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The Characteristics of Music Teacher Certification
Performance-Based Assessments in New York State
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Abstract The purpose of this study was to examine the characteristics of performance-
based assessments for music teacher certification in New York state. For this purpose, the
Educate All Student(EAS) test, Content Specific Tests(CSTs), and edTPA of the New
York State were studied. It was found that these were criterion-referenced, supporting student
learning, ensuring the reliability and the validity, and employing meaningful real-life tasks.
These characteristics imply us the reconsideration about the purpose and philosophy of
teacher certification assessments.

Key words: New York music teacher certification assessments, New York music teacher
certification, music teacher certification, teacher certification examination,
performance-based assessment

* Corresponding author, E-mail: yhkim0107@gmail.com
© 2019 Korean Music Education Society.
http://dx.doi.org/10.30775/KMES.49.1.27



oN
00
o

N
3]
ojo

oI HA9H 15(2020. 2)

I.A &
B W 2007] T AHoR AEH Wik SR ol 1

A H7k= 194171 4t ThorndikeE % 12& St Teachers College, Columbia
University®] tii2 AFoA stE 232 HAPE 5 o]ZtHThorndike &
Hagen, 2005, p. 5). B71=79] AdE FAlok= A84 B7h= 20417] &5t <
AF9] wsAlEste] iRt 3 EAT Alvlsely shedEe 1At &
AHo] tiste] Bluke: vk
ojggt ZAIE Hsta, MEA WFE 20471 $He] wsHe 9 AshA
of At BIHE Foke IECIM B 7PE AR kg REE 4
°“‘ﬂ7}t ST =R E1 F o= B 49 YR =Y, B7F ZA7t
S208 AAE AZ A=t 154 B7HEAE dHE 22Xy Tes S5k

740] ofz}, B7EE fIste] SBES AAZOA AMEEE BHE S, 84 59,
QA e, =23 AL 52 HojE Zo] 8FEQITKSin, 2000). B7H] 7
SPYEOIA APl SHECEHN SIS Folo] HiERRl AZFQIA|, AH4le] &3
ol FRAA] F=F Stk

FUElo A= 1990dH] $RHRE E7E mQdEo] AAIE] gtk 11d(Ko,
2019)9] @+ol =9, A U A 4 A el eE B $
J}t B7PE EYEA S E7EY] B840 Histe] &2 Qe HolEth ¥
oL Etotal, Tt H7PHO AT 2 AR dhejis A=A AAE Hojs
71% RKKo, 2019, p. 1137). THA| Dobd, 385719 1414 Wy 2 28] of
A E7Ee] BRANHE B2 A2 HolRA] ERith Fof nE Edlsto],
AEIAY] Aok Y L Aok s/ BAZH0E A[PER] d1
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TP AolM At ofF w&H FHES 7ML AL A, d-8aARet
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Ze A FYWLE ST A= TAT Bask $2 Aolk o oA,
A 2PN A 18 F LotA YgAIFe] S NS E 4 9
2 Zolth B A7E SYWNE ANHE 18 F ABAASAEY T WE
S AWE 1 B4 1A, ol vgoR Suluet YSINE 9% A
2 wojstuA gk

o] IFE ot FE F WSHA AAoks FEAIH(educating all student
test) T} A3AB(content specific test)o]] THAE FAF Sh AFmET FH|AHAE,
edTPA A=ES] Y& RARITE 18E Y& EA4ES Wiggins(1998)2F MENC
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(Lindeman, 2003)9] +3H7} 7]&] 9ot} 24310 vl SAWARAAA| O
At xo] oA HAAJeong, 2012)9] A+ edTPA(teacher performance
assessment)0] THHAE HL20KChoi, 20152 2AFHOh, 2016)8 AFE I=x
St

II. o] &3 ®i73
1. EIt

2047 94k WSAES WSS wS4lEetY] AR R0l ARt tieky
W7} wpEe 2o, Wk 189 Wit Ho] B AW E& 4 qlolok B
ok shgict. Woks ANE} BRio] g Aol ohjeh | Bislolol Atky
FEQI. Eot 9l REjEo] HER o]Fojx|= Zo| oyt % B Fofl A%
2O g o]fofAo} gl A5t

Wiggins(1998)= ™4 B7He] 7ide et 2ol Aottt AA, B7k= 9y
U= Aol AQjom ook gttt B4, H7HY 7|Ed 2 SE0lA H
o] ofzt F7lEefof gtk IEL oIE o] w2 A3 HHol o231 ATNHY
9 27 $£8& & 4 Qlojof StHWiggins, 1998, pp. 12-13; Abeles & Custodero,
2017, p. 23009014 AHQU-E).

SR 32 T vl=E =719 9171(Nation at Risk, 1983)" EAE of
HEE 25 N9 A7 25 Jigol B Yk 2dE U $E k= o
0] ol At & 4 Q= Ao disiA A BriEY o & dEE 5 3

AZrE It Baron & Wolf, 1996, p. x).

