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59 gl o] AFEth ofy 1y E= AFAE -ﬂo}% =2 He
Avkat 8 ARks Abgste] SEAFSE FoR oHE FoMAQ sENE Ho
Tt} 7} A 52 Ev WERZE 60 whE7|dA 5§ E(tick)dl sFE e Al
7ke] dojolr, =9 139 (high register), T =% (middle resigter), A< (low

register) AT o 7Adke] giEFAl S9& YEpdLh

(5 seconds) 5 10

high

N ' H H -
register . ! H H ..

E 7 .a® H E : £
idd1 : PoE— ; :
r:'gl‘ist:r : H J ‘g I %
: ! g ;
) ¢

Low : | :
register H ' . i

ap ped. 5 o ritard.. . .
Cresc. f

[2t2 6] OH#(M. Mageau), ‘dt= HZ'(As You Like It!) J2H= o=

Z2: Adventures in Time and Space: A Collection of Contemporary Piano Studies Vol. I,
Belwin-Mills Publications Co.(1973)

B2 7 E QAFUET AFPRS BAL A AEse PAoR 1 7]
BYEE A37he) e} chekaltCartwright, 1997, p. 29). o}l ¥l ofg)
PROR PHY ZFAFIOD 2 PR (segmentrith Aold, &9, 24, W,
2%, &) ol EdolMn &4 Fo Sy 5o) ¥z A% drh
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0/ / SO Tot==0 LIEH SHAX AR)|Y D& & W=8or e
Segment 1 Segment 2
Forte. Fast and soft.
L.H. plays low white key cluster. R.H. plays a five-note melody within
Cluster shound be sustained for an interval of a 5th. High register
a long rime and held throughout and uneven rhythm. Repeat this
Segment 2. melody three times

(22 7] £U & SLHW. Noona & C. Noona), ‘=L X0l LIo| Al&dt=
gt!"(Elementary, My Dear Watson!) & 1-2 £&2(Segment 1-2)
23] Noona, W. & Noona, C., The Contemporary Performer, Heritage Music Press(1976)

o] & et Sy glFol AAEA 7] wiel w dFE Sk A HH,
Ao ol & TRy Y8 Farbe AFe dAE 2y odHER g
A A EFATE ot [Fr 8]& Segment 1-30] a3 H = djAjolt}.

e

RH Fast
I IR ARY QL4 8 888 v u ¢
f/’_R - ] @ O 0o 0 4 ] a

LH

\_—’_’/

[22 8] LI & SLH(Noona, W. & Noona, C.), ‘Z=EXIQl LIe Algsdls
&’ (Elementary, My Dear Watson!) Segment 1-3
23] Noona, W. & Noona, C., The Contemporary Performer, Heritage Music Press(1976)

a9 )w e SASAA Jlnel st Aeel s EA 4gehe o
U g AEE ATAEA Ak 7ue] BHe ae ABYYE AFANA A
Ael7) 1% Aom 2 Aw st A0l o4 71K ol9% e g
wel chepe 7ln Aol mekd S gvke BRH ANE §EF 5 ot

B AT NG FARANE Bl 4P AFES AEsg wsA
M} e FF 579 AUA Y FES AFse] 2 WU w5 of
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SusH M43 HM3Z, 2014.

