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A Study on the Improvement of Curriculum of Music College
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Abstract  This study analyzed the present situation and problems of the curriculum of
music college as a basic research for educational innovation of music college. Then, based
on music job classification, the research suggests a subject that can be applied to current
curriculum. Furthermore, the research derives the prioritization of the curriculum through
experts’ ratings regarding the utilization of four assessment items (importance, urgency, ease
of execution, prevalence).

Through interviews with experts, that is able to deeply examine the curriculum, career
education, and the students and professors of the music college. In addition, priority
evaluation result shows that 'Performance-Events Planning', 'Understanding the Arts
Profession', 'Media and Arts', 'Arts & Cultural Contents Business', 'Audition Practice',
'Record Planning and Practice', 'Self Promotion' has been derived.
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201649 19 AABAZH(World Economic Forum)ollAl 45 44} AAEHL
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Z3tom, 20209714 A AARCE 720819 dAF7E ARFAIDL 2109709] A&
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AAA wslo] BEA WHEo] AFAs, 2R 5 7IA0] gt tiA 7o) W
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A AEgt Z-QL O]-n-il‘ Wt Eotetal & & 4= Sl= AYoltA 2 Golyith
Z, Yo SPHS ot tighkistin ol| ds &713 A & Qe A7E ARl
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<Table 1> Current Status of Korean Music College (As of 2018)

Region Seoul Gyeo.ng- Dae- ]?ae- Bu- Jeon-b Gyeong- Ul- i Gyeong-
Gi gu jeon san uk buk  san nam
N 12 6 2 2 1 2 2 1 1 1

(Table 2)°llA 3= wWS7H¥U(Korean Educational Development Institute,
KEDI, 2017)9 ZSSAAHIA U HuSBAE AHEH, 20179% 71 29370
o] i3t JjAdE o] Qlom XY= 68,881, UTHAF = 6,064 2 oA 3]
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s} 2 o] £ ALEL e Tk SHAT ol YlERge @R
BRI, FAR 3Rkl BAET H)9 S L AgLo
slo] Ajglelge] & Aol MG A2 AT & ek

Lo

<Table 2> Number of Students in Korean Music College (As of 2017)

K Instru-
orean s Vocal Composi-

Musico » .

usico-logy tradltu')nal ment'al Music tion etc Total
music music

Number of =, 21 73 32 26 69 293

department

Number of ) 4 2585 14704 10246 2437 26541 68881

applicants

the

number of - 4 422 1,582 583 355 1362 6,064

students

admitted

200049 27 2480z =ofF7] AR tieag2 20149 149 28Y
of dHE et L2 FHAY' S S5l v 7S =gl g 5 AES
Y o+ 452 B9 olo] sdy Adiete] +FEde =HolaA; siylth o
FRNYS et diatg7be] il didusyt AYgE Ak A & FAYEC]
Hct. A AWE WYste X (Table 3914 gwS7 dYU(Korean
Bducational Development Institute, KEDI, 2017)%] ZSSAAMEIA W HASA
£ 59l S EU9AS M| HAES AAle] AwEHE 20139 =7HA] |9 W
2 FHAEO IAE= B 20149ERE= HAEC| AR s AL & F
AUt sHARL ol2fdt wSAESE off x#iE WYt HAHE FAHCE ATWE
A, ol SHY tieh 2Esl @ o= Qg A9 deAe EFETt Y,
HAEo] AR A= AHGA YL A5, UE E edsth sHd, o5
&0| wholo] A8YF(HFAle) dedas wsd d& S4EY 5] JoH d&
AL Ael= FHotckPark, 2015, pp. 25-26). olHdt S EXIE (Table
39 SAE Al SiAs] 2o FHAEC]l =2 £ M= FAHCEY iH
4 3 52 FAEC| Axslo] HpE SdteE ALYet FAFA AYEA HY
E°0] 201497H & FOo0= 5% AUs & 4+ Stk 201549 A= 887 st
d oeki(Eh7t 20189l 307inE HAE o A EHHE Zdk olg §kSst
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<Table 3> Employment Statistics of Korean Music College (2012~2016)

2012 2013 2014 2015 2016
Number of 5,967 5,887 6,018 6,245 6,077
graduates(N)

Employment 262 283 43.4 44.6 48.4

rate (%)