@' o B3 29 wilo|A4= Howard Gardner® PROPEL ZZAE7} AJPE]QIct
PROPEL Z2AE EF 2o w&Iy-B7H0] M2 &5 WEUH PROPEL Z=
A E oA 6—}3%0 %—1’-4 tlokst 9g9(domain) QA ER2AE FAX9] 4942 5

ol

Lm

STk she) FEH ol ool <5 Wik 371 -] Mgt Azt
I HH-S ?3"] }93‘:}. AT =3 AR wAb HEEFEY SRR JrhAY] 37t 5
o] x3lol= XEETQ WL ARSEJATHWinner, Davidson, & Scripp, 1992, p.

9. E;am% IAS SS0] S HHE FESL Tkt =72 oA
o 53 BYFY ZESU0S Folo] WASH S Aol AP4E oA W
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SIH=AE € 4 AAtHAbeles & Custodero, 2017, pp. 236-237).
o= ST S(MENC)= ME2 FEje] B7tol theh RS ohaat 2ol &
73k AR, 7k BT FA0 7185 Ao| Holof skt EA4+ SIS
7P S8% 294 et A4S Zdsfor etk =4, Bk SS9 Shee A
Hotaz, dbeFotal, AtsfoR ettt A, B7l= AlR=E 7HAoF Stk WA, Bk
gtet oA, 87k e Aolofok oh, A BrtE= Ve
A|Ao] Mgl 44 Edn #AH B7F dAE ARt onjo|th tAAY
A ABHARE BHEA] HiAlske A2 o A9l It g7prt HEEA] o] Ao
=% 8+ gtk oA, B7F LS A e Aol s AEE 5
oo} SHKLindeman, 2003, p. xii).
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U 52 g oj2o] Hr i lexé% ol & Qlrh oA SR AFES
44 e AlRS 95k A A4 AT QJrh m=o] SotwAR= Yukeol ik
e, QAAERS F2 XEsitt 3, Wi, OAAER: F2 504 AksH,
Aol whet kel Y, ME/QAAESE Akdh: WAE HEER AESP|E
SFH(Teacher.org, 2020). AL AAL §AY o|ARE 153w WS7H] L
ot LU E 253 $528 FEHA et

tigtolut tishd S HEo oS RIS olfgh AR URt s
AT Zot AE AIES A2 BA2(eong, 2012)0] WEH, w|=<] 4071 F
A Praxis [o]2h= ¥4t 8td5d AIE Praxis [[2he A3 AlEE AEH 78

£ EPRe 10709 F= 829 AP Azbd. 98 F= s4e] Praxis [} 3

T AZAE F AYE = YES dHp. 63). Praxis [ 2o © £, ool
AT, ok, 2ot AR AH, ME Ae Y, Ad 2 E A=,
oA 5o ygoz Ho| 9ltkjeong, 2012, p. 76). FollA HEz AA|sk=

$0 2 dlo rfu

SAAE dAH SR Praxis 119 FARE 4 7HAARE FH40] 25 o€ =
.

FZ uj=o] e 252 45 24 H7RI edTPAlteacher performance assessment)
2 2712 ANE odTPAE TIA, 839 A4, 27 B4 3HAAS 7
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[} T RS W) edTPAE 319 Z2AER olRojx|H, o LA
EE o

(D) 25 9 971 A, (2) 2 A 9 S o, (3) A sy WII=E o]
AEZ ol SAAR= thokst 4SS AIER), 94, S

o g3t $A4E, =85S AEIHON, 2016; Choi, 2015).
oo HE FAHS IR A= SAWA FUS HAF Sh= ol XA

2 AZshc, Alo] sk WEHI A st B2 theke) Pyslue Bt
o XYt hRRe] A% Lo ol W A§Y HAS T, Ukt B
2 PR Qg QIR 8 Thee] FARA) 2 S ok IWanE 1
S99 Fo] e 19-3u2t A3t ok ATV Eok BATAR Sk 445
dijeh £79) B38L Wolokt wARZo] BAH,

floto] thEat 2ol 8%t A=

Sholut tjstle] Sous Z2TIHS o|pdt F, 7@ S ook qith
A5olA] G2 AR tiQbd] L2 TIM(ATP: alternative teacher preparation)
= ot ook mE TSR 200417 A4y, 40AIZE A, 2719 AHEAH
SHHNew York State Education Department, 2019).D) ZF -SAAR= 73
Hko gk FAlo] SA] AY AF(student application information sheet)&
2 1 o SAA = FEAIR(EAS), A5 AIF(CST), edTPAY S B2
SfoF gttt 121l S EF HPS A% FAEE ool AR 55= o T vt

AY wAREZo] WEEciNew York State Education Department, 2019a).
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1. SSAE

