SAWEHT MA8H A4S pp. 049-069 (20194 118) ISSN 1229-4179(Print)
Korean Journal of Research in Music Education Vol.48, No.4, (Nov. 2019) ISSN 2713-3788(Online)

Vg o gl 3 P& A=t

A Study on the Educational Use of Creative Rap as Character
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Abstract The purpose of this study is to explore the possibility of educational use of
creative rap as character education. Rap music education may be an effective way of
character education since it fulfills the needs of youth's self-expression and communication
and makes youth's culture absorbed within the curriculum thus enables character education
as ‘praxis’ linking to their lives. This study first examines the theoretical background of
character education and rap music, then explores the possibility of educational use of
creative rap as character education, and finally suggests a teaching method for rap music
education as character education.
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I. A&

Ajele BARYY ARE ololyor} TEat AT 4 FHoR A9A
9] G2 Bgo] WS ek SIS AHEe) o, 92, Bet A4, S
29 S0 ¥AGL AT Yur, BRI FFRANAGTL i) 2T
ulo] wzel, Selutet 9Al~174] ofF B4d A9l UREL OECD B9 3 st
glole] 104 WHol 675908 OFCD 819% Bl 7688 1901 wekn &
THRyu, 2018).

NS B8-S AL AU oluid B4 2UH A0S s AR
A 7o 23 U Sl aqAll sk ot s 34
Aol tiet Bt Qg sjEel B QgESe] Baxel Al o, v
& Agle] BRI APS FHAE AHTRo] BAFo] Fxuol HrhKang et
al., 2008).

ALY S, et al, 20130 W, Se & F TEHPE QY FEol
%) groe, 58] Z5oHgelt TESHE vmah FIe) 4 S0l Ao
2 goldrky Yot EY BE Se] HYSo] AEdAG Bi 230 olelg g ¥
7 9lom, Shdo] LeE4E Eeldt 33/l et At ol AOR Ut
ek olefd Aol QZislo] AlgmRo] Fasthe e ABjHoR FHHL 9
A, A BRBHIAE ok AAZ AgmSo] XS Rt Uek. olo] 3
BE 201399 doR FH] AHES FHSY Ao AU Assigton, 4]
Holz FUA VYIRS FATA 20159 TIHBIATE, S A o
S Ho] AENL ) SIohE S 89| Webt Bask BE Wk B
VAL QAT AErt R7EHKang, et al, 2013). VFINE LYEKE
QHOE Sl WRY F £o)4 Yol AT Wiy BFOE 74
st QIeHAhn, 2005). SPEe] SHolA B ARE HRo] WatE 5] 4
F5o] ks B8 7Y W, IYRSL 7RH0R W= o] Fouel 198
287} et

At Axde 4 29tE 94e FASH o (Ministry of Education,
2015)= Ao] glemz o wile} Q
]_

oo} vk ¥ 4 YAtk
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H(rap)> P¥hiphop) 22 Bl AW E3l9 5a% 8434, Jolgk= &
o= 1980¥H] % ml=oflA SISt AL ooy Bz Fgol HEo
ojopr|eh= ACE AP, &2, X]"FI‘E%O] %XJO]‘:} Hol =AY HAad
SoA BlA wEA &2 AA = A WY 40 WAgE Ael= 71QIskARE,
Ao} wEZHA A SHFE0] XH— e “717] zolch. E3h A/t sigor
U= Y &2 oA WS 86kl ofRt £ 7HX|et Hiko F
FS £ 4 Y= AL "iH(educational mediumzZH AFEE 4 AtHPowell,
1991). olofl o] A= UKo EA Y §] 2 A=HRKS HAstaR}: siyltt |
A, =3t F o] gt ol2d wiFS AWEI drg—OE QN5 0 2 A9
H A 19 & 7hsAS Mol rY R QIFJuS o e 9 ] A Y
ARk AAIsH3iT

. olgd w7

A U4, 4F 5 vt der ARSE O™ oo S SAYdE
eSO AlE B9t =9E el SRS Y] de thstA AQlst
=8, 7hgdolv A 22 A 4 E]"Q EXe AEoe stal, ARlEs) 71, 4l
@& W A7, =94, /\}u A< o] Aosh7|= FHKChi, et al, 2014).
89 MM F 7 BHCE WSt gtk s wSoE ZAE 4 Qe
FAAo|L AlEE HFozo] Wge]1, tE shte U 8= IFE
= 71E9 A4 7H"q°ﬂ F7lohe W ro] otk @iy oA G 71E
o] 840l Ty, S ofyz} ANIQA], 2] 5o] HFREIL, BRI et &%, N
19 7R gt &%, A7lolsl, deH & ARREA o] BT 8450] 7t
o4 QIZHJolgk= Wl B JFoll &3HHDo, 2013, AHU-E).
TSE(Ministry of Education, 2018) OIS “CEo] Aoyl Tﬂ}?ﬁ]- Az
I Ao Aostar, 201540 AlFE TRIAGNSZEH oA e APIES A
WS B2 A-sHA 7ML Bl - S5A - Al tiEe] Aok || %ﬂﬁ QI



the ET} G JlEt A BHoE St wRoE ST £, o4
B89 BI7h B WIS SRR o), &), 45, AY, 3 W, &
5, 9% 59 therkolt AET BRIt SAHel A1) B 98708 A
et