21 ofenge] SAY & 7
A2l A Tlgol ZA [ES o wgole} oA s
o A A v} o] HAE, AL AABA) et AU, $XH et
59 A 59 ol3E B V12 AT Uk SAEL Fore g
of wggo] ko] of@A] BET AYAE LA Be 4 gk Sole wakeHg
o BAE 80dThRH A4A0E o] Hol itk HAU(Choi, 1983 SIrhet
U 3 A5T AFAR HBT 4 USOIE theel wabgo) oleid AFA
Holat A58 AL S5 of 3 ol (lee, 1997 ARS} A8/t Eefsha
A SOMIA W AEgo] AEatgo] uhet wstol sk Aze el AT S
ool pgmSo] Witk Fxsgict. olo] mlgoldiste] A, wakahy, BFY
o 59 271 5 Fuhe} HlmEAS ANSGT. AFEF FHOR LT B

3} ge] VRS golol2, SOMES, SOMIE, A, SoMIYl, 891, A, %
o71e 52 TP AYAT AgHo] BRHL TRt AL EE 3,
shbs BUY AEYol L9 U 99 Aop), BuP] 5 B3P 5

siA) A B ol Y19 IR, AEeblE WRNRSY, 9o A 5)
Qelio] Frhotm SolS@YYTY WLt} ), ATt Fychetn &
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= -
e EEAT, 2ue 9 ARHL 7lE, 5t X g, st 5), €]
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T S gAY, AT AR, 214171 3l A Aol it ofsh

Sl et HuREAS Bt AZEH A, XS EY 453 e ZET

A 59 MRS AASIH 22 2(Choi, 2014)= FHYE A 2 Y + X

J 2= A1 Sle IS FAdET A A HolA AT
o A3BE 19 AYEE 9 FFAAC gt TEEE B

Aot SAHTAEC] BIHTAl Hlste] £Y T X=ef WG 940 MY E

ok e ve] AEARl nyfabg o) Mgkt ZjAoe] BRghE FEsIGiH.

PG (Park, 2014)2 &AL AAFRE ST oy HAJo] 2a3e 74
Z515ieh &, tiggollAe] 7le 9, ot A A, 8 Eopete] Y 50
9 T 7WHQIY 58 HEE o]ojAof qth= Aot E3L ARSIl e WS
4 MHE T5Aoln Fopd AT A7t AS5S EUE nyjapyo] iy
a1 719 4“‘6“517]13}& ojojAjoretS ZFF3Itt. &2 (Jung, 2014)= <8 &
HollFe] ZoF I ARE FEotAt 7HARE SRS 7N E SoMe, 34t
d, S, EZH= ARQIY] AF-EoF FEI} A4, wivl, A¥Y Al 7K R A
oF tofet g ARE Adslth. dAI(Lim, 20150 dl&thdtol
A7HR19] dled 7FSXAt deolERFE XPE Q= WIS HEskal 1
E0] Ad dl&d dFs B eE Ay} ARRjojlA AAHoRE AHd 4 Sle WU
o7 7|97 AAE 7IEAL THAA T AL ARSI FAFCE 209 %

g d&7te] AAA AEA RS 1 uj2o] L AEto} FEgisk y g9
tiel, o] AERE Zoltish, AEA ZorY, WekE st 747 BANSE ARE
7Rl = A1) AriA %”%Oﬂ gt 7s4S AARIT A8kH(Kim,
2018)2 4a} AHGEE Aol 8= E5713E ST & Sle M= ns3t
3 RS st AR 9 6"‘34%—4 AAZAE 5oto] ot IHHZ*—E
+ AL v AREEE fAskL glon SIS Al HEEol Qo=
AE7t B3 gon skt 9 SS9 QXSS et R0l AlFEE
Zolth. T3 HEPAl A, A2 718973, gEY 47HA] #or 4t ARiE
59l Al7l& ofdlf, 4at AFAEHOoRE & 3o EFE £4 5 11719 M2 45
Xﬂ?lo}w:}.

sfeje] B SHFA ANEWS2 g o] dekow FEREHA A7
oJ8) 409 d AFH 94E]°4—‘§E1](Hutchens & Zoe, 1985; Shepherd & Vulliamy,