=8 2L &2 ZFAY Praxis [¥ Praxis [[E 8514 L1, Uut FEAH(EAS)TH
A5 AIF(CST)E 873t TBAIES Uuky WS o2 9 Ao AT 3BAE
2 40719] AEiE Fdl(selected-response)@t 370 TAIE 3 constructed-response)
O = o|FoFTHAAL AT 2417 158). AFH 75 AARA 78 F= 28 A7

A

1) ol #3f SARKE Bt 3.00139 Hist ok, & A, 12317] 30417 B e oledt 23

Zeolof B,

2) T WE S, Stie] 0 WA R AL WA A4F Al 4% 4 9
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1)

w

ANA Alds A& & Atk A AF B7le)7] gZol 5208 ol FSohd ++
U AT & ok Z8A R B7lske Q¥ competency)> S8 QIS TRFA
(diverse student populations), ¥o]7} E=o]7} opd S5AHEnglish language
learners), Aol ¥ E3%F 915 7R+ Sk5AKstudents with disabilities and
other special needs), WAF Z§F-A(teacher responsibilities), St-7Fg A
(school-home relationship)e]l 3t Aoz ZTFAIFEAS) e 4 T
(Table 1) AAJH

<Table 1> Framework of EAS

Selected-response Constructed-response
(B oy Approximate Approximate Number of Approximate
number of percentage of items percentage of
items test score test score
001
Diverse student 11 18% 1 10%
populations
002
English language 11 18% 1 10%
learners
003
Students with
disabilities and 11 18% 1 10%
other special
needs
004
Teacher 5 8% -- -
responsibilities
005
School-home 5 8% -- -
relationship
Total 42 70% 3 30%

New York State Education Department(2014), p. 201-1.
3. MBI
AEAIACST)Z @Al CST 0752k Bk AAIELL AR 20209 7

A
CST 1657} AAIE ogolet. & A¥L Wes $540] Wk 5 71 25 907j)
AeE B 109 749 BPOR ool AN & 347 1580l
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ABAYE FEAYH BPIZ PR 7P GARA 18 F # ohet v A
U AR & 2, A 3008 el 208 ol o Ry A8 A
= A A4

1

= AA A A “EIHPASS)” B2 “HIEIHNOT PASS)'E EHFC S4]
A= A FE s AN ERIstAY &2 ojf|dE WA HHNew

York State Education Department, 2019a)4).

2020¢ AE7HA] A== AZAIE CST 075 290]&(music theory), =2t
F(music performance), Z47]&(listening skills), S2ARE E8Kmusic history
and culture)®] 3dFYYY(subarea) 2 FAAHET 7+ SFYGYEH Bl 40} AL v
S (Table 2)°f Uepdth of7]A ool F3b 92 AHldnt 148 w3o]
BE SAEY, & d49 32%E AARITh

<Table 2> Framework of CST 075

Selected-response Constructed-response
Subarea Number of Percentage of Number of Percentage of
items test score items test score
0001-0005 Musi
Hsie 18 18%
theory
-0011 Musi
0006-00 usic ’5 25%
performance
0012-0018 0
Listening skills 25 25%
0020-0024 Music
history and 22 22%
culture
0020-0024 Music
history and 1 10%
culture
Total 90 90% 1 10%

7} S YR B7MEH(test objectives)g°| o™, 1 W& tha Atk

3) AFAE9 Hst F4= 10080k
4) o W2 ¥ AYsh= AoA AEh
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<Table 3> Test objectives of CTS 075

R
Subarea Test objectives esponse
type
0001 Understand the elements of 29+ 7]H9 QAE
musical notation. o|af| st}
0002 Understand the elements of 29+ A&9 Q4AE
melody. o|af| sttt
0001-0005 0003 Understand the elements of 29+ 3H49] QA4S
Music harmony. o] 3fi skt
theory 0004 Understand the elements of &%, 2%}, #l329] g
rhythm, meter, and tempo. A% o]3}|gtc}.
Understand the techniques used 29 Z=, W 9
0005 in composing, arranging, and =350 AREEH 7]
improvising music. WE o|fgict.
Unde.rst:fmld thef scientific 28] Ao TshA
0006 principles 0' sound A1e os3teh,
production
0007 Understand 'the. principles of 7330] UK oyt
0006-0011 STSTE.
. Understand string and 3} Avtetr|E ol
Music 0008 . =
keyboard instruments. sttt
perform- Understand wind and
ance 0009 .. Tt o] E olsfigith
percussion 1nstruments.
0010 Understand vocal and Aol @ 7)ok ofArE  Selected-
instrumental ensembles. £ o|3}sttt response
0011 Understand prl.nmples of 2)5]0] QKL olsysic
conducting.
Understand the historical or =-2% 29F9] AALA
0012 cultural context of a work in &2 ZE35}d Wz
a musical recording. o|afj sttt
Recognize vocal and =9ox L2olo] Aot
0013 instrumental elements in a % 7]} Q45 QIR
musical recording. st
0014 Recognize the elements of =% 299 A&
0012-0018 melody in a musical recording. 84AE QIX|glc}
Listening  o15 Recognize the elements of =25 %9{'9] SHA
skills harmony in a musical recording. 8 AL QIX|gtc}
Recognize rhythmic and =95 Lolo] =
0016 expressive elements in a @ HEA Q4F QXA
musical recording. st
Recognize the elements of oy Soto]
itional f h ety
0017 compositional form, phrase 24, ok 2z 9l 7

structure, and texture in a
musical recording.

