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duEAF W41H H2=, 2012,

0o

[. Eol7ke 2

ot Axd A EH FAAHE T§Fd7] e T Adg &
Ao &4& AFE F At 7137t AFHojor 3ok et F o}
k P AHLE Bed dHER]E A9EY uzas nd 9 3uhA
HE FAoZ AEHE ZFFo] gl $elo E37 F5dE Aldg
FAE A3 He A FFo2 ste 2047 Edi et B
1 olast7] YE Y2 AAA FHolk AE FHAH FAo] FojAA
251 ok 2E(R. Billock)2 20417] &9 ol WK FHE
gFolz ] Ratn ded ddigdel F o F287] A B2 A
AlggE 2047 St Axe} dAFv SuEE Aolgdn AFsdn
(Billok, 2003, p. 3). &350l g o] FAEH7] o] dd ofd 34
oA EFstEold HAEA gdF Sol 4B 2Adgd Adisote] A
2% kg g GAES HHo 43td AHAolth iy A5 FAE
ol & He dHEHE Folke A} AFH FE Aolgd & F ¢
ed, B2 e mASC] ddigde Augln ofyE Sdojgs
AZAE AYx do|(Billock, 2003, p. 3) LALSS] ol § HEI} BFE
dHED] AJol gL & F U

ojAlel(D. Agay)e 5% FHolx WA} ZHu|dol e FoF A2
9 SR EE Ay dyt B3 dig X4 AFEEA, mAE
Zt Ao A HEE AT SuE AR F JdE AEY Jde S94F
7139 #dEg Aol dhkn M5 cH(Agay, 1981, p. 6). A2}
E(H. Apfelstadt) 94| d5Ee AA& SA4un&A7 AAd 744 Fo
g dFetn Zxsd ch(Apfelstadt, 2000). £# S 5(I. Freundlich):=
dHEe] dAe] Folx WA EPF FE2S w1 g dAgdn o
wote] 2 ol & Folx #HHE Yo] Wujste] § ol Tolw AF
A7t F58 7 v 47 7 g FHHoY F2§ B 5 A= 3
HEZ FE EAge dHAE0] Hs] F5 FEEolojA AFUY B
€ H8 HEE FE& MdEsle Ao 44 ¥z Mddgsdch zA
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01012t / 204171 B0 TIOH: &E XSE R AHE =M

sesess Agee wolx #AHED FolA A FEY AESR
do) BEsE A3 e APsed ol He AAsE A A
27 Basy, AgE:y AA TAES AL F de ARAY =T
ul2do] uj$ F 3ttty 3 tH(Freundlich, 1971, p. xiii).

o]x ol HED S WFe mes ¥ W Fohx WA EE
golx HAEL A& Agz 7oste AL FIeA FL 53 =
= e 2047 gt g FAY Ao £EH3 A FHobx
FASG A AEE 2047 254 dHEC dE FEE AdE #¥<
o2 dnEd A2y AT F8F FuAEI 2 Aolth

ole] E A7 20417] &otol WiF Fulg ol & =Estn EFAR
At dz7]4S Adstsd ZHHA FF FEY 2047 wFE ok
ANEYE 2A, 44, FE, $Asld 283 7HNE Ad F8& AF
Sua &9, 1 22L ZAI7 AFPY, SS4EY, HokxF, B N
A7 ATy ez FEE Y d9gEE AFsuz I 2FABE F
ol 7| dF7¢ dulE s ned 71x @S FHLE A %71 E

wel 23RS U gD dae B ASHA S48 v
o] £RH7| G B AFe 2L Ads T4 o s@ates X
g 2oz 047 Wotx AAED EES AFFnA I
‘& o] &} (contemporary music) & B FHE] EAEE WA o]
gole] ojuel AA Mozt Ao o8] thzA HEHR Atk AT
o] Aol Arjeote 2147 Sofol At SebabA el A 204171 &t
Azol e BEE g Wiy A2 FoHY FFo] gFHL AA &
o Agold A7|Hoz Ag gt 204719 214714 AFE FtE
e s, B aodE 91 e Hed 20471 204171 2o
oz E7dE tA 2047 S e SAse] FEFES A0

rir
frof
AN 2 o

I

pd

-

it

r

3) Az} ZEA L ‘A (album) E3= ‘composer collection’e| 2t A1 A s =d 257F 24
o] gz} Zog FAY AFEL shiel AENEE Azste a3 A5 E KA
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SAUSAT H41E H2E, 2012,

0. 20417] 9o ol 2ZF A= 253 29

204 7] Fub Adid gotise WEFE FE¥ MMCP(Manhattanville
Music Curriculum Program) Z&#A4L oSS S94 4o d=
q 2FHOE B 7HAE AYR U S4%sS 8 AdY $42
2 At Aol 7 diEAsite wsAdE A7EAY. 25499
S FAY &ofo] AU HEE AXNEA TH-AFH & AIURA
oo Sote o] Algle 2ote Ediz wHdE Aoly|d uAZE A
otz £ A Eo| "y S4& %L-%'a‘l'i ol#lsty Z7]7] &A=
o] Althe] &o+& wle & Al st Aol FLdTE Aol

MEL oy AE AFE 349 F¥ES FF FAESo] s HH
Edd 98 FA4 Hed 2 ofE 54 371 294 4=
oA HE 2943 2e1d3 713E oY AE S T3 #dd 2A
A2 Adsy] wEoletn A9sAth(Billock, 2003). B8 AzE
(Archer, 1987; Drumm, 1965 Magrath, 199)% %% - 9 F59 ¢
A "olxTSo] Ags Wol EAstnz S8 F¥o] F50] He Y]
Z3A o|Fo= "3 2047] ool AEHojok dohe A E AL
Atk EA(L. Holzer)x “Holie & Al7lol A 2dig dHELZ F
Bg wolgton] A ZAF7tEe &) dvict dHE] F7HEA 2
TEZ7 g% &89 o7l doik HHAEHE TF S4H ¢HLS 7
¢ 7t54de AYA 2 Aolth(Holzer, 2012)"2tx 7]&3tAA A}
ARE dHEY e SR F8% =77 9tn B34

