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AAY HQItHHansen, 2013, p. 44).
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312 sl Bl Qo) gool 7Tk 2 4 Ytk 191 T vw
% QIR e thE of, thpds BEA 79 14 Yol WYl 2igh 2YS 27
she, #o(2003)9) ERO] 71, AR Hoynergetic) SHBolet & 4 ek
olEfd QIRE TiEs} SotESS EEW TR thRst m8e) Pasel BF A8
PFoois, FEHIEA S HEAY O e ol FAUIT el 5

1712 Selo gtk 2 4 gtk

r—llj
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O

ol =02 ASAR, TSt 18 AT FIAE & o Al delel AE
Az AR50] QAL 7ol Sl EAjeks W AASEA, 7 Al

B) TS SRS MRS Y T8 ek Y3l TR NI SR S U BE cuat ot
& Fejol Faskin sl S37} Dololopl sivle] wiet muolsl werzel 9 Azie] ol

S ohie] Bl T AL St g 2aelo% sl §omsd IR 85 28 Bot
$0) £ BEE T70] 9009 Aok BAHE FHIE AolE, 8919 HAS FHRHE oI, T2 &

o 952 F9) Aol B oA B AL FHIE FoIE, 1 T BE 9] 2918 a7
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o 27] 719 ol Aololof shrlol e A4o] ZAEIT) = ThEst SOt
o] FEAFIAY YHS Wi ThEst R A4S bk kA, ohlw A
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W2 QltkReimer, 2003. pp. 178-189).
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2) olgfsl LE WSTEORRE () SIES Tyt 32l oigt =gt 2R 2 Aoy,
I59 9 3} Ase A g2 Aoy, A7) B3 29EY oS B2 7Y 29 o
oto] whAlolA] HoZH o & “AlA AP 7L E Ao, E3T et ESHAY AREES &5k
J50A e B Zoln SAlo 84 Heg ZA g Zolth "ol 1 "= Xa =7t
AT Sl ddi9 tEst AAel BAl 8ElE B8 W) Hiold. SHAEL.(FE) BAFL
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29 Wt oA, o] WepH 7o) Fokg viE O9A vt O4, O 39| HAaT 25
Eff goAz Ao ofsj=]y FAEE 4 AUrhs 7PEoI..(F) AlgEel 9= £319] 392 A
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S ZE FASHAYU B0l Aoloh oA gel Zegt A2 1 Q9 2319 AlANEE o e
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pp. 180-184).

12

~

[

- 12 -



225t B / Ch2st SUISR| SXEX H20) LXK Aol Brol =

oFg TS] MBI Sk Zoldt T 9ot e B aele] PR 2HL
Fol Zoke HFL olefks ORA, o 1 QoS SR HAFS Bake) o]
sz e ok AL ol 5 “aezAe] o] £2 ojRk et &
oeglo] Q3 ATS HAT Bt Aole] ‘T FeishlA, HAT o] that
Ag olZoly] Brke uATe] tiek AR AEE wEohf FHA 2
B2 2T A WESHL Yok RlSEA, 2011, p. 10). o=t =)
o BRYOR 7EENE 1Yo TR 24Ut 05jd BabY 544
AIA Qzke] BEAQl Sobd APS SHsE A0R ¥ ojgt Ao®
o}

¢
i

o
& oo

l

Je3 e aeEAe) Ado] xdske tEe Irsks gaKoR “gob
et nld we] B4 AR 3 54 Afe NWEE Sl AT AR &
)¢ Agslls AYATIS WP, 2011, p. 149" AL Rl A=
A WAFOREL, et e BolE FeASH AL o = Bokd 5
549 THRINE o B 98 A9 £3kd ofsle] Sof met e 1S ol
S o o] 2] RAlo] Glabd wielst HEo] ojAste] ThE Balg ST
o Frhi 34 ol E3k T5L et ofg Bal/si9IEst 79 3NH 24
52 Tesior se, Iof ueh 2ok Aue] REgS ASAL "5 WA
3174 olAlo] 7|2ste] 7o) S0t F2E ThEe Ro| BSITL 24T 4
o E el g2, ARse @ el oWHel Balse] Bt udle £
P ofan ke S0 WAoR A0 5] Wolok et L ol§
L oot 2ol 4T 4 Stk A, 449 AR U Bake 1 35 &3

e FI, ISR SolF 159 1R HAY ALY of
F SeHo|x Al SEoRAo] AN—S PHNEE WSy YEolch A,
Az e 23 FEAVE TR A55He Aol 259 AU A Fee &
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o] % gojo] elo]d] NHAoE AeixRol, BB AUSS 15 49 B 824 204 &
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oh et BE ARZE} %4 So]H QokS Augo=A ol XY, 2Ee ARSI slof 3o
o 2 ohie 39 Aotk et Y S, 2Fe AFES o] % Sofoliet Zo] FAA
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of oIt A% b 952 ¥ ), 54 2alo] 4ol okl Aol 1 2ale] gk TRIuY,

ik
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ABSTRACT

Contextualism-Universalism controversy inherent to
the Purposes of Multicultural Music Education :
a Possibility for "Multi-Musical" Music Education

Kim, Kyoung Hwa - Kwak, Duck-Joo

Multicultural music education that emphasizes the characteristics of civic education
has a set of specific social-philosophical issues that can be educationally important. These
issues can be explained as the Contextualism-Universalism controversy, where it connects
to the tension between "education through music" and "education in music." Furthermore,
the Contextualism-Universalism controversy requires the clarification for the practice and
realization of the educational purposes of multicultural music education. In order to
explore the Contextualism-Universalism controversy as social-philosophical issues inherent
to the purpose of multicultural music education, the researchers briefly examine a
theoretical approach to the development of multicultural education and the debates of
Liberalism and Communitarianism. On the basis of these examinations, the researchers
analyze and interpret the Contextualism-Universalism controversy inherent to the
discourse on the educational purposes of multicultural music education, and propose a

possible "multi-musical" music education which can resolve this controversy.

Keywords: multicultural music education, multi-musical music education, universalism,

contextualism, self-understanding

Fad: 59 319, AMNEA): 7€ 2597 € 299), AAEEYL: 8€ 202

- 28 -