A 8AE AATH.
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Subarea Test objectives Response

type

Understand how to critique

various elements of a -~

0018 ) . o] Tyl QAE H
performance in a musical

recording.

Understand the development FAEE 17508714

0019  of Western music from the AJQFg2t9] dhZ9] o]
middle ages to 1750. sfjstct.

Understand the development 175085-E QAR 7}A|

0020 of Western music from 1750 A]Fg9t9] dhg o]

to the present. 3| sict.
19-0024 , _ lected-
0019 0.0 Understand music from the opH|E]7} &9k o]3f Selected
Music 0021 . response
history Americas. =3 N
iti X Solo] HES
and 0022 Understand trad%tlons of 1]:7_4]; ooto] AHAE Constructed
culture world musics. olsiert. response
Understand the purposes of AFS] W 299 &3 P
0023 .. . ° =
music in society. < o]t
Understand how music relates 220] T2 d& 9
0024  to other art forms and other 4] ¥ T2 wite} #
disciplines. Eiﬂ‘— HS o|g)|sic}.

University of the State of New York, New York State Education Department, and
Office of Teaching Initiatives, Albany, NY, (2006, pp. 7-14).

L = (o) = 15
& F sie

P

8|2 - M(preparation guide))E ot Ald A gutk A

= v

B, A8 M B 99, AEY, el A whEe TRt SR Y
g xSl T Fol oS ASL ASAFE 2T 4 et GEHIAY

e FE F WARBAIBENYSTCE, New York State Teacher Certification
Examinations) SHo|A|A W& ¥ 4 Qlck

(EHR-A) = B7MER1E] ofu]o] Histe] ZpAlRE die Attt dE
7F=E Q001H¥ “L9F 7|HO] QAE ofsitbe AL ey} 7EP1’4(University of
the State of New York, New York State Education Department, and Office
of Teaching Initiatives, 2006, p. 7):

.+ Zo]2 AT 9] ol TP

« T QXS]

« 29|59 Ry FLESH

© Ot G 59l Gregorian chant, Jazz, $4 &°F 5)° AH&H HIF

P& 7|1 Q5|
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« olg)Eg oA, Aoy HE 7|3(d!: staccato, crescendo, dolce )5 &S}
T s

g YolbA (EH[AAANE dAEHsample question)d 1o st HEE0|
(correct response)& Al&3tt (Table 4)&= H7FEHE 0001 ‘29 7|H9 94&
o3ty o] tfgt cAlEa oIt

<Table 4> Sample test question and correct response for the test objective 0001

0001 Understand the elements of musical notation.

Use the excerpt below from Divertimento No.7 in D Major by
Wolfgang Amadeus Mozart to answer the question that follows.

Sample [excerpt presented]

ti . . .
question After playing through measure 24 of this excerpt for the first time, the

musicians should continue playing at measure:

A1 B. 9. C. 17. D. 25

Correct response: B.

Repeat signs are a notational symbol used to indicate that a section of
Correct  music should be played again. When music is contained within two
response repeat signs, the performer plays the section of music between those
two signs a second time. In this case, measures 9-12 are contained
within repeat signs. Therefore, after playing 24, the performer should
return to measure 9.

University of the State of New York, New York State Education Department, and
Office of Teaching Initiatives, (2006, pp. 26-27).

ASAIEY] 3R g9 H7Ieddd oA 292 1 IR HE B
Aest= Algolnh 384 sIYGolARt AlFS AE e 7FF WA AAE
EHARADE A7 1e B7iEEY] 9|, dAEY, AEEClE ﬁ]%a(: A&
AR EHIE Feth (Table 5)+ B7M5# 0012M( =S50 25 459 9
AHA 58 BElA dW2kg o|ggitt Understand the historical and cultural
context of a work in a musical recording”)l tigt A3} F-Eo]o|t},
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<Table 5> Sample test question and correct response for the test objective

Understand the historical or cultural context of a work in a musical

0012 .
recording.
(The examinee listens to a forty-second excerpt of a Brazilian lullaby.)
Which of the following best describes the style of this excerpt?
Sam[.)le A. calypso
REE B. flamenco
C. reggae
D. bossa nova
Correct response: D.
The examinee listens to an excerpt of a Brazilian lullaby. This excerpt
Comrect performed by a single vocalist accompanied by acoustic guitar. The
response

accompaniment is quiet and subdued. The music is in simple duple
meter with syncopated rhythms. Thus, of the responses given, the style
of this excerpt could be best described as bossa nova.