dde A ol AdEGE 237t £33 943 ofo|r]o
& ATEA F85t9A 844 Zd7YY 2 24F o3t TR
Ms ot o2 2047] &9 53 FH 44 F AYPH 4L
84 o] 7*7“"3’—3- ZAAN71Ed A2RHY g5 271 g4 wpaM. L.
Mark)e B%g §3¢ B71E AL AY gASA 2 H2E 234
A4 ANE AsEe @S 7nte 324 S4EH 5L F=2A4
ALE A S5 A1e AFdgdn AFSHAH(Mark, 1992, p. 61).
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01 / 204171 80H DOt BHE NCE 28 dHES =M

oy i 2 A5 3D F4F AE dAujolA] ¥
& 2047 &t BHH SAe] FAEY FERA A EIHoltE
#Qo] & Az HME AZIHAEE olAA(1995)L 2047 &2
e ANZe FH & AYL FAHor SAEHY 2AE ALY B
ol ofu g EF dAoly A3 JUE 2F7e] ujF 7]EH SoHH
oz wet AFFA HFE + 7l A& FAH FAS ofF
gt&ata] ¥ xH S FxH FIERES B 44 AN F
dE ool gtz FAHsAHp. 4).

2Z8(Uszler, 1991)& v ZA A Sxd F2 ol 20471 25714
Agd dolx 759 AL A% Fu2E 247 €92 A H3
B AEA 7|go] o8 AP gHeR stofF A9 AAAHA HE
"|°|T el 2 %o FEAFE AEY F gle vgS s
afHolgtn MHsAcHp. 232). & (Ehle, 197N HZx4, E
7—'] AFua 9 2z Folix(prepared piano)t # FHAlFHQ F
2 Fojx A7ldAM O aRHoz FYsA ddE F g2 =9
HA ‘%lrf_FO}?I mEo ol2F JIHWES AHEstd FFAFE 4
A8 & At cHp. 194).

rlo 4

0109

Lo g 12 qr B8 oan

ir_°.ru1n_,__

2017 Slebe ASER] HEE Aol A3/ UE FYHE Aol o
% 7)zolgel ols), 27, 257, Mgel 4% WFRoY, ZFAF

58 el A8 dAutdso]l g or HAE F Ao dE &
20"1171 oxg AFsAAN 22EUEY OdIE A 18 R 339 H
d 52 e & o o Haw SotH olor]o] & wkgstAA

L 'Y

w3 FEol7] 59 FoH ARAF7 A EE 7 ok
ol At ohgd $ge wn BAFE 2047 St FPL T
SREANUY 29 VH 24" S4UE o HEE A4S &
A7 Ngsote) 2o AERd =24 AATL okd S8 2
e & A% $HezE 47t 2AH L Fofo] XY F Ave &
oto&o] 3t SAoiE <GS FAHSA dnt ol 2ol e A =T
%ot 47 BAAE2A F o FAAA B AAA sk F 9
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SAWFAT M41A H2g, 2012,

rlr

AALEAE AT F o] 2E9 2F VY FAYAG 2L 2E
S ERste ot dF Ad °]4]° A 7= =& €
ooddd A& Fejet B AEA, 5, A, 359 d4, uEa
] T3 22 Jgde] B & Y i‘—}’ﬂ‘ﬂl"‘] o EA 7€ + Ao

o 2] AzE(Bauer, 1994; Thompson, 1976, Magrath, 1995)& %3 3 ¢}
= Y FoA 543 FES P = R0 2047 dHE:Sn
stgith 1200%¢] & FF 9 20*1]71 Jol: HHEDE BE538
8h9-0{(C. S. G. Bauer)& 20471 ¥ ¥olx dHEYE FHELS AF
& dHEd ALEE 2047 71%% 238 F JAEE FHAA 3§
£ 7HA7F dvdx 2 259 F84E A3 33 (Bauer, 1994).

20471 8€ dAsE WA = 2 2&H A= 2047 719
o A7fEgte] ol £ AFVIE EUL EFHe= FAY uvza
Al A A AREAoE EFse AndFe FA3xdqd 9
& o]d Algje FUdYAoz FAJH FEo] B Mot w3 &3
FAolv FAl) HAA 2F FAE FF FEAA AEANA7 94
Holx WHAQ 2F7IE0 93 ZFE FEo| wrp ZE(E. Gordon)
S ol 2L W&E GFe A0 18 19, 2047 4F L AFT F
A 71E FAsted £80) @on 3% HGordon, 1975).

EJ

. 20417] @ sjope Fote] £
. Hoki ot7]o] £4} 20417| Fote| HAY e

2047] Fobx Fotel §AE ot ofy] AF e AU Mg
FUEE Bl dzdd g5 AZiHAed duzdAe MESL A
°of dojd AL FHopx 77t Y 14T S AFgE AdE o
=3 Zo] AHsA. Atetrle A 2H7F BA 4L 25A4 44
Ao 24 AFE s ke Aolrldl 1947] Futk Hojx AFAE
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01Ci / 20410| B0 DOt RE XTE 98 dHE2 2A

o ZE7F Be oo} weAA SEo] Be S4S dAFIUAM AF
717 AAxdA gke oW RARES =74 SHAHEhle, 1977).
olglgt ¢14e] AT =¥ A|(C. Debussy), ZHE(M. Ravel), Z=EZHIZ~
7)(L. Stravinsky), ¥F25(B. Bartok)& H|53 2047] 2499 #FH37ts
Ad 2 g ok "}%-é' ZpatA HEAM 3 AukE d3s
A% ¢ (pandiatonicism) &eto] E@3HA € Aol RS
o] wreAZFe gotol tasty] 8 vEhd FHOE 5
Aol A HAt H&H 5L FAGL AfEA AHEH
(white-note) 71®olgta AF 7% gt
—'i"r%.*é(bl—tonallt}’*i- 2312 (bi-chord® %#& AF7F £0]F FHolk

g._,
ok
1 o
Hl do 2

M
fr do lo rir

mit e
(o]
b
[

fin)
1E
=

E![o o‘rm

44}-?_:,:_7} 77 il Avk 183 a?ﬂ d—& At 2§ F 22 FEHE

F2A EAo] 9o & £& ¥ Awg AFsa gE @

o Azgs WA o8] BzAolu Bage AF7L foldjrt. ol

Axrad e 7k 20471 %}-—'?ﬂrai ol g oel =5

e 240z 43RS AR FEAT

obx= 979 Aol 20*1171 z39) Ei?l’iiﬁ‘l walg zdsted 2

% z A7tz ZU(H Cowel)E & F Atk 2L Fop=d] W
sk garetz|2A e AAAHE wHs *Hf—_:% &S e H7IHA Al

