2op 57
Korean Journal of Research in Music Education
2006. Vol. 31, pp. 39~62.

&
qd =

Gl

& wReld gols) WA ) 2EE 106000 OF 25T SetRgol o
agen = wiage) ARHPIA Sotanddel wHAd oAl WeHgEIE
A 298 595, $4 Anst fl2el G0l B SARAAE 18eRe §
R854 4R 440 i Yo S5 Yohr) AR 1604 o1 A2

960dh ol F AEA BhFH ATIFE el AR bE £2Y QAL 0T 2
Sitn Semadn 7 §oasne AHsee F2 0de] AHTHE Aol o
Ae W& AR 3718 Aol MR ofFoiHel GE AZaT Yok

% FAl0 BT S WEIY WAN, 11X 25 Sokd B, Sotasey

& |

ey B 8 g9y
. SYus9 HEy Jjxo| Hsl

1. 1940HLH-1950AY: FEFe WRBAIAMD 7 AT
2. 19604tl-1970H: Aoy SotpRnt 1 A3
. £ SUYLE el Ba
1. SE5HEMA 2. TUTA A
V.8 B




SotuEo X31E, 20086.

Aol B850 gFo] dusel WY Gus mAsy] 9 Sofus

A5 w8 FYgle] AL gt
19673 5e] 99 ‘H2%s A EX2(Tanglewood Symposmm)iol 1960
4 ==olzt shrhd 300 o JiEE ‘wiA

%9}"1—1’4%03 FHsta gl AlEd dAE
% 'H?:ii%}ﬂ Ak =] dgholgta & = Urk

HiA 202002 1990¥ o] E=Z g E‘HFlonda):— el 2 5| Al (Tallehasse) o] A
vl S wSAF el (Music Educators Natonal Conference)$t Zz gt}
FHUSE FHos AHE SduS HEAGTh 97loE 2w (Bermett
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SO EXol= New Music Horizons(MicConathy et al, 1944, 1953)%
19603l EAMell= Making Music Your Own(Landeck, Crook & Luening,
1964) 283 19704 B4 olE Music(Aubin et al., 1974)2 AF&3F T
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=
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2A% / 012 254D SAYLVHE S5 2 SUQLAHHO HHDH : 1940H0H-19704CH

geeol & HERJIE}-(Rawtch 1933, pp. 231—232).
lﬂi‘f} %‘?Jrj =€ Eﬁﬁf& TetE e A= A gstEo] w&IA o

2FYE 2T olol BA ouSA WlHE SRHQ Swe
stg dushl JYstel hutE Setwatel QAE BT Fotshel
g =20l jrhgo2 dojuir.

&g st ste A
dE 9, 19584 = "5 duSAE Y s(MENC)A A &93 Basic
Concepts in Music Education's SAA SduS3ste] daAS Ao
2 AAA R F3e Motk o] AMdiE ALAH SFuEE AZ
StA wldkslar AwA gotuSo] ojFA ok gtria FA3Y Ex1Fe o
w&Fse] Yo 4g AESFAY(Mark & Gary, 1999, p. 354-356).

T8 SRR AR SHTS By A w22 1960 EolA Y
A Yale Seminar, 1963), @H-3<Z 28 E(Comtemporary Music Project,
1963-1972), wWajEd SAu&HA N Z2AE(Manhattanville Music
Curriculum Program, 1966-1972), Eg:él—?—l:_ %
1967)% B9 HEAQ oHIEME ZolE 4=

FA A SAuSERHY 2 E(Allen Britton), @V =(Charles
Leonhard), ™ (Bennett Reimer) $% &< 94 EF o =72 AM&EE
5 A AbEAg ddoly HIFFQl ARl FAF 2 okl 9% s
A5e HEsr] AFREAeH ok UAE sixE AeA =4 39
(Mark & Gary, 1999, pp.354-356). #F|H =& Soto] = el EHO0 2 A
He A s o3 o] uj#sH )

E A A (Tanglewood Symposium,
4 K Mark, 1996, chap. 2).