University of the State of New York, New York State Education Department, and
Office of Teaching Initiatives, (2006, p. 18).

oA 9 £ B7HEE 0019-002400 sigEH, ASAIEY 4814 oH P
SHA stlg el 49A St YHelMs ABAeR, SHA Sl Ae
IA(written assignment)® EAE}. SHA sHFHY He IAE Hoto] SAR
+ 150-300 ©ol9] ©@otE 2Mdoh, SAIARY ok 37HA] #A-29 &4, U&
9] AE, A 2 =g o HHE. (FHAID= = 2 ZAY As
FAE HslA A TA|(sample written assignment), EHEMKstrong response),
771 (scoring standard), A E(scoring scale)E AAIRITE  Thgo] AA|ZHA]
9] ofolct.

<Table 6> Sample written assignment

Use the information below to complete the exercise that follows.
Throughout history, developments in technology have had an impact

Sample on music.

writtI:an Using your knowledge of music history, write an essay in which you:

. - identify two technological developments that have had an impact on
assignment

music; and
- compare and contrast the ways in which the two developments that
you have chosen have had an impact on music.

University of the State of New York, New York State Education Department, and
Office of Teaching Initiatives, (2006, p. 45).



N

83|

8 SYUSHT HM49H 15(2020. 2)

1)

w

o] E3dol et RS olokel ZtHUniversity of the State of New
York, New York State Education Department, and Office of Teaching
Initiatives, 2006, pp. 45-46).

S0 S Heks DIF 271 HESZA| 2 Q17|19 =t AP (7|9 E

QUPITE EYE| OF, £O2 SIZ M THS 2D LIHOOR A0l AR
SoI2 FRICL QMPls B ML ARIS Tofsis Tl AH0IR002 K| of
27} MMEIT HRERCH SE7ISS Kol Kel XIjErt S o 2| HOiE XIS
Of LRARPY ST UOISO| SOHS ST ¢ 4 QU HOY, HEW A 72

B20) FATP| YT SO0 Of2f WHOR IS R, MWISS ZRER
o
=

ot M22 30|

5 e =5t ©
£t NSts =get 89 &
o =
o=l © =1 EI;: Eoﬁ"—o—l E|'%F°|_|' éf

o
EE
N
o
r
pal

d
~
rr
mn

| g
S ol TEZL=M U4 GEI LT 70 M22 HAPZI=, QUi
= X

719 2] M22 H20| o/0] XK HS ZORYCL E CIZ MO BANO|
42 R =S AP ME O HE UAS E2AU0T HIR, Qs ME

o5 Y& =2 Holo

QU1 Rl TAIS! ARISO| MZIGH 2ot WAOR SORSRIS 0fZ0f U
21| S8 Bret TO[C,

flof 22 AR FRE AH A (scoring scale)oll ofsto] 1-48 0= AHH.
- 43 gEo] T AT Ve HA6] AR

SHo] A9 EHE FA] ATt

WA AT 71es gola v agdos AR

SHo] #AE Y A% FAED) AT FHE AR
- 34 gHo] THH A4 &S IHrEoR FARI

SHo] IA9 54 detEos 2giith

1>~
).

Sgo] Bl A4} 714 YuPHOR AT BEHOR A8t
Sgo] TiEl dlAg} WA(H) Yikow AT Zeig AN
- 2 9o BAH A4 7|4g HEHOR LA



gfo] Zojxl TA] Ao utslo] TAe] B U sl
Sgo] Bl A4T /&S Akdolw, BEAoz HYsn HuHoz
askow A8t
A9 oAlE 54 FHEL) Fo| e 2L AN

- 17 go) BalE A4 7|4e A9 Fe Ad AR et
Seo] Tigde] BAL 9AsA Eakeh
Sgo] elEl A4l 7|48 S AT NS0 Hojzr)
25o] oAIE A9 5L WY AR Fon, AzeA Bo| Y 2
2 Aug

ol TSt S sHAY, dis E7RsT He AAU, SUHA g2 UoiE A
BolAY, s E7Fs3 dolg g 2= 59 A9oll= “Ulunscorable)'2kal
HAIEHUniversity of the State of New York, New York State Education
Department, and Office of Teaching Initiatives, Albany, NY, 2006, p. 49).

(ERAADE oA AAE HEto] of $2 HHERRIAE it 919
ek 29 54, Y89 A&, Jicte A 52 =T B7PIEY 9

oA & W ot 2 HolA T2 =Eelolt

- S 2719 HEsEEA UY, & 719 =T ARr17]19] dgo] BEs]
sHoh g@et A A FAMS (R Hubgda H ol 9Jet 22
¢ 2 )T Aol HMZE A7) gt A=E A2 FoF AF)ol
23jo] w|moka ik

- e 28 99 gokZ o EESd wHE Agsty v 5830 A4
g3t AlE &0, A= U719 AR FRHAEY] a8 Q4 E H
Bt H 271719 GRHEAARD SoF 24 HHA])o] FEI.