EEH o F(tone cluster)olgt B8 A& AHEaAT FHobx =

oA AFE &7 71We zzd Hohw A ol AEG7NES =

el WAooz AFste 2047 HAGHOE HH A U

o 37 84 AES 98 438 239 ok RFS] o7} okl A

9oy x2 EAE $5e @8 =t oz dFH Ak

<otg 1> S. Adler® “Gradus Il, No. 177
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ALIAHF H41E H2E, 2012.

o

0471 AZ71E0A M2 F4H ofojto]E RHJEE {58 u
obr ¢t7]9] E & AFEAL 1A dolx AFN Yeh}Es Eo|d
H3ge Aol 28L& HEe < 35S dFd e Hol 4
Fol vt A B dd A4 AR5 o F =283 ojo|yol 2
FTeA e §718 FAstdd ol @ HAL L HastHe A=}
FEol o] HES Mg Aol o wAPo 2 AFs w9l
dl, 8o Fobie Fooll ALgE ¥HAZ] W (mirror writing)©)] o).

2047] FA 22 Be] =YY 23 HY(mode)S B ZF9 AL
flol ot Foto) AL UL F UE Aud BHoz Holx o
Fo i@ ‘Atne] destsh vtgdE doz Ay 2047 FEss
ol 5% FAE ol&3A © oFE Ane "dldA HFEH AGH
3 8 AT ARESAY 5 P Ad YeA deEsA 9FE $ 9l

K dz
rh

7l WEolth WA, WAse S5 Ay BAste] An wazy
B #de Agolas AFolt. 2 92 Fohx o8 HepHoz ¥
A3t 71 94 AAAHA Eobr] GaEd 2AS T3 glon 2047

= 7

St AFel 2 G AAT oA 047 Be AWEe] Fohw of
719 S43h A AFgNoz R A2 HAY Ao MYy w

| 2 Wee Aeletel B2 AN Gen 2o

<E 1> Dotz %I SH0A JIeIE 204171 =2y
bt 247] %271
ik by
SOFAHY ¢ e U AN OE ¥ 4¢ ge a7 @
= CEZ4: g 202 247 e 24 AF
FE AT W | g o 2oz 44 e wa 97
L8881 o £02 27 HE B8 AF
HEH AAAF 08 « A g g9 (mirror counterpoint)?
; cHELATY 538A - HEeA o7
W AATZ || 5 Harmonics:, A28 $4¢] A9 A8
st A1oHs H71T EFITH ALgel 9@ SAEUE 719
M RERN cgag czm A -5 -5ue7 B 2 2% 74 Be
STEVT |-vlsd 2w glol 3%ke - 7820 ARZE AR
(£3: Ehle, 1977, p. 191)

&

- 286 -



0142 / 204101 BN DiOt: =B NTE 918 dHEC A

H

20417] Fot gote) B4 2 FFyYel U £H FE W& AW
BAY AN dEe A 41 FY a%Fse] FHeaER TS
E2 AA}ES Frh

2 20M7| Totr S EX U EF7

<E 2> 20M71 Hot: S99 53 ¥ X3)|Y
5o 3
23714

a4
O AAA BE «2A 99 olF -HdAY BE £
ae cubald A7} gle gzee Aol o] 2l E(prose rhythm)
T |.orEUE . QA gobEe] 2dste wEAL 2E « vl (polyrhythm)
cAQz 28 BE A5 (UEH YE -S| HAE7R
uha BgAA B3 BAHO: 58 7/8, 11/8) « Mg uiA Wt
‘o] Wz} FA(G]: 3+ 3+ 28 ¥B+1B) e+ vtcide] A+ chaKpolymeters)
< TR SAARR S S, oa, e, A, AdeA, B A,
= 1284) «uaebd HeMs « e 71 (pointillistic technique) * Ag FEO
3% 3150 SHH0RIe- 113H5-13812) « HAA 23S AR wAF
cH|sE Lo Z7hAbe] ol RE  « 4% (quartal) BE(quintal) & %7] 3He
84 |+ &7 »8lS(polychord) + v&Bovertones)? « El}7] F9} AT
. A5ea galee] WM wd « AREE v S 1Y
cooAzRE S 3es Wy d 3H(parallelism)
24 TEo] ZF 7185 24T AZ BT + o1F4 W (bimodality)
- t}=A(polytonality) * 73 « 2 7]%¥(serialism) * 12271
8 TE77% otATZE » 7)E(canon) « Mol (transposition)SF & 3 ol o7 FA 1A
CHgMe FzA A P We -4 w2 ug 2ol A% g ¥4
ey | B Taal B - 339 A% OF AR &% 3F - 22" o
7] ¥ (prepared piano) + AL EAE AHE « HALZOL-eo]E Fot
A |- Aodd Welel SaHppppp - M) THAE ofElEe o] Hlarticulation) 712

FA |- 05 714 - AmaFel 3 - A=

ﬁl}yﬁa’ﬂ cEo] BE U 3¢ ol4e] HE - Mg SNavant garde) + FUA W

4) “ubA}8 o918 (mirror counterpoint)’ % 9l (inversion) AL g A vigez ¢
g AL FI #4802 AAsE A4 2gde] Aol ghALE = HEl2 G4
271 S0 AP 3ot

5) We ede AsHel By S £oow vt

6) 2584 S0 BYsteH &ol F7iHol d&Aol ¥

gXo] HAH = dgolnth

3
2= 7)gelth.
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SAWEHT M4 HM2S, 2012