2) 2lgol 72l

A Rl St oekshAl AARIE mojedt YEX(Pearson &
Nicholoson, 20000 <1/49] <912 oot BH Q14 &4, epaet Bd <14
=4, Aelet HE 4 BE4or Rkl oot BYH 14 EA4ow Y, A
A, 871, AorEse Bt HHE 14 BA4ow A, 5, AE, AAolde A
siot ¥ 94 40w 344, AY, A9 g Aldkekid. &S 9(Choi,
et. al, 2009)° W=E t9 v tiete] QuSE AFaobe AP RIS
AL, &%, A3, 34, WiE, AMYAY o7H] B2 A1, ERIES, At 373/
e, v, ARiejal, g4, 871, 44, Y 1072 AL old] digt w=
= FHHCE ORI YA T E HE FROoE A9 FUe AAF I9E=
G A7IA, =94 2, £Y3 7RIS o A AbEd, =HE A|AA),
oA JA(FA, AIEF, WHOIY, AokeAl, A AR, FHYE), 354 99
Hog #idtes 4¢E AHDo, 2013).

Q(i, et al, 2013)= WSE7E AQEEE QG AEat sl Qg wSo] o

& FHES 1Hsl] g SMES A%t QRKY] RIS AASkTh Q18

AZ =4, AR, AR FESIICH, 59 F48Qler Eide A/

e, A, &2, ARl HiE/SAL 34, AACE 383 AIolEet A=
J

P}

(1) 2Lkt QHNs HMo| XM
Set A8S e BAW] delis ofd shSol AHeka ATKRIT:
2007; Kim, 2015; Moon, 2001; Choi, et. al., 2009). SA1%(Yoo, 2016)2 &
et RS A9 EARS QmSe] HagAs $gol Sus Agmsel o
85 W9 20, 5 A Suold BAsqh AHRgel Mg ) 29
oMol "yt AN ZAIRE AFAClAL AAZe]7| Huks EFAO|L

9
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TEaolol SutEn Ay gl WS AN o WAV Utk A okt
(. 109, 2= OfZft £AS] U0l A Ak 9 AY S AU
QI ki Fstel, SgEA] 2 7Y AHES Z2IBS olbE]
S oA BEolt ABBES SUta 4 Aol AEz WY o) of
92 AAsidn ER RS IHLLES IAA olopel Tme B e A4
F 7124 gt & AFS i) AYIFS AR st adel B 4 gee
FAstgh. QRS et el Zviolale] Selet QLSS AL oy
B R4 B8O} LS YHOR UL AFol Uk W2 St
. 100, 7 94282 Lol ol Agvich A Aol Aol T
oL BFHolold F b 4% BUD 5 glon] AYWRY 942 =ty
2 Qo] ZeAIE o] oplete HS AFstL, YIRS IHTEIHY FUA
she Aol BT AP IS B2k Aol Uekn TSk

(2) & Qrdwgol Am 20l

=

FAE(Yoo, 2016) st QI/du-So] Aluf

_?L

ZEAQ o2 Al M UAL B

Q. AL SHLESe] HoRt Tite] Anfgl AWIThES A A, PYH,
SR, A, AuE, OAF, B9 ZeS Yl wikuge] Augozs
sh.go] QA elslo] “REWS Qzteldl ST Akolol I Ql4e] YFHA

0
gokth= Holtkp. 110). 4= EA}SL} o“@ e “gulE ke JT_IL]-/\-]L} 57_4/\1

B A T l‘i—i‘—é}q—t« A
oltkp. 111). A BUHQ ol sl wite] 7S Yuisfsti Qlzich
2 O e WY Baucks AgolMe] £ Han Uske ojste] Ak
ofets oAE AL 7oA YAPFY ANLES WA} w3kl By ofo]
tlojet RS Aol w82 TlEAE YNPRY AALLe] A9
the Aol

(3) st 2ldmKol digt
S 0] Wk A T 7R ARMETE St way SollA A
S= AFPsk= ol T Tof Auso] WS Wol F5Eo] o|FojA= A
O|tHChi, et. al, 2014; Ahn, 2005: Yoo, 2016). tHF-E2] AJ7te] S wikg-i
Q] Hro] QuSS Rithe A2 FAHHCE offe B4 ofyz}t 11 AmAjo] Ho
Ao} webA Stuofld A2 QN IE THEAY HEY NS TS Y



sto] AAfstz Aol L eAZE ok olof d7ithe QS ke Stuwse] 2
Aol YJZsto] 7]E9] WSS ALt HgRt e FRE =
ZE AHAAA B2 R AFA] AIA O PEAZITL T Qo WA= o] Q= TRt
7HE WHelolo] 2328 1S 7|2LS qithe Zlolt