- AR Y] HoR T e ZIedEE AXS] ARt dAE =k A IF
o] mF F8% dEMN, 43 ¥l |9 AR B ofyz, A2 UHo] HE52
U HAE FER wiel FAE EEokl AFEe] 2ol A = A
Te AAP)719) B g 22 AR AT ElaEEATE Z2tof mlRl
FFE FAA) olafskS HojE&TtHUniversity of the State of New York,
New York State Education Department, and Office of Teaching Initiatives,
2006, p. 47).
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N 4
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= AFAAL 20209 7RERE o FHE AAE AFolth 20209 7RSEE
A E= ﬁ%‘]ﬁ(CTS 1659 £ +4 Fe 9 AR sdeh, E3F v
°1b AQoMy AFEE ARt A & UL EA7EE B7EE 2207 oldRE &
&4 6‘:}.

CTS 1659 CTS 0759 #o] 74 7]&(listening skills), =2to]Z(music
theory), 225 (music performance)’} Eg=ch CTS 0752k CTS 1659 *}
ojFL ‘T 9 £ sYYGY Aol T34 ofsf ¥ A wWEH(cultural
understanding and historical context)22 HZAE = Aot} 181 o9 A
ol o] Fo] F A9 32% AA[SIRANE 20209 7REHEE SaE o]
sFgYo] 2AEE Ao W WeH A4l(pedagogical content knowledge)©]
AEA F7FoE 183 CST 07500014 ‘steldgolets 8olE ARGRE dhial CST
1659014 ‘gF(competency) 2= &olE AME3ITE o] AP (EHIARADHE
20208 Aol W& AICI=HNYSTCE, 2019a).

<Table 7> Framework of CST 165

Selected-response Constructed-response
Competency Approximate Approximate Number of Approximate
number of percentage of I percentage of
items test score test score
0001 o
Listening skills 22-23 20%
0002
. 22-23 209
Music theory o
0003
. 22-23 209
Music performance &
0004
Cultural .
understanding and 22-23 20%
historical context
0005
Pedagogical content 1 20%
knowledge
Total 90 80% 1 20%

New York State Education Department(2019¢c, p. 165-1)

CTS 165 o]&9] AlgolA 3HA stPFFoldd HA7IE G 1HA IFe
st E3E 0001-00242 8] -Estd H7F E1E HX|skal 0001-00052]
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AFoR A RS v, 2479 Il tigt 3 A-E AR 9lE E°1, 0001
PI7E 999 48 AL o2 ZriNew York State Education Department
2019¢, p. 165-3).

a. U= 299 EA-A2-9F(9l: mariachi, samba)E E3RH A 2ete] EA-F
Z2-9FA)(dl: West Africa mbira, Indonesia gamelan)ol] T3t HJZH4 XS B
ofth

b. BE A AY A5 2719 £ ZE(: Bach® The Art of Fugue,
Dvotak® New World Symphony, John Williams® Star Wars) ¥ 294 &
3(el: Alberti bass)ell et HZH4 24l& BHojEt

c. 8 ul= Zriel 159 AE|: Copland® Billy the Kid. FEllington/
Strayhorn®] Take the A’ Train 4 vl= 9] JAHY-FAtH &3} v &
H Z7HA A4 Z HojE.

d =af {3, A9 L 471, 719 el Ut 344 d4e HojEth

e. SaE0] EEFe 392 Bot] 24, 21 Ae A, VW, +EE Edohe

A&7 849 ofsfE HojE.

£ ouo] et 9ok Bolo] 24, 9%, 3 44, Y A%, FAS LI
s} Q0 T ol Belze)
O

g 5250 ESFE S EoM Fe wiEyt 71, wpel uixp ws) flxet A
04%, A 7]} 7o Ut ofsfE HAEH.

h. m550] S8Fe 2oe B9l A2 15 F4(@: Zdo|=), & 29 F4
@: At |, AIA, AYAY 24 dide)E =3t FA 9 AAY
oJE HAEL.

i 55H0 E8Fe 52 B9 &1L oF, F% &F, 718 &7 Zo)E
I 25 HA| oS HojE.