1:1

FL

1o

2) YL HT: E M. FHAT(1869~1955)0] ) WEO A AE Rk wHE W)
HESUORNE Yot} Y| XIS HBAL SHOR Folo AZ, JAYYLl 5
Q efstold ez At gt
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1994; Parkes & Jones, 2011; Beckman, 2005; Brown, 2005; DeNora, 2003;
Dunbar-Hall, 2005; Essig, 2012; Hanley, 2003; Pollard & Wilson, 2014;
White , 2013), s+HE(Schmidt, 1977)& 29 AFBENA IE2ALES E Shte]
PO RN FQTS FFol¥on FHE(Rumery, 1982)= A5E oo A
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<Table 4> Expert Overview

In-depth interview/ Musig Major (Practical
Closed-type Gender Age Range Music Related Majors Not
Questionnaire Included)

Expert 1 Female 30-39 Korean Traditional Music
Expert 2 Male 40-49 Instrumental Music
Expert 3 Female 40-49 Vocal Music
Expert 4 Female 30-39 Vocal Music
Expert 5 Female 40-49 Composition
Expert 6 Male 40-49 Korean Traditional Music
Expert 7 Female 30-39 Instrumental Music
Expert 8 Male 40-49 Instrumental Music
Expert 9 Female 40-49 Composition
Expert 10 Male 30-39 Korean Traditional Music
Expert 11 Female 50-59 Vocal Music
Expert 12 Male 50-59 Instrumental Music
Total (N) 12

E3h WAAYBaskerville)d)?] &9 ARALE0] wet FAXY AR PER
(KSCO) oA St AAS AR ERoiith o, 2 Aolis 2o Ad
AH7H71ehEe] diFE 3AS e Mol ARREoket FaEor] AYgEFTL
ool AE7HEY] 9AS Wste] TAECF MY AREo AYgRECR, ¥
A7 d Az T G2 7|1Y-AR Hof APRECR PEF =itk olF A
oFH (Table 5)¢ Zt}. ol Higoz Zoitfsl walalolA A& H dQ3gt
5 o2 ol9t IRg ARVHEY gHS Yo iAo FUst A&}
12912 Wdos =28 wikEo] fiste] 38k, AlgA, AgEold, fa3=E 74
A2 JALu7te Adctglon, SAF0R ZQisford Wik AES 9o =&
HHA-E 8ot T AlFAEE 7IECE 45 S AlAl Sl +
e 270 BAS 98] SPSS 18.0 SAZE 1S ARSI

3) gloju|= MAAR(1918-1986)2 T]= Denver?] University of Colorado] §olw<=o]x} 227}, 22}st
Z1, AEEQIHE AAC] AMEE, Sotyex}t & thHiHo g d=slgion 19796 o] x digiEo]
20199%7H4] @ FHA o A(Twelfth Edition) 02 4% HAEM ‘Music Business Handbook and
Career Guide’2] A&}o]ct.,
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based music classification

Music Job Classified by D.

Music-Related Jobs Classified by Statistical

Baskerville Office
Music Arranger, Music Composer,  Lyricist,
| Creative Career Performer  (singer, instrumental music),
Chorus & Symphony orchestra member,

Conductor, Accompanist

Directing / Producing

Music producers, Record and sound producers,
Recording, sound, and recording engineers,

2
Career performance planners, Performance producer,
Performance promoter
— Musical .
3 job Performing Careers -
Music instructor, Public and private school
4 Teaching Careers music teachers, University Professors, Educator
for Culture and Arts
Video music recording engineers, broadcast
. . music engineers, broadcast sound engineers,
Broadcasting/ Film/ g &
5 Video Game Careers Broadcasting (DJ, PD, operator, etc.),
Movie, TV, Commercial Music (Sound) Director,
Content Creator
Music critic, Journalist, Music technology
business, Instrument maker, Music therapist,
6 Music-Related Careers Music magazine editor, Record and sound
distribution, Cultural policy and administrators,
Nofl' Researcher related to culture and art
—— Musical - - -
job Music education entrepreneurs, Representatives
. of musical organizations (playing and choir),
Entrepreneurs/Starting . g (playing .)
7 . Representative of performance hall, Representative
Own Business .
of performance agency, Contents businessman,
Management businessman, etc.
3!
V.- 23
1. 3t=0| SolWS U mILINHO| CHEt QIER Zf

S gofele spysoe FatdsHuniversity)] of<iet

Ao

s gz

ShrolleEgtetu et o] EAHIEY 39 U(conservatory)2 F=rtst
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<Table 6> Score Evaluation Result by Measurement Item (Closed Questionnaire)