B AT o3 MA4 ndd 71FS o0 H 2ok

O 5B, 477|%, £943 28 £ 43 FHAA dolk7} FF F
#Foll #FsE Folojof drt

@ 4AF 712 Wl dFd FAF ZF7/E FHA BEE 7 =
£ FREHAAN Zol7t 7 F B & F& $HH R nyIYg

Q@ derme Aty EFFez I YHE FAHG

@ A ABHR e FYol 7Hsd ofFolojof gt

G H3aY FWAA dolE7t A FoPME 2047 S99 F4H
54 4 237149 dig ojsjE EEF 5 jlojof g

® EA% Foix #HaAY 2471 AFHLZ ALEHT o] 20417

| &
lMe AYHEA FAd AW AFVIEE YA AT + dE
spolojof gk,
@ FHH FRIA IS FA3} F2e| }Fo] TYHEF ot
dul gorgolws s¥Hos S4e oy FUE FU¥ 4
SlE Folojo} gt

7) &% (overtones)< 8t A(harmonics) 2 A A &&= Flopi ot AEg Solg 7]
Moz 7Awke AU g1 FE A2 & Hukg dFse Lol dHe tho)
ohE=u 2y moke] SEE HAHY WS4y sA4FH wide w2 $50] A2d
t}.

8) 71& ZE B+ W daA 287t g4, dF SW nl2EL [A]S] WEE
ZRE i 71HeAY JHES) $HE ZEE FAl6 AMEIE &9t

9) $94 S%Y(aleatoric music)e ‘chance music’ CEE A A0 AFRo| A FEAFe
7138 AFHAY T3 4 " 52 AGFA FAY 5 e AR} HLHE
AFFHN e EFHA gttt
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01eiZ / 20MI7] B0 TOt: BHE XN=E /s dHE2l =A

2. AJEZAL Y MHIE

otzzA 2 HHEY ML g 2 HAd o8 o FoiHh
1) dAdeote] g oslet #AE S4H AEaiE FHepay] st
o] 2047] Tobx gote] FAH 54 P AF7YPe nAAT
2) Ho}i 3}“3 27letE o FRARAI E28/A YAlolE ¥
Eg & e 23 23 FAd =499 F e 2047] ke
4 Aa‘t"A“}?ﬂ zA}, £ en, £ o& f4%8 A4 A
I% giate] o 229 =MT stz azt F4EU. o
& 2}355011*1 AME A FE oFEL B A AY dRE T
A AU ZU EMT A% oA ZAE B3 3T AFFF
AR7} HAH A
3) e Topr EAAUANA Akt TEEA 7IEH o
ot 5F< HI ZAESAD B A7 oy EHE
FAo 2 FF 57 dFste o3& AEIUTh
(4) Axdoz HAug GREe AHEE 2047 237, ¥4, 34, &
old A, FolxFy 5o o7 Sobd W& AELE 1Y
A 2047 Foke AE AEo AT FFE HAFHo2 AAAT
G) HZ MR ot2se ‘FF7t ZER, ‘Hel=FH, 'FHEA, R
oM7) BR7|W'e o ddoez FEEY 7z dgEzE AT FH
otms e 22gsta A48 FASA

3. mopz 2HFE M

ol HAo =S F7] AdA 5“’°1-Eﬂ(index yob ofm FAMo] AF
g 2R chiMst o8 Azl o8 AU & ATAM £
Abgl ope ERARAS AES thd# 2tk Albergo & Alexander
(1993): Butler(1973); Friskin & Freundlich(1973); Hinson(1987); Kern &
Titus(1964); Magrath(1995); Maxwell(1983): Morchang-Motchan e(1982);
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SHUSAT H41H H28, 2012

Thompson(1976). & ATelA FHH o2 HEH MY Y& FAHL v
23 g3 2o,

?1<&(Hinson)e] “Holx A HEZ <MNM(Guide to the Pianist's
Repertoire, 1987, 2nd ed.)"& 44 FHEOE F£F & dAF34 o
TES HTF A BT g FF} o|F Yy £MZ FE E2o)
HI*IEI'E‘HT ZAE A BAL FEHIZY AE 2oty Ao ne TRy

B EYS ddoe 994, 34, A4 54, 2 dFo wAs

Z1ad FA4 Fol g Wgo] £3HE}

Z & HEHZ(Kern & Titus)ol & 23 “mALE Fo}x
*‘](The Teacher’s Guidebook to Piano Literature, 1964)"=

FEU-FEF-AFEWY 497 SFo2 oISl FRH Iy
= "T]"T%l‘:}- o] FREHPL Fo] 5FE HE HLsy, F 7’r1]
Aol 2AHAEH A A A&7 EF 2L 27 YA v S
99 AFEEE AR Fldof st BAHFH F A AHL 3H
Ao wajslo] S o|Fo ZEL TFEA ¥x vt Aol

ol 12H(Magrath)e] “dolx AFAE 93 Uu L ZAHUA
(The Pianist’s Guide to Standard Teaching Literature, 1995)"= 7}#
H2o 284 dote B FAME FF 53 A A 74x o2
g0 BA3 7ieso AUtk S AR FEE O] ofFo] A E v
% AN ME g3 Fo2 ARt dAHUEA 4F Mdge] &
g 79 dole 10942 SF3te HAA A o8 FAH

92 (Maxwel)e] “HAd Ao volx=Fd HEAN (Mawel Music
Evaluation Notebook. Contemporary Piano Literature, 1983)"= &3 &d o
obi o] 4H A9z AEEH AN AR FF golx o
AHEE 20417] FE71ME o3 2o AAsYcH °°q"‘4%‘-’l' 1491"
o, vt d FA, E3tg, BxA Ae 27, Uy, ByEse &

saINES fld FA3d $94 429 42 HY(R. L. any)-J *32
Piano Games™@ +£% “Mobile"%< & 4 =4l ofg) oty o] ubx of
o 5% AFA7 AUE &9 £ME Astod AFsE WAlog,

a ohy

=L
a = Hk-

1-)4'. r-{u

gl

T =

i
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014 / 20MID| BOH WIOH: &=E XNEE 28 dIE2 ZA

Maobile

~ - g g e o -
{ F =t 3 Tel — o oy —
k(é W s S O r o - ». . * ol

o iz — ;4“"]

4. 5 T7F9 F9
ofm ohi o}R5e FFo2 FAAH shevtsh HAse] o A%

O

9 THAHEE Hh_-‘lal‘?\it d Azeig 583 FU FEAAN & AL
2 ZAE Y Fotk AR FF FFEE dutssirlde A7 Ut
ety FF FF A Foje AdA vug g FuzA AL
Hed 38 F1 8 &9 89 7|F& HAHEEE 0.

