe &

oH| g
oto] =93t W AE §ooto] AAgE o] 7]

AAH e HAze tolojasdeldt. FA1A sid2

(Table2)+= mjEZE
Wiggins, 2005)7} Zo|e} &
T = & 2 Fof RlsI= gk

HF PR S
sto] ojojd GAE wrgd

o]
<Table 2> The development process of transfer-based learning & teaching model for

=

Transfer-based learning & teaching model

music appreciation
Midfriec model Six facets
(Lee, 2018) (McTighe & for music appreciation
Wiggins, Technical | Musical big
Level Trait Level
2005) method ideas
Music . . The first . .. |Intrinsic aspect
1 . . Listening - .. Appreciation .
listening appreciation of music
Initial impression Emotional Active Feelin,
2 . pres Empathy . I
reaction criticism empathy acception emotion, etc
o . Distinguish Rhythm,
.. Criticism . Conceptional .g Y
3 | Description " .+ | Application L musical |melody, chord,
by "rules application
concepts tempo, etc
. Expression Repeat,
Formal Intrinsic . Structural P . 'p.
4 . e Explanation . musical variation,
analysis criticism explanation
structure contrast, etc
. .. . .. |External aspect
5 |Re- listenin. - Re-appreciation | Appreciation .
& pp pp of music
criticism Understandin | Period, culture,
. . Contextual
6 | Interpretation about Interpretation | . . g about composer,
. . interpretation .
intention conceptuality|  Style, etc
.. Insight for |Criticism about
. Contextual . Critical & . .
7 | Evaluation . Perspective . musical a variety
criticism perspective .
aesthetic aspects
Comprehensive RiC AN
g Comprehensi | All kinds Self- psel £ Musical or not yet,
ve Critic |of criticism| knowledge inwardness | prejudice about
knowledge music
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3. &

og!

o HAE usYH A

I B3 s T B9 4 AER SE9] AEdor & A2 ta Ek
1) 1A

obfd Ak HHE glo] 2ok AR B, EARKE o)F WASIN Lojg
T4 Aol o) s ARt ol 59, S0k B Tl SUS Az
A RS A, A, TE, W, 0lg, FGH A7 Aol 191 BEGS
2 9 ot E: voh: AES 52 Aol 59| 1t 4B HARHES
S 1§ i ohe SOl U Al o) At SEH0R Sohe 48

2 gestel g ARs SA0] PAo] BE URE Fo Lag H3a0R

SO1S ZABIT 2ol BT LA ofsiglo] HHsH: BARA 9 o
9go] Womt Yot 4%, A 5 AR EE B oA 52 B &
J 9]t}

o™ T e
HIES AT 5 ATk S8 A|ED] 232 SEAES s AHE A
= A7 BAY dAofE AtsiFEeE Aol & dAY dHA dafolt. o, wee
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<Table 3> The translation of words into English

Im wunderschonen Monat Mai,
In the glorious month of May
Als alle Knospen sprangen,
As all the buds were breaking
Da ist in meinem Herzen
Then in my heart
Die Liebe aufgegangen.
Love bloomed
Im wunderschonen Monat Mai,
In the glorious month of May
Als alle Vogel sangen,
As all the birds were singing.
Da hab ich ihr gestanden
Then I revealed to her
Mein Sehnen und Verlangen.
My longing and desire.
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<Table 4> The complete lieder of “Dichterliebe(op. 48, 1840)” by R. Schumann

Im wunderschénen Monat Mai, 2. Aus meinen Trénen sprieflen,

Die Rose, die Lilie, die Taube, die Sonne, 4. Wenn ich in deine Augen she,
Ich will meine Seele tauchen, 6. Im Rhein, im heiligen Strome,

Ich grolle nicht, 8. Und wiifiten's die Blumen, die kleinen,

9. Das ist ein Floten und Geigen, 10. Hor' ich das Liedchen klingen,

11. Ein Jingling liebt ein Méadchen, 12. Am leuchtenden Sommermorgen,

13. Ich hab' im Traum geweinet, 14. Allndchtlich im Traume,

15. Aus alten Marchen winkt es, 16. Die alten, bosen Lieder
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