S Qg0 T ThE Wk sl wso] AA| 4 fE|EA| P mEAA
(praxis: ARDZEA Y WSS sh= Zo|thYoo, 2016; Hirst, 1999). ZZAAT U
o2 "QI7te] XA, 554 FFOE olEo|y LS PFoE FAY AY
ok 2 (YA THAPAEEAYE], 2019)2 Toks ACEHN WSS TERAR 2 o
£ AL WEE o|EY dH|Es AA &2 AHoE Hi ZolE|Ht: Q7Y
4 32 49 50 2A olgfsk= ATItHYoo, 2016, p. 113). ZFAAE= £2 4
< B9 A3l dast AFHoE Sd &5 EFAEA o|F4 - HAIA A4o]
TR 3489 wAIet A Aol 2 EAIE AT 4 QUtHHirst, 1999). AL
A Al A7 FEAIA £ 4 ] oA Ao R WEEolR o
T Qe EEFA2EA, ol “R4, ", 4, 34, ¥, 4, 7e, 8% Y
AAA, XA, P54 S TSI AR 7IdstA TR e 8459 &
AA"oItHYoo, 2016, p. 113, AQlE). SIS JAIZQ 42 LEA717] SlsiA
£ o3t AHEA AAIE A T Bart Q. AR AAlE 34| 7]EA A
(basic practices), A®1& AA|(optional practices), ©JX}ZQl AA|(second order
practices) Al 7FAZ WdTHHirst, 1999). 7|24 AAl= “ZApof|A| Foizl mido]
=94, 714, A4 WgoA oA FejHo® Aol H RIEAl BRS
Aoy, Ay Al "7 JiQlo]l 2 42 St J9iske dl Bast AAl
ot} oJAARl A= “SE At TSt ARRIA AAof diet Hlwd whgat HE
AA"o]t Yoo, 2016, p. 114. requotation). ZZA|AZA|C] WL FAFAQ] o]=
A 959 FAFY dPuSolut AFFHY s tiorAl Wko] & 5
U= Aol

¢

¥ g2 ot g9 Ylg T 9lon, vFe] spau(gospe), BEA

o

FALE AR, AR AAD, AR AR, AR B9, AR e, e, Al
6, p.

I
£ 502 delso] ABEL} o] B e TAHAZ ABELT YekYoo, 2016, p. 113)
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(blues), A=, R&B, £&(soul), 1821 ZZE(Rook'nroll) ESF 3 290 43k
FAH 7MY 229 39 P49 dle= AotzE|7t A|YolA FHCE JAE L
= 18 Q(griot)7} W ZE(chant)o|tHHara, 2012). 182E SFA0A4H &
ot RZoly niZo] LAEE AAE A7l ITZ oiqlth ELF AljA 7Y
Sk g 27|k 51, oo, A, kdfl, 228 ARES £4A o V1% 5t
Ak o=t SE gL Fsl] Al 12| AAY olrel o[HIES] tishAl
SR FHE 4o S540E FAT & Ues AT 58S ARt

T T2 7|Y¥o= opxgzlo] 7}%ﬂ(gawlla)—§ £ 4 SItHHara, 2012). 7k
Aotmejzte] QFHl FZoA ofRlEo] EFY AEMA 279 ofQlo] T35 gaolA
ojmgt olgro] thsf =AstAU A=A = HEH 87t Z W ARESIH
7Rethe UE odE0] £ ¢ U= 33AA0NA EFoH, Hu= gF ofRlo] At
34 JAE HELE ob7] s AREEVIE ST

ofzej7} FQlo| mj=mO=E olFolA EHWA ofmelr} EL Zeo] &5} okl
BA7F G711 FHE EAsH =il o] 7]Ho] He B 7] 2@ A0 WSt
n|AAlg] B4 u]A o8] W(miss mary mack),? HA] £A(B. Jones)do 29
5°] 7o,

2E PolPhs 8oIE At visto] AREst AAT, P 19709H<} 1980
ddE Adgste] vjs 29 PAUES SR AT oI ioﬂgﬂr a89
Aot A0l HANE B8 W AL R 2Ee 8ololtjung,
2010). 9 #9194 84= #, Ho]d Hi(break dance) ¥ ofE
(graffiti ary), 93} HCR, o] F ol 7P FF A wHFe=A AP |
o] A9 FelofAd AReRe Aol AN ung, 2010, p. 21). AR, FEO]
shtel S FEehd B shte] #E 7PoRA P EFF|A A T3] ¥
EA] Per EREE A2 o

e w23 ] H|Eo] 5o 90| ARl AZhS ol SFoR
ddske S d7En 1980 #He OMOJ(Mcmg)o]a}z He] 20 oA
el ojggt x7|ol= DjEel F 7l o9 HHolES AMEste] #HS TElE