¥ 2~ €l (Bastien, 1982)2 & o 3d F¢9 #HEL vk F
s2E & e SAp. 1962 sl en, 3<&(Hinson, 1987) T8 ¢
Loz ANAsE 7|FS ¢eF7] A3 O 43¢ T FF de=
dAet2o 2 AAsATH: @ Bach: 12 Little Preludes and Fugues: @
Beethoven: Ecossaises; @ Mendelssohn: Children’s Pieces, Op. 72, %
@ Bartok: Rumanian Folk Dances 1-5. ©] & <A} 437 ofg
g2 AR FIFEAS vEs BEE IH<E 3> F2).

1r

(=]

SH

2
I+
rlo l"ﬂ

<H 3> M0 OE SSHAHY 4383 bl

Albergo &
Hinson(1987) Al ter(1998) Magrath(1995) Bowen(1991)
458 358 105+ 35
T =1,
33 [2a-z3-3m| seavn-sa-e | saw anaae | SEUE AN
) e b 3Rl AN | T g
u}3} 4 e 4-10 5% A1
W El =5 Rl 37 59 iAot Io] v]EF
g AE 0 =8 4 7-8 58 -1
H2E 0 =0 9 5 a1
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257t 2AER At
Bartok, B. Mikrokosmos, -V Boosey & Hawkes
Bartok, B. For Children, Vol 1-0 Boosey & Hawkes
Bartok, B. Ten Easy Pleces Alfred Music Co. Inc.
Diamond, D. Album for the Young Elkan-Vogel, Inc.
Diamond, D. Alone at the Piano, Book 2 Southern Music Pub. Co.
Dello Joio, N. Diversions, 5 Pieces for Piano E. B. Marks
Dello Joio, N. Suite for the Young E. B. Marks
Finney, R. L. 32 Piano Games Peters
Floyd, C. Episodes, 1-1I Boosey & Hawkes
Fletcher, S. Street Scenes Summy-Bischard Co.
Gretchaninoff, A Children’s Album, Op. 98 MCM Music
Gretchaninoff, A. Five Miniatures for Piano, Op. 196 E. B. Marks
Harris, R Little Suite G. Schimmer, Inc.
Hindemith, P. Easy Five-Tone Pieces Schott & Co.
Hovhaness, A. Mystic Flutes, Op. 22 C. F. Peters Corp.
Joachim, O. Twelve Tone Pieces BMI Canada Ltd
Kabalevsky, D. Children's Pieces, Op. 27 G. Schirmer
Kabalevsky, D. 24 Little Pieces for Children, Op. 39 MCA Music
Khachaturian, A. Adventures of Ivan MCA Music
Knerr, K Year Thing C. F. Peters
Kraehenbuehl, D. Calendar Scenes Schmitt, Hall & McCreary
Krenek, E. Twenty Miniatures Hansen
Mompou, F. Scenes d'Enfants Editions Salabert.
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Olson, F. L. Menagerie Oxford University Press
Pentland, B. Echoes Waterloo Music Company
Persichetti, V. Little Piano Book Elkan-Vogel
Persichetti, V. Parades for Piano, Op. 57 Elkan-Vogel
Prokofiev, S. Music for Children, Op. 66 Leeds
Rebikov, V. Les Demon s'amusent G. Schirmer, Inc.
Schumann, W. ‘Three Piano Moods Merion Music, Inc.
Siegmeister, E. American Kaleidoscope Summy-Birchard
Starer, R. Sketches in Color I-1I MCA Music
Stravinsky, L Les Cing Doigts J & W Chester, Ltd
Stravinsky, S. Piano Music for Children 1-10I Peters
Shostakovitch, D. Six Children's Pieces Edwin F. Kalmus
Tchérépnin, A. 10 Bagatelles, Op. 5 Associated Music Publishers
Toch, E. ‘Three Little Dances, Op. & Belwin-Mills

2. mohrFHol we ofnes

£4 vohcFyo] £ AF7) dvle] £go] Hi tEE F
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<H 6> Iot=Fg0 I 4=

2=
=

ToheFy A7) 34
thil&71el | Siegmeister, E. Bycycle Wheels from American Kaleidoscope
=4 Stravinsky, S. Tag(No. 8), Tricycle(No. 16), Piano Music for Children
A7t Dello Joio, N. Little Sister, No. 3 from Suite for the Young
Kabalevsky, D. A Sad Tale, Op. 27, No. 3 from Children's Pieces
Khachaturian, A. Ivan and Natasha from Adventures of Ivan
AEIE Bartok, B. Folk Dance, Sz. 426 from For Children
Dello Joio, N. Small Fry, No. 9 from Suite for the Young
Gretchaninoff, A | Little Rhapsody, Op 196, No. 3 from Five Miniatures for Fiano
Schonthal, R. | The Stubbor Mule, No. 9 from Miniatures for Piano Vol. 1
£2 g Kabalevsky, D. A Brisk Game, Op. 14, No. 1 from Four Little Pieces
= Kabalevsky, D. March, Op. 60, No. 1 from Four Rondos
Rhené-Baton French Melody
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Etude, Op. 196, No. 1 from Five Miniatures for Piano