Availability of

. Influence
execution

Importance Urgentness
Subject name

M SD Ranking M SD Ranking M SD Ranking M SD Ranking

Understanding of

. 592 515 4 591 99 3 591 515 3 625 452 1
art profession

Inroduction 03 01 155 19 291 1443 23 366 1371 19 3501000 17
the jazz

3 Ethnomusicology 3.50 1.243 21  2.83 1.115 24 4.08 1.975 17 3.16 937 19

4 Self-promotion 6.00 426 3  6.00 1.128 2 483 1.586 13 4831586 11

Creation -
Introduction 05 1 240 9 433 1231 18 575 1138 5 4251138 14
Musicology
Orchestration(Spe , /)y 311 17 375 866 21 475 1712 14 3831267 16
cial Instrument)
7 Audition practice 6.00 739 3 550 1.567 6 600 1128 2 5411311 6
Music
© 5501446 8 483 1403 13 591 669 3 5611115 8
humanities
Record planning
. 2 793 4 550 1087 6 558 99 7 600 853 2
and practice
Music marketing
10 and audience 6.08 289 2 575 J54 5 575 866 5 575.754 3
development
Plan
Performance
I1 event planning 633 492 1 625 866 1 608 669 1 6001073 4
and practice
Understanding of s 50 103 7 475 1545 14 5.6 1403 9 5751084 9
stage art
Iniroduction 105 50y 029 20 400 1800 20 500 2045 11 4081881 15
Music Education
. Music teaching 5 ) 1 379 9 466 2060 15 508 2065 10 4411881 13
Education method

Development of
15 music education 5.25 1.357 10 475 1.603 14 500 2.000 11 4411.165 13
program

Understanding 475 866

. . 14 475 1.138 14 491 1.730 12 55.8.900 5
music recording

Broadcast 16




Availability of

. Influence
execution

Importance Urgentness
Subject name

M SD Ranking M SD Ranking M SD Ranking M SD Ranking

MIDI audio

. 433 985 18 433 2015 18 466 1.723 15 5.081.084 9
sequencing

Introduction to

. 450 1.087 16 458 1832 16 433 1371 16 5251422 7
music software

19 Media and art 592 669 4  5.83 .937 4 500 1595 11 558.793 5

Music criticism

" 492 1.165 13 4.08 1443 19 466 1231 15 4411379 13
and writing

21 Music therapy 3.33 1.435 22 283 1403 24 3.66 1.155 18 3411505 18

Music ) Art Policy

. . 475 622 14 3.66 1.073 22 483 718 13 491 9% 10
adjacent Seminar

Understanding of

583 835 5 500 1537 11 541 900 8 5251138 7
arts and culture

24 ict music plus 5.17 937 11 508 1564 10 4.66 1.557 15 541 900 6

Music 5170003 11 500 1279 11 508 1084 10 5081782 9
management
Art
26 entrepreneurship 5.25 1.357 10 5.16 1.586 9  5.16 1.267 9 5251485 7
foundation

Understanding of

Music 27 . 458 1.084 15 450 1.314 17 566 778 6 450 .798 12
. popular music
business
Major and
500 1.128 12 491 1.676 12 541 1379 8 5411.084 6
start-up

Culture and Art"(ne™ 000 5 533 1073 8 583 835 4 566 492 4
Content Business

30 Art financing 5.75 452 6 541 .793 7 566 651 6 558 .669 5
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11. Performance event planning and practice, 4.
Self-promotion, 1. Understanding of art profession,
110 I " 19. Media and art, 10. Music marketing and
. 8 audience development, 29. Culture and Art Content
1 Business, 7. Audition practice, 9. Record planning
o 88 and practice, 30. Art financing, 23. Understanding of
& arts and culture, 12. Understanding of stage art, 8.
B Music humanities, 24.ict music plus, 25. Music
B management, 26. Art entrepreneurship foundation, 15.
B IH B IV Development of music education program
. 28. Major and start-up, 16. Understanding music
a ) recording
B 8 21. Music therapy, 3. Ethnomusicology, 2.Introduction
to the jazz, 13. Introduction to Music Education, 6.
. Orchestration(Special  Instrument), 22. Art Policy
i Seminar, 18. Introduction to music software, 17.
MIDI audio sequencing, 20. Music criticism and
LR O B I I R writing, 27.Understanding of popular music

14. Music teaching method, S.Introduction to
Musicology

[Figure 1] Distribution by Areas of the Subject
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