2) GulAY ofol5o] sH= &mA] o] Al
3) wl%9) Jkadat wa e okmelt wlach B4 ol 74 oo 52 wsslgich. BEet et
W 43 IS Agolo] AT P4 He) @k HARE o] HekStone & Harold, 2019)
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g, 3 SRA e ZRtes g F71WA F kel Alelo] HIES} HET} 7
gk 52 Aol F kEi7t of&EA olo] WEE w4 71RIsHeH(Yang, 2012), q
23, PA(funk), H2= HE HES AF HHolA Fol FES A& &
EGo RN ARE F& FXSIGtH(Hara, 2012). O3t o] HE %?%HX]J_
gepe] wet D AT WS ke AYvks g9l #Bd HEHAS H
WA= MCE w2 &0l wet dAY(DJing) ¥ WA Yol BAE7] AR esd
o o]2& 9 7|2 FAlo] o]FoiFt. Olf“:-*—E 2 FAT 8ol QoA A= o
< AU Q=) sk §lo] 7[&E 7IRteE gtttk Holx, e shu=
ofFolgk= Zott. 7|wd SN HE W} HEolE, A} A 59
394 s miA 7le=RE "olgon, Aoy SHoA 2 "dold g4vt AW
of A Q& gotga oz drEAsItHa, 2010. p. 146). HollAE Qoj7} A&, g
5 3 59 B9 84E A TS At TR 4kl ARl ofdfjof] &
ZA7| Y= A" O Z(Bradley, 2017, p. 14). HoA= Aojd Q47F I9E F8
o AgS ggiitt

=

rE rE

419,

off

22 A AAl =9 gt vt TRt AEelAl FREA EEA Qe
g, ¥ 2% M5ke F8 B4 SAY. ¥ 299 F£8 542 (Table D

<Table 1> Musical Elements of RAP (Hara, 2012, pp. 70-72).

Musical Elements Traits

Repetitive and The meter is organized and the beat patterns repeat to create
grounding rhythm | a predictable expectation for the listener.

The basic musical elements are present and happen
concurrently. Rhythmic, melodic, and harmonic essentials are
all used. Record scratches, a vocal line spoken, a vocal line
sung, a drum or percussion beat, precomposed music from
another song, sound effects, sirens, screams, finger snapping,
band clapping, whistling, and instrumental melodic ling-all are
arranged and rearranged; the elements are sculpted into a
simultaneously occurring body of sound.

Layering
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Musical Elements Traits

Each separate track - vocal line, percussion, harmonic passage
- may be syncopated throughout. This unexpected shift in
rhythmic accent may create a feeling of temporary
disorientation until the predominant beat reemerges.

Syncopation

Technique that leaves gasp in between phrases in unobvious
Popping places. Usually this is done with a spoken vocal line. It
takes skill and practice to accomplish this.

A line that is repeated throughout and usually refers to an
The loop instrumental melodic line. It can apply to a beat pattern as
well. This facet is probably employed by all RAP forms.

This refers to taking sounds from a piece of prerecorded

Sampli . L
amping music and using it within the RAP song.

The words in RAP songs are powerful because they are
positioned carefully to stand out amid the other musical
elements. They are often slang, profane, and violent and
advocate an antisocial lifestyle. Because of this, they have
Lyrics offended. frightened, marginalized, and also appealed to, the
public. PAP’s slang lyrics can create a “private language”
within a community. It is important to note that sometimes
RAP songs also offer honest and hopeful messages. Some
also offer religious commentary.

Rl
=
mp>
ikl
o
al
i
FH
rol
mjo
ofm
ro

ol
R

SYNESEPNTSS

ol B4 Agsis dolE: AGES, AP, £4F 5ol Uk A=A
HAQEOA Hol v w2A A2 A ° AL 9o 4] AFAo] Y=
AE T F shAuL o] HEAA AN AFEEE 17| ol & 4 9)
o @29 B AZL HolHe AFES] TS e DAl 9 A, o
A3) o rﬂzw Ao Hla] ABS gy, AAS Hsis YEES the
GrlEe BEAOAS YAIQIL glon, “RrEo] FolsiA gLt ofsfsiA] Fal=
AS Asstoan AYo] AFsia A7l AAR] wx7E = Aol (ung,
2010, p. 19). 71&9] AAo] tiat o3t AFYT A2 F 2% Xl



U= A E3tof ofn] WA okl & 4 Slckh
AR S AL SATE Al AT} S o3t §lo]
A= o 7]Q1eth A4 g ST 254 tEY diFdes
AAlofA % 5]37— 515_} Aolgk= 9ol ol9rt gl AC=E Heltk Hojxe A
B AT ggot =T, ol AdeS A AARA BT TR SV
mizolct. olo] ZA/AEY Higeol= WwHe 1ol ZHIHi: & 4 Utk st
(Ha, 2010)= “H9] Alole= UREARQL AAAIQ BeAd FoldolH 22l ojs
EH'E opX] ¢, WHE tiE HESHA AAShl R HEE E95H He
2 Tejyis 199 Adof'ehs HolA 3470l B4l aiekal 46190t %2
HEHAE HFoE7| fizo] 7S Blid Adslsh=t] golsith. tA] Tl &
of giof 27| olopr|E HH3lsh=t| A&sit= Aotk o]2dt o ARER, A
P, EAF, AL 1}7] AS B A} BEEE AA ol FEEAAE 1
Z(cathartic release)y& &3 ZAZ AGEAY 715 s1H(ung, 2010), F=FC
N I e e %4 F0 AH8E 4= AthElligan, 2012).