I FAEES AAGES gtk & AFoA o AAS 93 aEE T8 @
HE v 2ok O 55, 95714, o4 59 B a4 H SHelA dolwr
7 sad AYEE 5525 © F204 A% gd o2 wraEs S34
o 49 gobd BB HUU 4 At % O W LoplEe AYsuA
A AFANEE P AR 5 e
<HE 4> =52 =F9 A DY |8 o428 eS8
g AR 57 =2
5 Bunger, R. Two Pieces for Prepared Piano, No. 1, 2 1979
2 Greene, A. Seven Wild Mushrooms and a Waltz 1976
3 | Rosco, B. . Mai (Dance) 2009
;__]- Rosco, B. J. & Micro Patterns(Contemporary Piano Repertoire ed. by 1982
Curzon, B. J. Glover, D. V.) % ‘Ice Sculptures’
Adler, S. Gradus II, No. 17 1979
Anson, G. Strum Tune 1961
3 Beall, J. Black Raindrops(A Study in Repeated Notes) 1978
A Bernstein, S. Birds II, No. 9 1973
°] Cooper, P. Cycles TI, IX 1969
= Diemer, E. L. Space Suite, No. 4 1989
5] | Hovhaness, A. Visionary Landscapes % ‘Midnight Bell’ 1967
?_]' Noona, W & C. The Princess and the Troubador / Rain Forest 1975
- Rosco, B. J. Gallery of Sound Patterns % ‘Ocean Whisper’ 2009
Takéacs, J. Sounds and Colours Op. 95 % ‘Study in Sounds’ 1977
Takacs, J. Sounds of the Night 1977
Bartok, B. Mikrokosmos Vol. IV, No. 102(‘Harmonics’) 1940
Bernstein, S. Birds II, No. 9 1973
Bradshaw, S. Sympathies 1973
Cherney, B. Horizons Book I % ‘Elegy for a Misty Afternoon’ 1976
3 Cooper, P. Cycles II, IX 1969
L Diemer, E. L. Space Suite, No. 2 1989
f Hopkins, A. For Talented Beginners Book II ¥ ‘Ghosts’ 1963
— Hopkins, A. Horizons Book I % ‘Elegy for a Misty Afternoon’ 1976
Krenek, E. 12 Short Piano Pieces, Op. 83, No. 10 1939
Noona, W & C. Resonators 1976
Pentland, B. Echos I, I 1970
Takécs, J. Twilight Music, Op. 92 1973
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3L 3L ix‘i‘—-
ak: 227} v g
Bartok, B. Mikrocosmos Vol. IV, No. 107, 122, 133 1940
Beaty, D. Woodsprite and Waterbug Collection % ‘“Thunderheads’ | 1977
Bernstein, S. Birds I, No. 4, 6 / Birds II, No. 5, 8 9 1972
Bloch, E. Enfantines, No. 9(‘Teasing’) 1924
Monsterpieces for Older Children % ‘Big Mountain,
Bolcom, W. ‘The Big Bad Mr. Monster Strikes Again’ 1981
. Borsody, L. Vignettes 1977
:_'; Cowell, H Sway Dance 1958
= Diemer, E. L. Sound Pictures, No. 1 / Space Suite, No. 2 1971
Durko, Z. Dwarfs and Giants 1974
Finney, R. L. 32 Piano Games, No. VI, VIII, IX, XI, XII, XXII, XXXI | 1969
Noona, W. & C. The Dinosaour and the Dodo Bird 1976
Prokofiev, S. Children’s Pieces, Op. 65, No. 8 1947
Starer, R. Sketches in Color, No. 4, 5, 7 / At Home Alone, No. 12 | 1964
Takacs, J. Echo 1977
Adler, S. Gradus II, No. 13, 16, 19 1971
+ Beaty, D. Woodsprite and Waterbug Collection & ‘Mists’ 1977
E Cooper, P. Cycles for Piano, No. IV 1969
e Ferell, B. House of Mystery 1974
o} Finney, R. L 32 Piano Games, No. XXVI, XXVIII, XXX 1969
Takéacs, J. Sounds and Colours, Op. 95 % ‘Chinese Chimes’ 1977
Adler, S. Gradus II, No. 13, 16, 17, 19 1971
1 Finney, R. L. 32 Piano Games, No. I, XXII, XXIII, XXIX 1969
# Mageau, M.  |Adventures in Time and Space Vol. I & ‘As You Like It""| 1973
3
7] Mompou, F. Sceénes d’Enfants 5 ‘Cris dans la Rue’ 1921
H | Stravinsky, S. Six Sonatinas % Sonatina Prima, Third Movement 1967
Takacs, J. Sounds and Colours, Op. 95 % ‘Study in Sounds’ 1977
2. 7| A=K E Tt wgtot
B g S8 A Awel EaEel mpd oleltlels wastad ¢
o ol 98] ok 23 - &Sk A e slohw BARRAe AFuY U
AES EdZ VY FHE O3S Adsel 352 AYsdd. dxgoz
ARE o] ebmge ohug BAWA 7 slWe BRI 5AE avleha
AEWHE oAlsh=t 7P st 38 HEE HE o 3 AAEG A
T ARE & wAdFom ARREHA a4 7 digh o]slE EReta
AF7I= FoA ZdeYS AN F e apeto] bE
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m (A, Greene): <771 ok WA &=>(Seven Wild Mushrooms and a
= Waltz) E553F 5 ‘E7lEl ue} EW gt Al mhe] = W A3 (The Three
= Blind Mice Rollin' Along Toccata)

