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soL fa
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(Veni, Domine, visitare)
[2t2 3] &A= naturale 2t durum(Ruhnke, 1989, p. 84501 A TQIE)

- T e T e e e e
e I T . 2
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(Post, 1995, p. 21).

AAEE LA 2 e A WS AVER ok B ot

<E 2> 2 t TG AR Hoks w BEY &-

AA S} HZ=e Yoz g $ o) Hhe SHS Bl BVl EE wh
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AE g4 & g5 A7
%= thez Flmel £ ARG AA Bk A o
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(S*g inEGil‘ﬂ w294 Sol-Fa AWZ A7 : AW 2 | 18309 7
ar1785~r11867;) | B ReR ving B¢ gepaty i
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Z A9 Tonic sol-fa A =2 Sol-Fa A5 18494 7
(John Curwen, 9 AN A AYE, HE5e4, &858 F ua °
1816~1880) & A EY N
&
20 T ol
( Ao}nilsﬂangogﬂer Tonika-Do 344 : Tonic-sol-fa A= 1897 7
R I CE MESCRORE B el
&
EREED o] £15, w2 Gl AW GA | o0
(Zoltan Kodaly, B =9l Tonic sol-fa FHS 835} Ha °
1882~1967) FgA ol AAH wEHoz wHA, o

Al ede SARAE & 5 =S 22 AYeR B2 P, 48 50 ‘=
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AN E W §19] Aol E 2ol obfe] Al ‘" Bl diHoz,
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Z=01 / AWKt BRAL|(S. Palusell)2l HF Y o1+

a2 Ao R, S A AA gtellM dEd 5 A
of ANY =x"e e for AF s We %%f'& (14 2]91

“An A JA(Solmisationskompah)”™S A 23},

Fu2 SA9 15(28% W3 1)9 Do(g&)d adst= SAS Ayrd C,
D, E F G A H B ES9 o2 o9t} ColA H7HA9 &2 3 SEEY
o] 7=7hA 9] &S YERILE o]l H(Go] &9 B)2<l ukg obel B(He
< Bb)S¥ B &t 2ES #AQ ES(YFe] 49 Eb)oS AAG AL
AR =10 Ag70 1S g8 5 e AeR olgd = U}

AYE =8
2% AN E
0 |22 | 4% | 1b | 1# | 3% |58 | 2b | 3b M+
A SA(=)

Do | C | D E F G A H B | ES 1

cis | dis | eis | fis | gis | ais | his | ces | fes
des | es Bf | ges | as b He | Bh | He
Re | D E |FIS| G A H |CIS| C F 2

ba 1#2b

dis | eis |fisfis| gis | ais | his |ciscis| cis | fis
es | bf | hg | as b e | Bd | des | ges
Mi E |FIS|GIS| A H |CIS|DIS| D G 3

Fa | F | G A B C D E | ES | AS 4

fis | gis | ais | ces | cis | dis | eis | fes | ka
ges | as b Bh | des | es af | BHe | bes

Sol | G | A H C D E |FIS| F B 5
gis | ais | his | cis | dis | eis |fisfis| fis | ces
as | b c | des | es Bf | bg | ges | &h
la | A| H |CS| D E |FIS|GIS| G C 6

243D

ne

445D

po 56D

f ais | his |ciscis| dis | eis |fisfis |gisgis| gis | cis 6£7b
b | Hc | Ad | es Bf | Bg | Ba | as | des

Si H|CS|DIS| E |FIS|GIS|AIS| A D 7
Do | C| D E F G A H B | ES 8

Solmisatio sine mutationibus, sursum et deorsum -+ P. St. Ps.
[ 1] 22420t A&st HYE ZHS
(http://www.musikland—-tirol.at/ausstellung/ausstellung/paluselli/klosterschule.phpOil Al QI )
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FRaee o] nAd AWF RES B, 74 L8709 &8 2 o]
Agars 49 AW o4 hudE 47 o8 & YA PAF YA
T2 Aol WA RS sict
CEl
A

(0" 2] ZRL2/0t MAE HYE LA

(http://www.musikland-tirol.at/ausstellung/ausstellung/paluselli/klosterschule.phpOil Al QI )
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oA gme FAAA 9F WA 488 0] 1249 Yoz v,
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Aol S el Bol7ke S50l colA] ARl BF g welw e
AT weh Bo)He] Tk E@ ohuue] ohle SWOoRE EAH] Utk 12
A delnieh shpe] W o9 %82 (enharmonisch) W30l B EA o
N N N P

ol 71zsh= AeAE tgich
127) 4oz gt ol

9ol FQl 2 A3 A o] 22 dytel=
AR TAE I A7 e Al ARe] el A vk AL dddke] TH
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&ta1, 9k bane-li-po-tut B Zvupexk I, 11, M, IV, V2 #7]3h 2
A7) whAt Al WA Aol DOS 12 ARkl 12704 ofehulolsati Lheh
WL, o] wAES & SEH e B Fete Zlolth

FAYE ojn] aHY QY¥ HE rZeEd, oF 1550474 24
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ABSTRACT

A Study on Solmization of a Music Educator
S. Paluselli(1748 ~1805)

Cho, Suni

This study took notice of unique teaching method of Paluselli as an
Austrian music educator, who is not widely known in the western history of
music. Solmization is applicated coherently and easily to music teaching for no
less than thousand years and just as growing as many educators have
developed it to this day. For example, from Guido A'drezzo’s Hexachord with
order of “ut, re, mi, fa, sol, la”, which is the origin of syllable names, to Z.
Kodaly’'s Movable-do system.

Paluselli, a responsible teacher of the Stams-institut for boys chorus in 1791
~1792, deliberated how to teach his pupils in order to understand and play
various musics with interest rather than without difficulty. So he attached
importance on two points: (1) development of solmisatio sine mutationibus
sursum et deorsum, (2) simplicity of mutation with use of transposition of
parallel hexachord. Eventually he developed a new solmization as music
teaching method and invented analog teaching materials, for instance,
Solmizations— and Mutationsfigures, the former included all musical tones, the
diatonic and chromatic tones and the latter all mutational tones and
accordingly Solmizations— and Mutationscompass.

His creative idea and inventions are caused exactly by his self-conviction as
teacher and devotion for his pupils, of what every teacher should remember
even now.

key words @ Solmization, Teaching of Singing, Mutation, Paluselli
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