2. UBH IP|HS Sof Aot &

EE IR ARG MY =4, A S EFSIAA Sk S48 Adnh A
o] MY e X5 BRsP] A Al Wi Aol izt FEet o
7t AdE|ojoR gty Ap7jrdolRt S Wl BHE HolFe Al Esoz &
ofe] ASAR! WH7HA| SoirkE 4= QA o= A Aotg FA

BAadlE FE7I9 4 ARele] ARAI= Adstal whE ste] Al7]olot. AlA]
A, JAH, A U7t 718t Folgo] FAE, o] A7l “FAFHo]y H
a3t AR H71"E A HckErikson, 1968, p. 26). FAWEC] FAA Y715
AeA R S5 ke A2 Aot 9ol Aoks FA f1719] Al7] Bt oL
SAA H1 22 Aol BASHA Hot. H &2l FHe e i &
8 FadEe] 4SE7E WAL TEe SN Aok FYEATIEY =
= € 7 W "ol BadEe] A 7€ S5 she dl ot ofF A
sltHHara, 2012). ol & &efol F2dSolA W77 B2 olfel71= skt

Ho| 724, FAH SH2 Fad Teolbe 253 FAS 14 FHz 72
3“‘% F o] P2 BUE AT Al 2HY Aqet e WHO 58

5 7M. Y 4 8452 ARAY F4 Tleolu 292 vkAH 0}
7] SRt S 5ol "asHA ke Az Hste] w4t ¢ AT E
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3 9 oke wail o] Soto] Aol U T At EFul o] 29
Aol £FAel ARE 715 se, SHPE WA 1A She $5L wA ARe
2 B SriHara, 2012). o] ¥ 2ok BAH QA @LowAY TS

oA AVEEL ANE WAl Bl AW d43 dElE &89
SolEE 4F9 THF Fololok &t (Hong, 2004). 7RIS 43} FHE
g 2AFE e S8 A=Y Y Fde SHdl Y ez ERjly 9
WA At AT AU EAE FH] AR HEE VIE
AT}, oo A7|EAS At H A B2 A| AT £FET ofyE} BRI
27 A o e e ASs Eoh ERE ALY *ﬂ AE WdstsiEA Aof
e SAAA didEAL] s5e 7HesHl skee 4

N
> HJlo =] jr

S ’35\-%_94 1%@ Balg xH3ly] o e Yauso] i)l
= 78 v g AL Ad¥)sfoRttk(Powell, 1991). b=l
AR I WSS —% o] 591 HAWE9] A24E =ol7] s adsdl
< HasigthPowell, 1991, AQlE). &2k “agE & 9] A4
I VS BHste deR JLH A 71 S5 FIA|L O AT &

B Sl dhd, gomie g P4 UY 9 5 ALE 5 A
B 598 AT Aol BARE G, 2] A A e 5wl
ST PR 4% 5AE A U4 84S SES TF @S, 2015, ol
& ‘goanlel AAL BYE Qi) F7sioF & 4] Faolnl, 19 7K

el SO Ao} ARE TSHOZA AT 5 Sk Aol ohIeHYo,
2016). SotTte] /XS Yuslsh] AL AgHe Aalolt HRE FSahe
dol 32 £ 2ol oheh Y g3t AgS EEST HoH A 872
z3n] 2 AP A5 4 U 38| o|FolAof Ak ol=ig WHA &
Ao Jouse] VLA 259 478 3471 3 o Bre gohus
o AR Yzket WS K5 Sk, Yot Bavel Bake w8y o
Setogn 150 vt A% He merzAe] 8ozl AYEES s
A e



A FAR EFE AP YS9 W2 AorESdy AMxE H AEFA
g4 582 Az ddEo] Stk AE7ke2 ol tidt A4 s A3l sHseA
Aol digk offliel EF5E HioR AHE 2ET AT wS3for AL At
eiESol, 2012). ol o] AFodes ‘EFE AAHA iRt &5, Aol it
5, Ul ozt EFor ARHer FES] FAE AYsHER Skl AHAlE0]

< Ay EF W] 3 APE LS olo] WHS st §Hsk: 718E
THES st E3F APt At e EUE ¥ 292 AT oEN AR
i} AFORAY oS0 o] R LE AAEItt A, At ST
& AAsielrh s T&A APZ s AR fuE IS A =
AT Y] QY o]l 2ESHMYolu e HlwsiA Adidow 7Y
Hojz|= Ao& YehHAhn, 2019; Ji, et al., 2013; Hyun, 2014) $3HJ9] Q4w
Sof gt df=o] AlFEo] Tafyty] el AR, & SAAIR fdstiou 4, 5
A B ASTY E YRE AGEUCEE AAE wpghy AEQR 1, 2, 3
ZARRE ATt A A 12FA], § 8o] olsiE olsfjslal 2telo] gt
Fol ‘EFS FAE T 7 A7) 23, & ARSE] 3AA], HA A6l 43¢
Al IE A 9 HEESA 53], ER 9 FEB7el.

