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HH, dEAE oy AlEE HolEH, ofgthe Alad], Higad], Uislo] &5
2= 4f 5 ZARM T e tE A7 SA "ok 3R 7IAE &
o7k 4, HIRZIOME Bt Ae 4T 5 AREC] AL e AgeAdle
A7Zl0l = 47t Q7] vioth. of2gt AREY HolM E2ee 4HE EA45H
o] Al 23569t 22 FAE sidsty, A &S =t BRS o] Hf
E ARREAA 0| E(soundscape) 9] F837F 34| 59 sholth

AREEAA 0| E(soundscape)oll Hiet Ho= wie- Este] SRbEmitt Asfol &
o7} Qlrk. A E AoMe ARREAA 0o ot tiekst golet Jid &, &
HHQl Y2 SHeE A uel A8sh] & AT HFT|E jth ARRE
Ao mgt fof7h A AREE A2 4ol (Schafer, 1977)7F 19 & AlZo] “The
Soundscape™& ARSSIHARE G Holus AEE &9 AdE AexYy
(Geophony), BFo|QXZU(Biophony), U==ZY(Anthrophony)& Wwo] AH3
=, YAtz ARREAA | 2 AFAR] F2keA|(Krause, 2008)= 4o
o Al 7K 8 7de AsAlste] Ay QujE thgat Zo] AolstAtHE D).

(B 1) NREAH0IZY M| 7EX| =2 JHEH CHst Hol(Krause, 2008; Schafer, 1977)
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ZHZA(Oliveros, 2005)°] oJa o]FolF}. EEHZAE ARR-EAAC|ZE Fo]H
o] A 7FA AHY} €7 Y|E AREE=(Keynote sounds), ‘AREE A1 (Sound
signal), 181 ‘AR-E0tE(Soundmark) 2 F-E3FATHED).

(B 2) NRREAA0|Z0| st 22|HZA(Oliveros)2| M| 7HX| H2|(Oliveros, 2005)
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(Sarafin & Sarafin, 2004, July, p. 3)
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ABSTRACT

The development of teaching program of
music in everyday life by applying soundscape

Choi, Jin-Ho

The purpose of this study is to develop teaching program, aspect of music in everyday
life as a part of the objectives of curriculum of music education, by applying soundscape
which improves sound environment through analyzing music and sound. Nowadays, the
concept of soundscape has been already applied in many areas such as music, art,
environment and etc. and soundscape uses for evaluating of various sound environment.

To accomplish the goal, this study examined the concept and definition of the
soundscape, linked it with the field of life in the music curriculum, and presented an
example of the lesson plan for music using the soundscape concept. Through this study,
it would be possible for music teachers to have teaching methods that let students
recognize the sound environment they live in, understand the function and role of music

in their lives, and help improve their musical life.
Keywords: Soundscape, music in everyday life, music education, curriculum of music

education
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