Gretchaninoff, A
A Kabalevsky, D. Sonatina, Op. 27 No. 18 from Thirty Children's Pieces
Siegmeister, E. Follow the Leader from American Kaleidoscope
e Finney, R. L. Argument No. XX from 32 Piano Games
= Persichetti, V. Capriccio, No. 2 from Little Piano Book
Dello Joio, N. Lullaby, No. 5 from Suite for the Young
o/mE Persichetti, V. Masque, No. 4, Prologue, No. 10 from Little Piano Book
e Satie, E. Gymnopédie No. 1
Shostakovich, D. Country Dance from Six Children’s Pieces, Op. 69
Kabalevsky, D. March, Op. 60, No. 1 from 4 Rondos,
w8l 35/6%| Stevens, H Lyric Piece
Siegmeister, E. The Chase from American Kaleidoscope
gy Tchérépnin, A Bagatelle, Op. 5, No. 1
AP Rebikov, V. The Bear
Bartok, B. Allegro, Sz. 42:38
2|5 24 | Gretchaninoff, A Strolling
Siegmeister, E. Monkey Business from American Kaleidoscope
— Bartok, B. Village Dance, Sz. 42:32
e Kabalevsky, D. The Drummer, Op. 14, No, 2 from Four Little Pieces
ol#xle | Gillock, W. L. Mirage
sh= wlo|~ Khachaturian, A. Waltz from Adventures of Ivan
— 2= 227} <E 9> ol AAE €= F4e| 4FE
Bartok, B. Kite Settled on the Branch, Sz. 42:1/2
ok 1z} | Hovhaness, A Mystic Flute, Op. 22
Kabalevbsky, D. The Juggler, Op. 89, No. 21
qu oAF Gretchaninoff, A My First Ball from Glass Beads, Op. 123
= Siegmeister, E. Prairie Night from American Kaleidoscope
Bartok, B. Hungarian Folk Song from For Children Book [
ole]&zlo|4| Finney, R L Happy Dance, No. XVIII from 32 Piano Games
Revikov, V. Plaving Soldiers
Harris, R. Little Suite
Heel Satie, E. Gymnopédie No. 1
Schonthal, R. Pot-Pourri from Ten Piano Pieces
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Barték, B. Chromatic Invention, No. 91 from Mikrokosmos, Vol. Il
Fletcher, S. Make Faces at Yourself in the Window from Street Scenes
7l+= | Frackenpohl, A Follow the Leader, No. 7 from Circus Parade
Olson, L. F. Canonic Play from Adventures in Time and Space, Vol. I
Stravinsky, S. | Follow the leader, No. 17 from Piano Music for Children Vol. I
Dello Joio, N. Invention from Suite for the Young
Ui Frid, G. Invention in B Minor from Russian Tales
Olson, L. F. Invention in Blue
Z7} | Miaskovsky, N. Fugue in Classical Style
Mz Harris, R. Little Suite
vom Karp, D. Allemande from Lady Margaret's Suite
o Karp, D. Sarabande from Lady Margaret's Suite
Dello Joio, N. | Preludio, No. 1 from Diversions(A Set of 5 Pieces for Piano)
e Gillock, W. Serenade from Lyric Preludes in Romantic Style
=17 | Kabalevsky, D. Prelude, Op. 39, No. 19 from 24 Little Pieces
Lebeda, M. Prelude from Music for Young Planists
Campbell, C. J. Toccata
E7}e} | Kabalevsky, D. Toccata, Op. 60 No. 4 from Four Rondos
Olson, L. F. Rio Toccata
2) DAL Sot4
<H 8> DA SY4a
EEpE o) =5
ac Kabalevsky, D. Rondo Song, Op. 60, No. 3
Olson, L. F. Rondo Capriccio
Kabalevsky, D. Sonatina in C-Major, Op. 13, No. 1
PRSI — =
Persichetti, V. Sonatinas, No. 1-6
Vandall, R. D. Sonatina, No. 1 in C Major
Wz Kabalevsky, D. Variations on a Russian Folk Song, Op. 51, No. 1, No. 2
Persichetti, V. Variations for an Album
Kabalevsky, D. March, Op. 60, No. 1 from Four Rondos
g2 Persichetti, V. March from Parades
5 Prokofiev, S. March of the Grasshoppers, Op. 65, No. 7
Siegmeister, E. ‘March’, “The Toy Railroad' from American Kaleidoscope
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wha Tchérépnin, A. Bagatelle, Op. 5. No. 1
Dello Joio, N. Bagatelle, No. 2 from Suite for the Young
Diamond, D . Waltz from Album for the Young
Greene, A Sevenn Wild Mushrooms and a Waltz
gz Kabalevsky, D. Waltz Op. 39. No. 13 from 24 Little Pieces
Persichetti, V. Waltz, Op. 5, No. 2 from Serenade
Revikov, V. Waltz in f# minor
op27}) | Gretchaninoff, A Mazurka, Op. 196, No. 2 from Five Miniatures for Plano
Frid, . A Little Rain (Etude) from A Day in the Country
Kabalevsky, D. Etude, Op. 27, No. 3 from Thirty Children's Pieces
o= Riegger, W. Petite Etude, Op. 62
Sheftel, P. Etude I from Interludes, Mood Studies for Piano
Toch, E. Ftude from Adventures in Time and Space, Vol. 1
Burgess, M. Nocturne
o Frid, G. Nocturne from Russian Tales
Rollin, C. Nocturme in Blue
Sheftel, P. Nocturne
ukghs | Gretchaninoff. A Ballade, Op. 196, No. 5 from Five Miniatures for Piano
Bartok, B. Scherzando, No, 25 from For Children, Vol. 2
AAEs Kraehenbuehl, D. Scherzo on Tenth Avenue from Contemporary Collection
Rocherolle, E. Scherzando
Vandall, R. D. Scherzo
A Gretchaninoff, A. | Little Rhapsody, Op. 196, No. 3 from Five Miniatures for Piano
bt Prokofiev, S. Tarantella, Op. 65, No. 4 from Children's Pleces
Vandall, R. D. Gravevard Tarantella
FhEe]x]2.|  Persichetti, V. Capriccio, No. 2 from Little Piano Book
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2 | At e
Gl Bartok, B. No. 103 from Mikrokosmos Vol. IV
E &%10| Hovhaness, A Mystic Flute, op. 22
Bartok, B. No. 6 from For Children, Vol. I
¥H53 2]5| Finney, R L Argument, No. 20 from 32 Piano Games
Stravinsky, L No. 8 from Les Cing Doigts
285 Balaz, A. Fourteen Easy Pieces for Piano
Bartok, B. No. 82 from Mikrokosmos Vol. III (7/8)
Diamond, D. Jostling Joe from Album for the Young (5/4)
3 v Harris, R. Little Suite "Children at Play” (7/8)
Hovhaness, A. Mystic Flute Op. 22 (7/8: 3+2+2/8)
Ivey, ] E Sleepy Time (5/4), Water Wheel (7/8)
Beaty, D. Doodling from Woodsprite and Waterbug Collection
i Bernstein, L. For Susanna Kyle, No. 5 from Five Anniversaries
! Stravinsky, L No. 1 from Les Cing Doigts
Tchérépnin, A. Bagatelles, Op. 5, No. 4, & No. 6
Bz Durko, Z. Dwarfs and .Giants
Knerr, K. Year Thing
Pl Mompou, F. Sceénes d'Enfants
o7 Stravinsky, S. Sonatina Prima, Third Movement from Six Sonatinas
Finney, R. L. Windows, No. XXIX from 32 Piano Games
ohelA Harris, R. Bells, No. 1 from Little Suite for the Piano
] ?I‘;H Persichetti, V. Arietta from Little Piano Book, Op. 60
Starer, R Herman the Brown Mouse from At Home Alone
Takacs, J. Study in Sounds from Sounds and Colours, Op. %
Mompou, F. Cris dans la Rue from Scénes d'Enfants
= Prokofiev, S. A Little Story, Op. 65, No. 3 from Children’s Pieces
Q2EIUE | Siegmeister, E. | ‘March, ‘The Toy Railroad' from American Kaleidoscope
Stravinsky, S. | Iron Horse, No. 30 from Piano Music for Children, Vol.[I
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Duke, D. Barcarolle
ye selg Finney, R L. | Doubt(No. 12)', ‘Up and Down(No. 17)’ from 32 Plano Games
{ﬂ; Knerr, K Year Thing
Krenek, E. (lass Figures, No. 8 from 12 Short Piano Pieces Op. 83
Prokofiev, S. Moming, Op. 65, No. 1 from Children’s Pieces
U Al Schumann, W. Lyrical
. Shostakovich, D.| A Happy Story, Op. 69, No. 4 from Six Children's Pieces
Kabalevsky, D. Toccatina Op. 27, No. 7 from Children’s Pieces