|

|

7k W} 9} goig olsfal olg Y ¥ % Atk
Y@ 2ol g ofeln EEE FA el BH W AME Y 4
[e]

2) stEAtz

7y AR WA, 38, A, ppiatE, &9
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o SPE: Wb, WET, BEA, FohE

L

ASHE

3) J-_"-‘JI&‘ H=0

Jon

(1) £2(62)
b B w5 G BEA O Hie 8] te) 47 8 ok

. SRRl SRS W At

2 h 231 & 80 0[3H517|(102)
7k 3 golo] it drgo] A4 EFAIE AL E%‘:HE Ol=3to] 2zt Ao
Se 8ol Zot A EA et ol vE] Hge A il S
g ©A §oIE ot gt AAE Sole IR, dAlel, wEE:, Ha
HAHE | 29T, B, 2% &, 84 B3R, HEY, AAF 0.
I A e

o E
=

ol

t”' -

. B50l B F S 4ES YeiFT

L

@) T 252 2 2501 B HUBII159

7h. ehglo] FotelA ojsfaict. ehlol] Tl LeE 7, oA T AATEA T
P A9 FEAe eede] gl FEe fot EA o Bk AR 4
ol9] R, opgAlolle] ‘PJEe] EetolAo] EZEHAO,

U ool B @ BA oS B A BT TAY @ HH oA
AL A4 HlEd] 9ol SHISIA SeEt 28 '} 1S SoR A
3 WA H A9 oA et gk

oS / F7IA / 155 / AR

AYES /| A% [ 25D | B

oA/ A5 [ Heked | B
/

71GAL / leHEAL /St

o BEEE wlom A48T B S FekL o] SFEt doig 207k
Zoerk. ofu} vlo]w] TolAS TS WA HolS 2 4 UL o
Ak 24T dolg g WA S, ol2hg s LA A ol ol
a3} 2 9leo ohysi}.

=02 T Xu=




2 S Z83le] WS AR EFO °iR A4 VRS AL EZEEE
ARty &5 itk 37 FAle A digt &5, el o &5
ol gt EFolth EF W2 FEn EF IA X FEE A= R
59 T84 oA et 4Rt AL olop] 3t ‘EFOl it 4
o) Y7t AEg vigoR /EFoR ejlo] A 284 W AARRith
0 oA BREER 22 dojE 89l k. HEE I8 B9 W
gotel & 8&9] S AT WiE F Al A= wiEE ofEE E 4 2l
EE xR wAE £9Aks Sl EeS wEthal mry ity

o N

N

—

(@) TN #33: ¥ LHSI(122)
7k QRIER 3 THo| AT HIES AARI SAYSIA QRIE AR F
iklass

<Table 2> QR codes used in class

(6) Y2IE=)

7k Bz AR st ool ois) wARgrt ot wl ARE ojreol o
s H4H7E & AdS vE A

L. o2 Altele e B9 2ok B4tk XEER & e
< ot

o A & AR

i
ok

A



OIMIIRORAO| 3 RFKF X|HIOH

ojo

ISHAT HM48H 45(2019. 11) 63

7k 8 ol ol o ol ol £A &
EFS FAZ T IYHY B g

2) saktE

7k IR WA, =EE 857, pprdE, 29
U s wIbA, ZY)e S5 SE

_.

7L ARl ZdAe] ehat E% 15 &3 AAlel 35t W2 A7IARIH.

= W& U8l Hsl Bzs 2ot SHEelA
3ol Uee Jajl eEUTIA Fe AR,

3 &9 $844& TSC] AT & =T TEI

[Figure 1] Oronamin C drink advertisement

o SRSBIEIL SGBES W gch

(2) ™ &31: Y F1X Ola5t7|(10:)

7k § o) 271 HA(verse)2t E(hook)2E EolaZ SERiTh

U e 5o daet 8 Zerh AR eIl tachi) & UsA
(HOTCHKISS)Q] olct. SHE0IA 7ML AHde 58 wifotar 9 &
orS 7HAJoHHA HASE & HES Zlol 7|55 24 3tk




() T #32: £ TS7|(162)

7t BERIAERS QIRith Ald AMe] BEEz o=ttt EFS FAIR 5h
He2E o] 7Xet 59k W IHAE HER HERS it g
A% o] 7] ©@ol & fe 29 "oloh 28 A4 VY ARt
BE B9 A ARY A EF0MeF AT

. AL S & XIS AR BlE] g0l mAE A1 AT &2
HES. a2 ZAPE A% 59 dAolt.

il

SYAE [ ARYE [ WEED /ol
SYARE | ALF | WELA [ 4ol
SE | 42/ ool | HAA
2§ | 2§ / 2880] / Hojnx}

o AES oot 242 vieR BEE &S AT ERe g &2 A
8 2ot WARE £3A st SIS Fof disf mE=wsial ARl