54 W A SFE 20200 71 olife AFAY s G0z 14

(]
(e}
=
\O
e

e}

—
(@)
UT
\\_l

a. 54 &9 FA oY I5E5E MY SR do] Hast 7led Jiddl #dd

b, 54 90 4 A% Sl B¢ RBES AH ol AT, ok B
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TGS foto] A SHIEE Brols dhHo] TEE A4S Eelch

g0l 54 SERE FASH Sh7l At st B
2 D52 AAls] Aistn], gt £4, 2o B9 HIasEEA, w4, A=, W
AE ArERIT

d. A4 Aoy &50] ShxmHE AAot Sha=iet Hd s A4 7eS

FYAIE PEE BEshn keldos Ayt

e
o &

p

i

o,

4. edTPA

ol

78 F= ATAE 9o edTPAE A2LE sit} edTPAE SAIAPE 214 84
< AN&olal Bristal st s ob, thgat 22 37H4] HA(task) = HdETh 1)
A=e}t 87t Ad(planning for instruction and assessment), 2) & Ax 9 5}
A Foi(instructing and engaging students in learning), 3) A S5 7t
(assessing student learning). SAIRF= =7 AANFHS-ES WHGSH 3-5709] 9%
A 29 £UE Agste], A 3 Ao WA AAE=d ol digt =B=
(commentaries)& A&ESKStanford center for assessment, learning, and equity,
2018, pp. 2-3). 7} 7]&(evaluation rubric)> ARAo]| TR, SA|A= o|AE
< Fxoto] Z47ke] HAE FHIR

ANTAE ol SARR= S5 st W2t H(context for learning information),
AR EMesson plans), A= At&E(instruction materials), H7Hassessments), |
g =%(planning commentary)Z AEIh AIAE AsiAe 2709 5%
(video clips)®} A=l gt =H(instruction commentary)S A&ESHt. ABIAE
deidE s Fd dA|(student work samples), TEHIO] ZF7|E(evidence of

feedback), 87} +=(assessment commentary), 87} 7|&(assessment criteria)& Al

Tl

&3 (Stanford center for assessment, learning, and equity, 2018, pp. 5-7,
18, 27).

edTPAE FI3t 37H4] A%} Al&E, B7F 7182 896lH oh&9] (Table 8)3%
2.
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<Table 8> Tasks, submissions, and evaluation rubric of the edTPA

Tasks Submissions Evaluation rubrics

Context for learning 1. Planning for developing student knowledge

infa ti o .
formation and skills in performing arts
Task 1 . 2. Planning t rt varied student learni
asl Lesson plans for leaming ing to support varied student learning
(Planning for seament needs
instruction & 3. Using knowledge of students to inform
and . . teaching and learning
Instructional materials o .
assessment) 4. Identifying and supporting language demands
assessments . .
5. Planning assessments to monitor and
. rt student 1 i
Planning commentary support student fearning
Task 2 . . Learning environment
. Video clips . . .
(Instructing . Engaging students in learning

and engaging
students in

. Deepening student learning
. Subject-specific pedagogy

© 0 o

Instruction commentary

learning) 10. Analyzing teaching effectiveness
Student work samples 11. Analysis of student learning
Task3 Evidence of feedback 12. Providing feedback to guide learning
(Assessing 13. Student understanding and use of feedback
student Assessment commentary 14. Analyzing students’ language use and
learning) performing arts learning

Evaluation criteria 15. Using assessments to inform instruction

Stanford center for assessment, learning, and equity(2018, pp. 5-7)

7} w7k Aol sho] gale] that Zlzo] A4S AgEt ol Sof, 9l ®
B 7 1 eHe] Al 71w AL Hhet se WS AAlshe ol

=
5
9} ZtHStanford center for assessment, learning, and equity, 2018, p. 13).

1547

- AEE 95 SAR] Ao] TEA A4 B A& Fao] FHE ot
. et o3 moﬂg w3 s g

« Ygo] ZR51 HAs Ho| o} TYSS B ofsfelA gHEL,

- WplE Bw 9 sk TRl @A AR Sojg) gkt

224
« AR Az AFo| sHo] FoHF-E/F)S FFolkal, ATt WHEoHA| of
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X7, Het ofs &2 & A EosH dddH.

32A:
© SARE Ak Aol sH¥o] ZHF-E/F)e MR WA A xRt dF
s, Wh3SHA st A14)/71E, WE ols] &2 dled] EFY dHEH

42

© A A Aol So] 2HTE/ANG AT VL 2T PRI, 4T
sk, WSeHA st A4/, e ole) B2 oed BAN Wtk 2wy 9
A Bt

SEA!:
* 450l totel, SAATY Sk TAIS A ofFA ARSIl 3 W &2 1 o]
A9] A shafo] SN F-&/F oA WAA T 5 A Astct

V. 78 F g%t 48489 54

T2 F STA GEAIES Wiggins(1998)2} MENC(Lindeman, 2003)9] 2]
St el digh Bl oAste] EAshd thaat 2.