£9%0] 7IAE =34 JHA(instrumental value)d] W3t o] &mw A
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22y gote) 2ae =7H AAE god ExEel AXE otk A}
4, 28% =74 AAE otmAry de I9e 54 o adHos
A9 4 9& AoltHMark & Gary, 1999, pp. 35914 4912
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New Music Horizons(McConathy et al., 1944, 1953)2 & 4 dh
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1. 2, g, Afe Z=oloj(“To Thee, O Country, Great and Free')
2. B3 8159 = (‘Songs of Earth and Sky’)

3. ol2thE 482 =#3}7] (‘Singing with a Lovely Tone’)

4. AL FA(Birthday and Holidays’)

5. & Al¥lo] H7](‘Being Good Citizens’)

6. 743871 (‘Let’s Pretend’)

7. 29} E7)('Listening to Music’)

8. =olsldA FEZE w:#(‘Singing While We Play’)

9. G&27loA EE2E w(‘Singing by the Fireside’)

10. o > (‘Songs of Long Ago’)

11. 2A% W} £Z v B (‘When We Are Lively or Sad’)

12. $-8] v}E9] = #(‘Songs of Our Town’)

13. 7}EA 2% = #('Singing As We Go’)

14 0¥ B2 =38 9% 2oH'Music for Bells, Flutes, and Drums’)
15. %31—4 =g A3 5o ¥7)('Making Up Our Own Songs’)

Eo] ZEdl= HA-2('What the Notes Tell Us’)
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3ghd AR A XA FEE s WE AARE Bd 3 671 99
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1953, p.172).
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Crook & Luening, 1964)9] uj-g&ol&= A #AH FA 9 Sotairdde &9
of A& Ut AHE Folrw g g

Moking Music Your Own® EAE AHEW 19509 o New Music
Horizons®l EAAE B 4 JAd AQCHS, AL, 8), Fd3 22
& AES A8E FAE VM A ddEe] JdE 9w o A A7)
AN S8 AW A (Music elements for discovery)’ o]l#tE A& S A
ool ZFEHUG ‘Fdasw dde g A 2FA & g
(rhythm), 7}FeH(melody), 34 (form), 84 (harmony), E&8 %4 S (expressive
qualities) 522 T4 Y

Making Music Your Own®l XA AT Mz ‘ot asks ¢l
(Guide to the Study of Music Elements)'(Landeck, 1964, pp.176-181)&+=
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194003 ook 19503 A New Music HorizonsdMe 94847
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19709 = Av 3 So9ufo]l $9usAToR ZxHJA A7

o] Al7lel Ad WA E3s 25 SYUHANA Music(Aubin et al,
1974)°] HRd+ ZH(B. Reimer)7t 8 AXE st I1¥ Music
o ME Music Z2IHL ‘And w9 4 (aesthetic education in
action)’ Z2I#olgt3 7]&dtHA Music T2 24N FHS
S0l Foe] olErt Azt =4 F ol HF I
(sensitivity) & i3k o FRem I F¢ FHuSH AT
o2 Zx Hoigtd £ ¢ 7121 (nonartistic values)& F43 <l
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Silver Burdett Music Z218& 43 29 A3 (aesthetic education
in action)o]t}. o] T oM FQ E—@.% BE oedEo] d&Eia] 2o
7= o gE A (sensitivity)-& =
of dRetA Azste FHFG e Zo| YA W F
A &g vl 7FX](nonartistic values)-AFHE] 3,

TEF-E QASn Xgsn YA ey o] vldedq JAe R
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] R
T242 7= AL2Z o7 tHAubin, 1974, p. vi).
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€ ¥ (Tempo) 22 (Tone Color)

7+ (Melody) 2ebel: £ 4)/Z(Classic/Rock)
vzl I(Meter I) o}t (Phrase)

A &3 & (Dynamics) uhzk T (Meter 1)

e} 1= A A (American Indian) 28t @ h(Modern)

4 (Form) &7 (Intervals)

£ % (Register) Z A (Tonality)

el 2ulas/dur 3 §-z2)(Texture)

2] E¥(Rhythm Pattern)

Musicol A+ 1960 Z3AMQl Making Music Your Ownolx ¢t €d
el FAY g9 gl o AAE S dAF

Ag3 AEE g9 oAl
T LAEE o)FoA g ok 19704 S04
o] oS AXRSE .