@) T 233 #

= 9Hs|(128)
7}, QRIER HEE AA|

ne

St shgSol] QRELE AMSE Slfeich
W e BlEd] o] §2 etk
o BEEE 947 B2 LEUT A3HoE Lo FoiF 5 U=S AYH
w9718 24,

(6) H2IE2)
7k BEEE ARE Feshal il tisf wARE7) gk
U o ARMllE BEER EA BeTlE € AL ot

o A F Feai



QmRORAS| B &% XTtet
SUWFHAT H48H 45(2019. 11) 65

2) StEAtz

7k AR WA, ER, B4, pptAtE, S
L. oA Wb, B BEA|, FHiE

IASHE

3) J-_"—'JF H=O

Jon

(1) =68
7t A Al St S5 ol K SIS 8 A7
4 5719 oA Qg 1 5 e 9 S 204 05 W de
ol Ho 219 2. ST o FAR W viskole] W @ 948 0
shiA 0% 4T H*u M B8-S Hside] TeEc 259 ol &
“zolo] FAZeH digoleka st £%9) Tt Wl e ololE

Oiﬂl

e

e
o SEREN GSBES P Yt

=0
nEYE oPS pETH. BE SR dY Bt 23, a8 23, Aol 17
o2 Ayt vl AAple WA FES ANSL S3t Wt AesYA dass
= Sgslel 7S BHSIE AL, At wl B20E Aol YL TEIL o

712 A8 HES AT AL YPTS 4

o
() WH 52 Y HEBHI255)
7} 22 e gl vt 3 3okg SRt A AL A 1A AR

A 23 BEIES Slof PSS TP AAe] i FES Polz

4SS o) 2 mEUS =i A A o9
S @ AR EEFOIHE FAG el BEU 470] B HIsL
7hte) Qo] Aaseerlol el e ik AmeAs vEe] S
Fol B STk AAAET Y Ut B29E WL o] thsh H=
Qe ARl o] AR ReES eI A PR UE 4
YES A=W ok ASHOR WD £ TS ABI] BE BEUS
o] HFHoE HofsH Tt



@ RI62)
7t mEER Aele HEaT Fold) o 1At s
U kg ARl BEUE HE UE 98 T AU duad
o QAR 5 e

o] 7= <
QYW wwS Woll SFEIL AA| 43 dws|o} olFofxe Ao] whz]sitt
(Yoo, 2016). o[=f3t WiziolA | 2 w2 Fadse] AV RFY &89 47E
TN H2E0 Zoke wt Wol SrTeEA 59 4 A He T
Xpraxis) 2A 9] QPSS 7MesH dH. AETes e w2 Aok ad
ARz 9 AEA HA 59| Astl gt &4 12 ez Aol gt of
sioh EFE vige® o AA wSg AAsfoR il FRITHESo], 2012). ol
o] A7oMe dEusZ ft H HFE A= flF FAR EFe s,
sH9} FAZ A Hiek EF, el izt £F, Ul Hiet EF 2= AlEslst
of shgEo] AEEIES SIglth SIS A0l AT FAE vgeR ‘&5
et F84% BR/442 olopIskal ARilo] EF H2 Fdd EF €A ot 4
& MZ UslmA yHE skl wskes 718E THRIES SRl E3E At
AT ee Edz ¥ 3ote Ao EN A RAT £FORA9 il
O|FONA =S AABIAH. o Aol AR £ AL F SAAE HTEHIL
H AA el 28T o =S AT 1AM E 8] olsiE olsfstaL 2t
ol SHof ‘EFE FAR & T 271 e F AP 3R B Al
SH71: 42 R Ag 2 JAFYSH: SAAE EE 9 sRE7IE dETHh

o] At LSS A F A A=RRE Ade] AHE FI0] A=RR
et 23d dSole Agtel Aot wWEbA o o)A AARE H A A =rjte]
o] vAE Z3 AF diet &5 A77F "asitt 3t ugo]
W5 FASIA olFoIAoF ke AV Fetuataso] AR NS A AF
& Bkl o4 B &5 IS0 oE AR &8 F %le ¥eYs
ARtef & o BEoy goiet oty wollA o] s et A7 BaE Al

Sl

[©]
oX,
=1

(¢]
&
()

o o
o

Wi
o
L2
)
it
i3
2
o
H
1z

ol
9K
rr
A,
[
|
£
L
39,
32,
&

=



QmRORAS| B &% XTtet

SUUSHT HM48H 45(2019. 11) 67

References

Sg0] (2012). ¥ oFET Yad HAAZY BEA Yol Fk AR
SR AR TS AT A(H), FABY HAAZ (pp. 227-254).
Mg B8TEHA

FASHAPI HA €3] (2002). 21A417] BAGHA. ME: obFtem|oF A A

Ahn, B. H. (2005). The characteristics of character education in US schools.
Studies in Humanities, 13, 133-169.