m oW E3]: Galaxy Music Corporation, 1976

chnuothly mllm along ( d=116)
.

H
(2) st
HAAZIE | FA ol B2, H3bs
a5 EFENT ta) 2 168 ¥ 239 HIE ¢ ~EJUE I¥
%9_"_—9_5: occa O, T T aAL o Wy, il
Hayes sk B A(AVTE /=7 HE/2ETLE), AE-A5(part playing)?), €7}
= | S%(finger action) FHY), £ ~EIIE, A&7 W 9

ol F& el PAsch JM0R 43 wIHYA T Y WA
Gz>o] £%E AEOR AAdohw /W W oho] N AAd F
9oBE WS FoheE AHGslok Fuk Foho] NS AYL FF
F S5 olee Aol B & ek WAk SASAA Tohe Wy T
2o A o H da ABsa w3 AL BAREE @ o
& WA 3 woheE FAREE @k APIA AetolE o (upright
pian0)Z A% W Fohwo] FNF & Yonw, aAE Fohwo] A A
A Ao FAHA gL sohuol A F A MHoE F& AFHAM 24
o Aolg wwsni A% ov] gE 4Pl B 5 Utk

) ARHAFE T £OR F YRE dFehs Bade Ta,

) E7HEE FUe R $49 BS99 £/ geheEol 4ol HE Tyt
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‘v) ¢} F2]71'(The Rain and the Rainbow)

m o E3]: Kalmus, 1947
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(black note clusters)
C. F. Peters Co.(1969
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ABSTRACT

A Study on Innovative Compositional
Techniques of Contemporary Piano Works
and an Examination of Instructional
Approaches

Youn-Kyung Lee

Contemporary piano compositions have been neglected in piano instruction
due to a difficulty in assessing 20th century contemporary teaching literature
and lack of understanding of piano teachers on teaching method. Thus, this
study investigated a considerable amount of contemporary piano literature
employing innovative compositional techniques to introduce compositions of
avant garde style to intermediate piano students. The innovative compositional
techniques examined in this study were as follows: prepared piano, inside the
piano technique, harmonics, tone clusters, aleatoric music, and graphic notation.

The purpose of the study is to provide a list of pieces and teaching
suggestions, which could be used to introduce innovative compositional
techniques. One intermediate-level piano piece for each innovative technique
was selected for in—depth analysis and detailed illustration of effective teaching
strategies. The teaching suggestions devised for each piece included the
following: @ types of innovative compositional technique used in each work;
@ analysis of musical features; @ technical elements regarding pianistic skill;
@ performance considerations; and ® creative keyboard activities.

It is hoped that a list of pedagogical piano repertoire and the instructional
ideas presented in this paper will assist piano teachers to make a repertoire
selection and to gain pedagogical insight for teaching 20th century innovative
plano pieces.

Key words: contemporary piano music, innovative compositional techniques, piano teaching,
pedagogical literature
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