Mg F8 | Mompoy, F Cris dans la Ruelquartal chords) from Sceénes d'Enfants
Tansamn, A Cache-Cache, No. 4 from Pour les Enfants 4th Set

; In the first Pentatonic Minor Mode, No. 5 from 12 American
Ginastera, A Preludes, Vol. I

5834 | ey, LE Sleepy Time & ‘Water Wheel
Stravinsky, S. Pagoda, No. 14 from Piano Music for Children, Vol. I
Hovhaness, A. Twelve Armenian Folk Songs, Op. 43
Ao Kabalevsky, D. | No. 3, 4, 8 9, 22 from 24 Little Pieces for Children, Op. 39
=R Shannon. D. A. Contempos in Crimson, Conternpos in Jade
Stevens, E. Six Modal Miniatures
Dello joio, N. Mountain Melody, No.l from Suite for the Young
2999 Gillok, W. L. Mirage
McLean, G. The Lotus Awakes
Rebikov, V. The Bear
Caramia, T. New York Blues from Adventures in Jazz Piano |
2724 24| Konowitz, B, Blue Note Boogie
Kraehenbuehl, D. Jazz and Blues, Books 2-3

10) “Hjg1d 2E Ba"e 23 deow do] pEEE HYOR oF 59 44
Aol A 3+3+42MMI) FE} 788kl A 3424201 11) E= 34400 Jm)sk 2ol -
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22714 237} i
Bartok, B. No. 89 from Mikrokosmos, Vol. Tl
So] 2E Barték, B. No. 9 from Mikrokosmos, Vol. IV
B Mompou, F. Cris dans la Rue from Scénes d'Enfants
Starer, R. The Camel and the Moon, No. 6 from Seven Vignette
248 Az Prokofiev, S. Evening, No. 11 from Children's Pieces Op. 66
= == "Shostakovitch, D] The Mechanical Doll, No. 6 from Six Children’s Pieces
Z.oZ | Kabalevsky, D. | Clowns, Op. 39, No. 20 from 24 Little Pieces for Children
L} Stevens, H. Lyric Piece
Dello Joio, N. Echoes, No. 6 from Suite for the Young
—— Green, A Seven Wild Mushrooms and a Waltz
il Persichetti, V. March from Parades for Piano
Stravinsky, 1. No. 6 from Les Cing Doigts
ey Knerr, K Year Thing
Rathaus, K. Crosstalk
Bartok, B. Chromatic Invention, No. 91 from Mikrokosmos, Vol. T
B Kraehenbuehl, D. Calendar Scenes
gl M Coming and Going from %g;rerl)tm'es in Time and Space,
Finney, R. L. Barcarolle, No. 4 from 24 Piano Inventions
oc37)H Hovhaness, A Mystic Flute, op. 22
b Lloyd, N. No. 4 from Episodes for Piano
Starer, R. Jig-Saw from Seven Vignettes
Beard, K. Here am I from Twelve Times Twelve
198 7 |Beaty, D. All Twelve from Woodsprite and Waterbug Collection
o" Krenek, E. | The Moon Rises, Op. 83, No. 4 from 12 Short Piano Pieces
Sister Marienne Hurry Up
4) 3t 3 7Y
<H 13> 34 &# I\
337y 27} 5
uke-2|2 | Shostakovich, D. Six Children's Pieces, Op. 69
32 Waxmann, D. Second Recital Pageant: A Natural History
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Agay, D. Seven Piano Pieces
Kabalevsky, D. | No. 12, 15, 18 from 24 Little Pieces for Children Op. 39
W2 9|2 Lloyd, N. No. 5 from Episodes for piano
Persichetti, V. Little Piano Book
Stravinsky, L No. 1, 2, 3 from Les Cing Doigts
Knerr, K. Year Thing
w8 8e Permchetl: Third Movement, No. 4 from Piano Sonatina
Rebikov, V. Kukla
Siegmeister, E. Street Games
HrES Knerr, K Year Thing
3533 Persichetti, V. Little Piano Book
Di L D. ‘Happy-Go—hmlw(No.‘ 3)', ‘Tender Thoughts(No. 4)', ‘Spring
4% 8] Song(No. 7)" from Album for the Young
55 4] Harris, R Little Suite
8o McKay, G. F My Wish for Your Happiness
2 Olson, L. F. Garden Pools in Kyoto
Pace, R. Fanfare
Archer, V. Jig
Khachaturian, A. | Ivan Goes to a Party, No. 4 from Adventures of Ivan
g4 & Prokofiev, S. Promenade, Op. 65, No. 2 from Children’s Pieces
7|12 Prokofiev, S. March, Op. 65, No. 10 from Children’s Pieces
Shestakovich, D. March, Op. 69, No. 1 from Six Children's Pieces
Stravinsky, [ No. 5, No. 8 from Les Cing Doigts
3. e Goossens, E. Good Night from Kaleidoscope
ﬂ"i“ “ | Kabalevsky, D. Op. 39, No. 20 from 24 Little Pieces for Children
Stravinsky, S. | Pastoral tune, No. 12 from Piano Music for Children, Val. 1
5 Bartdk, B. The Street of Istvand
6% WS = : - - -
Siegmeister, E. Banjo Tune from American Kaleidoscope
0% 8 Olson, L. F. The Grumpy Bear from Menagerie
Olson, L. F. The Prickly Porcupine from Menagerie
Beaty, D. Bells from Woodsprite and Waterbug Collection
Dello Joio, N. Russian Dancer, No. 6 from Lyric Pieces for the Young
2318 | Kraehenbuehl, D. March Winds, No. 3 from Calender Scenes
Olson, L. F. The Pricky Porcupine from Menagerie