Ahn, D. J. (2019). Middle school teachers’ perception of character education.
Master Thesis. Kyung Hee University.

Bradley, A. (2017). Book of rhymes (2nd ed.). New York: Civitas Book
Publisher.

Chi, E. L., Lee. Y. S., & Do, S. L. (2014). Development and validation of
the character index instrument. Journal of Moral & Ethics Education,
35, 151-174.

Choi, J. W, Park, C. S., Yeon, K. N., Min, Y. K., Lee, E. A., Jung, W. S,
Seo, J. Y., Cha, D. G., Hur, J. Y., & Lim, C. M. (2009). The problem
of character education and alternative approach in Kkorea(creative
character education). The Journal of Creativity Education, 9(2), 89-112.

Do, S. L. (2013). The character education as a future human resource
development. The Journal of Thinking Development, 9(2), 143-159.

Elligan. D. (2012). Contextualizing rap music as a means of incorporating
into psychotherapy. In S. Hadley & G. Yancy (Eds.), Therapeutic uses
of rap and hip-hop (pp. 92-109). New York: Routledge.

Erickson, E. (1968). Identity youth and crisis. New York: W. W. Norton.

Ha, S. K. (2010). Philosophical considerations on rap music in viewpoint of
aesthetics of media: From S. Kierkegaard, S. Kracauer and W.
Benjamin. The Journal of Aesthetics and Science of Art, 31, 139-184.

Hara, A. F. (2012). Rap(requisite, ally, protector) and the desperate
contemporary adolescent. In S. Hadley & G. Yancy (Eds.), Therapeutic
uses of rap and hip-hop (pp. 59-91). New York: Routledge.

Hirst, P. H. (1999). The demands of moral education. In T. H. McLaughlin
and J. M. Halstead (Eds.), Education in morality (pp. 105-117).



68 SYWKHAT M48H 45(2019. 11)

London and New York: Routledge & Kegan Paul.

Hong, K. J. (2004). Personality education of youth. Seoul: Hakjisa.

Hyun, J. (2014). KEDI personality test performance. Korean Educational
Development Institute.

Ji, E. R, Do, S. Y., & Lee, Y. S. (2013). 4 study on the development of
personality index. Ministry of Education.

Jung, H. S. (2010). Lacan psychoanalytic investigations on the adolescents
rap as the music therapy. Doctoral Dissertation, Myongji University.

Kang, C. Y., Kwon, D. T., Son, M. H., Lee, J. E., Jung, J, Y., Han, S. W.,
& Chang, J. H. (2013). 4 study on planning and operation of
curriculum for character education. Ministry of Education.

Kang, H. J. (2019). A study on the possibility of rap as cultural contents in
the poetry creative education: Focusing on the effect of ‘Speaker’ and
‘Rhyme’. The Study of Korean Language and Literature, 63, 189-220.

Kang, S. B., Park, E, S., Kim, G. S., Song, S. J.,, Chung, Y. K., Kim, Y.
R., & Ko, M. S. (2008). A foundational study for the vision of education
for the human nature for 21st century. The Journal of Research in
Education, 30, 1-38.

Kim, K. S. (2015). Problems and suggestions of ‘character education
improvement law’. Korean Thought and Culture, 78, 459-488.

Lee, C. H., & Han, K. H. (2015). A study on effective rap music notation
and analysis method for educational usages. Korean Journal of
Research in Music Education, 44(3), 203-225.

Ministry of Education (2015). Music curriculum. No. 2015-75. [Supplementary

12]
(2018).  The implementation plan for  humanity

education 2019 under the "five-year comprehensive plan for personality
education (2016-2020).

Moon, S. H. (2001). Some controversial issues of current In-sung education
from a viewpoint of kantian moral philosophy. Chulhak-Ronchong, 23,
93-133.

Powell, C. T. (1991). Rap music: An education with a beat from the street.
The Journal of Negro Education, 60(3), 245-259.



QmRORAS| B &% XTtet

SUUSHT H48H 45(2019. 11) 69

Ryu, J. H. (2018). 2018 children's comprehensive survey. Korea Institute for
Health and Social Affairs.

Stone, P. & Harold, E. (2019). Bessie Jones. Retrieved September 7, 2019,
from http://www.culturalequity.org

Yang, W. S. (2012). The formation of Korean rap and development of
K-pop. Eum-Ag-Hag, 20(2), 125-156.

Yoo, J. B. (2016). School Education for Humanity: Problems and Directions.
The Korean Journal of Philosophy of Education, 38(3), 99-119.

Received: 31 August 2019, Reviewed(Revised): 3 October(13 October) 2019
Accepted: 29 October 2019, Published: 30 November 2019

Seokyung Kim: E-mail: happymusic42@naver.com

Teacher, Eomgung Middle School, 56, Daedong-ro, Sasang-gu, Busan, Korea
Su-Young Bae: E-mail: sb2388@dau.ac.kr

Adjunct Professor, Dong-A University, 225 Gudeok-ro, Seo-gu, Busan, Korea