Making Music Your Own®l ‘&84 8EenlE' 9 7Fo] Music] A &
S8 ke digk AFAS SdFulEY A EE FE 2 YHE 3 #HR).

LETES LR

<H 3> Music(3&tH) S92+ S#&U8 HAE
¥ 7ret 34 4 | Awnzd | 24 Ao g
A EX g |- S PR b s R R L A
-wEA, | -dY- | dx |- 2R 84 ¥4 | A
=gA, | #F | -AB S@ey] |- ERx| AR |- AA
CLEE-EE ABA |- B |- BE BE 27
24, | -2-A ABC |- 82" | -dde |- 258 A| - HHAA
A=z |- 59 Ak |- ket
A, A -d3z- | dE2E |- UEYY
- WA £ 7+
2,3 4] FA! e
S| - Ak
- 7 oFs} it
- o]:uL
- 93lE
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Musice] &9te g W43 1960 the] Making Music Your Cun®
gota el WLe vws B Musict] $984999 & H&
TARF ] AAEHA AAEH e HAE B & UTHE 3 F=).

Moaking Music Your CunilAde &otahel A9eArs ‘gg’ i’
‘sHd) WA ‘BEE8A &4 F AR UFn vk MusiclME Moaking
Music Your Ownd vPZ7MAZE A9 So4842 95, 7H, ' 3l
oy MusiclME ‘sHd’0] FHeds s L8 LrE BRI nh
o] Wl Making Music Your OwnolA ‘B8F &40 ¢4
Hof UMY ‘AAF ol MusiclAE Aetasz Hol gt
Madking Music Your OwndlAde IRE ‘24’7 ‘S0 Fogoda
E3E] YUTHE 4 Fx).

ZF Ao gota s 719 98 Y At s Making Music Your CundlAlE
% 27N 233 MusicllME F 467012 Music ©) 24 B2 39248 X
Fetal JTHE 43x). ole 19709d EoA 484 de] HHYZt Ho

3 o] 1960 oA Byh oS ARt Hol AustA wAse

A
Aee BT,

R
£ %

B>
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]

<E 4> Making Music Your Owr{38E I Music{3gra)

el grla
oA
. 4 Making Music Your Own Music
571 7
Aeected | (FE, 8, 34, 34, 294 | (@5, 7ld, 84 g4, 4R
£4) 24, 24, 4ol 9)
27 4670
goroerga | (FE LN Zhe 670 84 2] (B15: 1871, 7k 67, g4
= U BA 6, ERA &4 2| 57, S 7, /\g_t;rlgpa 4,
7H z}-l 37H M]o%f'é ”*
4) Hof getmso] 77 g
FFeAd9e Fade 19908 ofyet 20008 o] ol E 2T
St MM T A TFIA T ATt
s SGaSSA A2R. Getz) FE A Cutietta)E= THEF 2ol &
kel MAY JAE FERFozA Lotesgele]l Adigotige] dul}
2 HFE AASE JerhE 2 Tl Qv
At de] FtuSolMe Fobe] #¥H EAE o #AE #u F848
of &ok& T oloWIE AV Soe A, AHE, 8, Heta JAAA
Ztzzch aev o e gof B8g % 2 Wd F sy oduse
side] o a2 AA & Fa, do|, Ad¥, $4, d=r, 84, gF, 28Y,
A e Foe 7ELAE NEXNEE Zxd otk Mak & Gary,
1999, p. 35604 AE)
w3 Fe e gotasgde] TR ohnt BE Sotwg AHo|
FAHL Y5€ U 2ol 7iwsta o
FhasE ZtEAE Aol @A S E bl ddel HA
Al et Fof wiA, Fof wgyd #% A, agiu distue Fof #