Persichetti, V. Prologueltriads), No. 10 from Little Piano Book
Bartok, B. Harmonics from Mikrokosmos, Vol. IV
e Hopkins, A Elegy for a Misty Aftermoon from Horizons, Book 1
H i) Kraehenbuehl, D. Memorial, No. 5 from Calendar Scenes
Mageau, M. |I Hear an Echo from Adventures in Time and Space, Vol. 1
Takacs, J. Twilight Music, Op. R
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Bartok, B. Dance of the Slovaks from Ten Easy Pieces
vt} Stravinsky, 1. No. 1, 4 from Les Cing Doigts
otdF2x | Thompson, V. A Day-Dream from Masters of Our Day
Waxmann, D. A Natural History from Second Recital Pageant
e Dello Joio, N. Invention, No. 2 from Suite for the Young
‘q‘! é Finney, R L. ‘Mirror Mimic', ‘Mirror Waltz' from 32 Piano Games
Fletcher, S. | Make Faces at Yourself in the Window from Street Scenes
AaAFe] | Persichetti, V. Little Piano Book
Caramia, T. Adventures in Jazz Piano [
A= opA) Perdew, R. Blue Walk from Contempos in Jade
Siegmeister, E. [Banjo Tune, A Bit of Jazz, Boogie from American Kaleidoscope
Starer, R. Bright Orange, No. 4 from Sketches in Color

6) 24 -3¢ o 7|
<H 15> 84 8% ¥ JIY

EEar 27t e
- The Three Blind Mice Rollin’ Al Toccata from Seven
5 f;‘;} ?1‘?3 Greene, A. ‘Wild Mushrooms a:?d?ga Waltz
Rosco, B. J. Mai (Dance)
) Bemnstein, S. Phoenix from Birds, Set I
sobe @ ™ Cooper, P. No. IX from Cycles for Piano
SZN [ Hovhaness, A Midnight Bel from Visionary Landscapes
=7 Hovhaness, A Twelve Armenian Folk Songs, Op. 43
Rosco, B. J. Ocean Whisper from Gallery of Sound Patterns
EX" B Bemnstein, S. Roadrunner from Birds, Set I
FE717 Bemstein, S. The Black Fly from Insects
Beaty, D. Thumderheads from Woodsprite and Waterbug Collection
Bemnstein, S. Guinea Hen from Birds, Set 1
Cowell, H Bounce Dance
T Durko, Z. Dwarfs and Giants
‘3 White-Note Clusters’, 'High and Low’, ‘Black Notes and
Florey, B. L White Notee' from 32 Piano Games
Riegger, W. Petite Etude, Op. 62

12)

‘£d & 7]%(wrong note writing)'& HE A ES TSR 3o oA B &
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Cooper, P. No. IV from Cycles for Piano
Finney, R. L. ‘Mountains’, ‘Mobile' from 32 Piano Games
94 &o| ] Beckwith White-Black, Wind-Harp from Horizons, Book [
Needles and Haystacks from Adventures in Time and
Olson, L. F.
Space, Vol. 1

Finney, R L. ‘Middle, Bottom and Top', ‘Black Notes and White Notes',
i ‘Windows' from 32 Piano Games 1

5ol 7|8 Harris, R. Little Suite

Mageau, M. |As You Like Tt! from Adventures in Time and Space, Vol. 1
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ABSTRACT

An Investigation on Pedagogical Piano
Repertoire to Teach 20th Century
Contemporary Piano Music

Lee, Younkyung

This study was to provide 20th century pedagogical piano repertoire
for intermediate students to promote an interest and an understanding of
20th century music and to develop comprehensive keyboard skills. Vast
amount of piano literature were collected, reviewed, and carefully
examined before a final decision was made in selecting the pieces which
contain valuable musical and pedagogical points. The pieces chosen for
the study were presented in four areas including ‘composer album’,
‘technical skill’, ‘musical style’, and ‘20th century compositional technique’.

Based on the review of related literuare, the study discussed the
following topics: @ educational values of teaching contemporary piano
music; @ characteristics of 20th century writing and compositional
techniques of contemporary piano music; @ criteria for selecting
pieces; @ the process of investigating and selecting 20th century
intermediate repertoire; and & definition of intermediate piano student.

There is a difficulty in assessing contemporary piano teaching
materials, The repertoire lists classified into several areas would be a
valuable resource for repertoire selection and help piano teachers
become acquainted with 20th century intermediate piano literature.

kev words: twentieth century music, contemporary piano music, piano teaching, pedagogical
literature, repertoire
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