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You will hear four sets of pieces. In each set, one piece is *h melodly info stalf nolabon.
in a slow lempo. The other is in a last lempo, Lislen to both

pieces, decide which is slow and which is fast, then circle

YOur answers on your worksheet.

1. First piece SLOW FAST
o m so m oremi do i
Second piece sLow FAST
2. Fimst piece SLow FAST
moredmsoh s F—
Second prece SLow FAST
3.  First piece SLow FAST
. ; e
Second piace SLOW FAST 0 la so m e m so I
4. First piece sLow FAST
Second piece SLOW FAST N9 MR - e

<O 1> 02 - o3y k=

(o 4) AZAA L A H(Grade 4)
"471%
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Instrument Families

AL Writa tha name of aach instrument in the cormect tmily

vacn e vombone bassoon

claves viola cymbais maracas

thamont careet  otos

swgbass  colo Fronch hom  drum
String woctwines

1 1

L 2

W H

. . =
Brasa Parcussion

1 1 3

2 — 2

Y 3

“ a

B. Read the sentences below Wiila T tha sanisrcs is
trum Wirite F i the seience s taise

1. Siving inemaments are veusty payed with s bow ____

2. Wopowind ang bass ingtrumants are played by biowing

3. Trm imvstrumant of ihe bracss fnmily shat piays e iowsst jones
 tha Irumpat

4 A umbourng can be played by sirking anc shaking
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Harmony
Finad tha santances, and on your workshaet, fil in the
Dlanks wiln the GOt word or words from ihe kst below.

oung countermeiodies
urson ostinato
pariner songa

1. Whan avaryons in the group sings the same melody st

The Bama tme, wa Say e group s singngin

2. When hall the group sings one song, and sl the same
time, ihe other hail sings a different song, we call thass
Iwo independant songa _ Faodds

3. Whan two or more groups sing the sama song, sach
Qroup starting at & Giflarnt e, we cal this Tolow-

headersongn

4, Whan & shor melody pattern is repeated over and aver

10 BCCOMPANY A 50N, W call INKS harmony pan an

5. Whnan two melodies from the same seng are sung

togather, they are called

2> 04 - Ol5 o BORE

il

¥ e g

- 114 -



HUMES / SU-UNAHL Cretst Hotghy L =20 Al =8 3, 48138 ST

(o 6) &= (Grade 4)

et Aae}7)

8la1a} M= olokr]E 339 wElt Ao AHolnzl oloprjeE AE BB AEEL X 9
olok &}t 1 o7} B F ' olopr)= EAT AolR 9 o3, FolstE ololr|e FUF, B
yelze] o3 Fo] gith

‘e we] sigke AlgEAY, 222 o] AAE &2 AEE JMEe AFEe BAh
(A 5547 134 Svh)

olop/1§ axg AR BI, o s 7tEe EouE £t
AMH S T 4 TR e €39 dE Y vad 2o

~_

o 7) XA ¥k-3-(Grade 3)

AN A E 739 =8 EX F9 29718 2 BAE Told FasnE 2L

et
=
Bl
lo,
M
do
N
i
i
!
>
P
rir
a))
2
il
ik
i)
514
rr
M
o
lo
i

- 115 -



ojo

SuEAT M32&, 2007.

Greate a Ballad

\Write 3 ballad that fells 2 story in three verses. The slory should have a
beginning, 2 middie, and a conclusion. For example, fhe slory can be about

+ The adventure of a cherished pet
» A danng rescue by a favorite story-book characler

+ Afrip fo the moon

Use the melody of a famillar fune such as “Tnkle, Twinile, Litle Star.”
Or craate your own melody for your words, using the notes shown below,

A

;s e £ e

LN %"
ve U
CDEE G A €D

Play the notes on any keyboard instrument.

Mood

e ol e
1. Joyfully Quiaty

2 Roughly Smoothly

3. Cheerfully Saay

4  Calmy Lively

5. Exciledy Caimiy

B Sadly Mermiy

7. Quiety Quickly

<J8 3> 06 ~ 072 BLRR

(] 8) =R (Grade 3)

AAND tere) Zgo] golge A
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gt B exnE Alestol
A,

A% o2 59 4L P}

(el 9) A5(Grade 4)
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(ie) shero] ohuel 2EA Qw7 $9) okl BT AojBe e & de up

ol

skefoll AN &S] B BT Folq 4B We) ez A%s v ATA Azue A
5 2 AL 2@
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il inth It names fo each ok i the melocies. Then wrks the sofa sylables Riy. Pl

i Look at the pafiems below and choose three 1o play on a percussion
r imstrumant. Ask a frend 16 halp you by playing he Steady beat.

2 : , P IR e
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P R R LR 1

S R L
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E, SR SR EG R )

EEEEEIESsa =N AR R
LA 4

¢ Seglbalugtet wemeiin SRR IR EREL S 114
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ABSTRACT

Considerations on Evaluative techniques at
Music Classroom

: focusing on elementary 3rd & 4th grade

Jae—eun Jeong

Evaluation in music education can be defined as a process of assessing
the degree to which objectives and goals are appropriate and have been
attained. Adequate evaluation depends on the selection of evaluative
techniques which provide the desired kinds of information.

For presenting the efficient evaluative techniques and means,
‘Assessment’ and ‘what do we hear’ in “Music Connection” using widely
in the US. is compared with Korean Music Textbook and Teacher’s
edition. The factors used in comparison are the musical behavior,
response methods, concepts, and skills.

The range of evaluation techniques is extensive, including information
examinations, listening tests, student reports, interviews, performance
tests, activity inventories, and attitude scales.

Musical behaviors focusing on the analysis are aural discrimination,
aural identification with note reading, aural identification, background
knowledge, compositional, emotive, note reading, playing proficiency, and
preference. Reponse methods used for the analysis are pair comparison,

successive categories, standard objectives, reproduction, production,
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verbalization, singing and instrument playing.

As a result of the analysis, the most commonly used musical behaviors
are aural discrimination in the music connection and background
knowledge in the teacher’s edition for Korean music textbook, In the
music connection, pair comparison and standard objectives including

true-false, fill in blank, and multiple choices are commonly used.

Key Words: elementary music education, evaluation, Musical behaviors, music connection,

response methods
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