A4 TAMAE ZEd BR g0k JlEes 5 &1, A, 94, A9, &
85 g AAdGez &N FoEe A AHOR F83L U8l
Yepdeh, gotasg AA2AE el g oled AHA S o)Feix
= o ' A7) WE

>

E718 de FHI 2006dEd 3d AW Hule xF3dudAgl
Moking Musicol= 29 ‘24 HYe LA (Elements Scope and
Sequence)’ (Beethoven, 2005, pp. 496-515)8te A|&o02 Lo rgdge] &
W g AAZE A Jdoes Holvh oA& 19708 Musice] &9
24999 %9 vlws] B w Making Musicol 84 2-& ARzl 3¢
+ore g A Hol itk = 38hd] A5 46719 st eLhE FEYD
Music® ot 9371y B2 139709 AEste g4t E 531
ol& 1970t o]F FAZIA 30 d7h FHeiFHol &

A AEHoR ZstEo] WA UzkeS RoFa g

1980 ol FAZA o849 THAAC i FAT EALS

F&ERA T Aolc

i

TEARSFHAGA 2 HFTE X

AAA ofdl mE FATAUAE 194099} 1950 ok BeiEA o

1) ®x= S

194008 o) 1950 d el WA New Music Horizonsdll 2 ¢ 4
F 3

HAREYE AAT FALZ F¢o] o]Fojd H& 11 EAHOR & =3
g dAl® F Y FHe New Music Horizons o] Y& £4¢te
2 FUEFY AL A MR EH FHo0E o|FoAt & £yl
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2= / 0= £S5 SANIKNE St 2 SARAFAC] HMIE 1 194080197020

3 SlE <5 oA oA Lo] BuAE Fo B PEA7)
59| 719 %o] o|FojA7|E Hek.

SR IER

2)

ojo

19708 A MusiclAE AdFH Fdol ezl AR= e
BAde uoE

Xﬂ?ﬂ* TATFAAE
o, =

Lg% d(ue/md) 94 A9 gt A7 o] 4%
2. ‘Skip to My Lou’ =& wE d¥9 =8 d¥g Hay)
3. ‘Skip to My Lou a2y 229N 55 s209A EA 87
-wEA 4 A, =2 A AFE Ay o] =74 3§17
4. 'Tisket, a tasket’ version 1(W2€ ) version 2A=UEE) S35 1 gge
A¥ 127 37
- ARl #2g
5. Z&57]
-FH A ol &A =D/mE AR Ll TS I
6. el M A4S EHFE |HE D37 37
-Bach, J. S. @ Suite No. 3 in D for Orchestra, “Air”
-Haydn, F. J.: Symphony No. 4, Movement 4
- QOriginal Dixieland Jazz Band: Tiger Rag
- Stravinsky, 1. A Soldier’s Tale Suite, “Pastorale”
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Oh'E B4 e Al 2(Aubin, 1974, pp. 111-116)>

o ZE
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ABSTRACT

A Music Curriculum Development History
in the United States from the 1940s
through the 1970s

Kyung-Suk MOON

The purpose of this study was to investigate music curriculum
development changes in the United States from the 1940s through the
1970s. Silver Burdett music texbook series published during this period
were used to trace changes in the elementary music curriculum,.

The major findings of this study were as follows: It was during the
1960s that music education philosophies dramatically began to change
from utilitarian music education fo aesthetic music education; the
development of music elements was one of the primary characteristics of
the elementary music curriculum in this era; and the music elements
érea in the elementary music cuwrriculum is given a great deal of weight
on today’s elementary music curriculum.

In addition, what is specially noteworthy is that the development of
school music curriculum in the United States has gradually evolved over
the last fifty vears and the U.S. has established a solid foundation of
school music curriculum. This suggests the importance of a gradual
process in making curriculum improvement efforts to establish a firm

foundation of school music curriculum.

- 61 -



S u|F H31E, 2008,

aio

The development history of music elements area in elementary school
music cwriculum from 1980s through 2000s will be explored in the

subsequent study.

Key Words: curriculum development history of the U.S., music elements
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