A, 7& F 2A 0:1%/\]%1% TEATE7PE ozt EAREE7IRIE, oA
MENCOIA A WHAZ 7FZ235t ea3g7te] A& Eojgi=rKLindeman, 2003). /‘JEH
WRhlE f2s "H"\'_’_‘X]ﬁ(} 7k HIEY A%e A9 W HE M H]ﬂ-o}oq
Ao BRIt HiHo] EAXFE = SkeAE AT AFHE oW 4
ol ERX|gEAQl Brlo|th FAAZRE = siERF Alo] Algjo] Xjolrt o]-qE]-
S5V BRE BAREA ofdANt e wth ZEEYQ H7RRI edTPAE
=28, ST ATAR B SAXNIEIEA QAT 7|eol REeld Skt

A, 78 F 1A GEAEE EAE ARl S5 ] gzl AR Sl A
AH o] H=t, o]AE Wiggins(1998)2F MENC(Lindeman, 2003)2] 710l %
=t & F I8FE AT FEECIE ST EN A £ AeE
B2 5 Sl He A TS ARl dEiet B3 (EHIARAMNE B9t Al
FHoks IS sk, 2201 RoAge AR wmish]e Stk 22l 2
Ao AEECI7E AAE0] 9lom, HQagt ok¢f Jout Hrr AT 4~ Sl

ﬂ

FN
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SARRE FEAIAS] BIPIES AROl €L, ©jte] S Hil, AMlY] &H] =
£ ¥4 7IEH a3

AR, 78 39 JEAFS AF=rt b= AR Lindeman, 2003). AlE|ws
A ddat ddEn A AFEE EASP] fsid Be SARe w2
WAL AAo} s, ksl A= U3 7| $£2S 7FMob dtHLindeman,
200, p. xi. HBGAY edIPAL 25 AUN B DA A, AL £ 49
ZH] 3FS NS AT EN BE SARF FUS HPog FH[S £ Qs

et B ARVIE BAEAE, A EO]E AAIs] et AL 7F /tlﬂl:--~

QJ{EC&E}.

A, 78 F wA A2 AAR B E EASkeT o] Ee MENCO ¢

FotEthLindeman, 2003). $3B7h= AR sEolY 7€ AR H7Ist

7] o] WEEFEE FRARMKHKIm & Kim, 2011, p. 420). WEEZ=E =
517] YoM Tkt AE2HE HHE SAsto] Y Ao fist S 7R
HEZ FHsof 3t 78 F dBAER |ClE, ST, AIe, At
B2, Bee ORe ASARACSDE Ak 44 3 AEe uFe ZEZDR
THB7HedTPAYE E310] M AgS bt BEo=RE 334t Afeg=S
Hstolde F7iare] vSH AARED -7—7} gao=z Aftlofok HChung &
Moon, 1997, p. 181). & & UBAES F7I=H HISH EF4E LAAFHL
X AAEYES SHotA} 5"% A % , ASAF(CSTONA 5719 H7i=®s
7He S9ol2 o999 859 18%E, 47 /1Y B7IERE 7HE 2
AFe WYIE sHgES 7421 S dY] 25%5 AR ot

A, 78 F d8AEe APt Hete S AT 453 57K, oA
ESH Wiggins(1998)2F MENC(Lindeman, 2003)7F 875k= 4335710 ¥} o
A3}, edTPA= Aol & 553 875 7Hd SIS olsfslaL ol weE
Aes & & S 5HE AR edTPAE EZF AN A= IAE 2T
5P7] Wz, SARRE edTPAE FHoks ARte® ¢ Agy A griof Hs)
A 52 & AKChoi, 2015).

D?..

—_—

Seutete] GBI S FAIsH 3718 A8
L o] BRAHOE AGH: WlolAE, MTgH 54 %oﬂ o 7 vl



46 SYUKAT H4A9H 15(2020. 2)

2 BUoA Yot FRAFYI Rt BPAS 2] ] AYIRS

Wk e/ gkl AHEKKim & Kim, 2011, p. 326). 2AXFE7 L S
ARt 9 Jlet w5 SaEc. Tet e g A R
s} 2glo] Fashel, A¥ o] G Ak AAEE. JhE-AAHKim &
Kim, 2011)% ojejgt 8<lo] Seluetols 27xg87 8o wzojal o|feta

St JBIAE 18 F ASNUAY 712EUG AHS BT, U8
2 ZHke ol BAle] 712 B gtk SAE AHACE AR
Sqjska HEe oASstolor BTk ol2ie SO SAAE 24 AWt AT 8
W 2o W Al BAe wE 59 Bl 72 j0d g 4 9
o W7 7128 Ae] BAske AL AR B2} 7)%e) ko] teeteha ALY
A el froi AR MY gae A4HoR e 4 UrkKim
& Kim, 2011, p. 417).

8 20 QgAY Selelsl 8AF Aolel G A 2 Aol ol mu
A8 et Wee] BAPE ohel, ke AASH: Baln 52 wlel wat st
of Gl 2 2k eVt ASABS AAISH BHL R B 018l ot

o HSE Y5F SAAE AR AWN B4E 23 o WL SAWE EL &

tWAE G 24 SAe] Aolof| osf| st ‘# goke A2 I AEEd
717 @2 HE 1T glo], AWIE Fcke AL &2 Y7y EHet AT
ol&t Zo| &A= H=rl? SR B 2L SGuAP} HEE AAAoR -

Whe TN Gl E0g AN 1 08 G A 3G 270 3
A G271 ol 2o AR LIAYE 1E F
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