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vs FGuEA A 1960ddiE do g & e X Fo
AZIFE o] A7IE dESE FR oMEZE e AFy TZ2AE
(Young Composers Project), 9l AvlvHYale Seminar), @t 29 ZZ A
E(Contemporary Music Project), MMCP, ®#2%= Al ¥x}&(Tanglewood
Symposium)2 £ F vt o]Ed o8 TRAEESS EaA H 2o
W&ol HAHHUTE o] ’\1713 AP G Kol 2o & AnjA gof
wg, T2 S, qEFH F9, /IEH HAIH, UAY nsay, F3

m

E}E‘—é— FAMNE MMCPE: 24 nl2e) &
ol Hgstel FASAIZ Gel

A
=
o
>
BX
(i
%
=
e
_L?,
_t10

st g 7199% vyt A & = —8—31 UAE wsdgdat Add A
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o] Al7]9] m=to] SGHFAIZRE 19803 S RE gow
27457 AR S S RA o vkl R 7] Al g Al 424 2
Fojow HANRE Al 72k AEHAANAN FLF 2o WK olBoE F
|53 Jri(EYY, 2002, p. 33). olAH 19603 d] vFe] SotuSAEI}

A4 d= Lotz mMoﬂE 2A EFHT A
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2. 7ol B

MMCP| #3% d7e A¥d A7 JAA A2 &7 £ & Utk
AEH w43 MMCPe J—J’-—’F”J“éa T O E84S vuse 49
A AFE=(Gibbs, 1972; Drew, 1974; Daugherty, 1977) SAFY 3

@o] o]Folzrth. MMCPd tdh FALA A7 Aol o]Fojx)x] g} B
=& MMCPel 293 A3y a2 I 93 A¥Es JA A
Pyez e

ZRAE AN Foage] M2 ANEE 25

5 #5¢ W 21U ARHo
MMCPE i x93 54, 223 598 Qdo) v 2A 4

2t of 3t
F3A] R z2AEZ Pty a gk

B A3 23L& MMCP Z2HEE dAalyoz YR EM FojztEol
o T2 aWg FAFon 1 g AFAE oueR, E F4uF HY
of ¥R ZEPHA 2 o)fKE e JEAE FHANRIA Jck FFH
o2F U R ol e EAHT Qe E&AHQ SduS HA I
A dkebel] Fxzh Aukdt o7 7HA] AEES Folruz e Roltt

MMCP Z2AE9 ##Hd z2FEE oz o AHAE Aok MMCP &3
ARE 2% JE 71 MMCP Z2AEE F3Pd F& F Hxo|=
(Purchase) Alell & wWsiEY & (Manahattanville College) 71313’4/\

Nmm

o} uZ WP A=(Maryland) F Z2# #32 (College Park)ell & o2 A
&t (University of Maryland)®] S-<tul52 ¥ 3|(Music Educators National
Conference)?] 712 XA (Historical Center)o]t}). o] &= A& e =
ZAE FoARgo] AAH R FA AwE A% e A= Yok
Jeiv MMCP Z2AE9 AAR47% 4¢E HE dFsirlde o 22
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B AFAE o]& netaly] Y8 A g ZEAE Adxpso =
ol & HFE FUL EF 258 F3s o] fyate Ay PES E3, 9
Bie A3z, 89dt A 5o s Hes Wy ANsHa
Ae EdE 22 AE Wiy A7 HESAY
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5|zt 2470 Bl= ¥ o] AFEHUT oY B A
Fo2 W AFAAG I o' ATIEGE @& ofd ANPEe Ty
& 2ol o] FHHMc Clure, 1971, p. 59).
AT AL Avlyt 2 o], nFstuw
wEHRAHN HEE z2AE JFHAT odF EHW, 19624 o
ghA) h(National Science Foundation)olA 3158w wALE thato 4
Ao dFZzads AP, o] AFZ e 3 £, AEAER
EIHAT. s Y ZRAE g Y B3ty FEd S
Hatk oE =W BSCS(Biological Sciences Curriculum  Study),
PSSC(Physical Science Study Committee), CEMS(Chemical Education
Materials Study), SMSG(School Mathematic
Study Group) 5 “¥3tu¥l 232" (alphabet soup)olgbs o] &
2 %, 33t ot A= A wxFo] wol oA o]
ARl QA Yol EZH(EF AFEOEA Fu wHE 7he #
S zd ke 9 vl 2Ert Fob tH(Goodlad, 1964, p. 77).
et 1962 Ayl ZR7E EAAMEA CsTEo) g FR XYl
W7 A, desEy a4 ik QAo e ANAPRE w
A W F3Ed 93 (Cultural Affairs Branch)7F A AwTh o] KAl <
TI(H Arberg)9t 122 (R. Grove) T B9 IHZ= Az dF5Ant o=
71 d2 AR oA AFoR deguso] FAAHoR FIs ¥

A B Aol (Murphy & Jones, 1976, p. 2).
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A FRolF deugo] FaAd gidt d42 Folgoy A9 A5
: Pl wlstH M A2 Holch x| 19653 AW
i ¥ (Elementary and Secondary Education Act)e.Z A
J_L’%l"'&:OM] e AdAFe gEFH R Fot] o] HHoz JdF
okl o 20079 AFEZZAETL Aol HA o] F £94w
|Ex 647H T B Stud #d T2 AEQ MMCP
st wewEel meh 221,0008 2 B
2] = AHEddy, 1970, pp. 40-45).

22 s ool ol
re

z@F §]9] L *ﬂU]Uroﬂ*i ]%tﬂ—m% &

=

MMCPo| F4.3 N FAY FREZ FHE= EH"‘—’ (Harvard
University) 2] A28zl BFuet v de i3t (Bennington College)e] =27}
7 doly2E x¥KL. Nowak)2 & & Ut

H2U(1966) 1959 wlA}EA| = F(Massachusettes), #AO]Z FX (Cape
Cop), +2 &(Woods Hole)llAl ¥ = & 3 9(Woods Hole Conference)
£ Fosh =2 & gode #gA, gigtue] s, 2§t 5 3570
AR, = F e = Aguge] FTARE HESNL Yo 1o}
43S AAE] A% EH oz JfHHJTE EF BRUZL R4 o] 3
ol9] 114 The Process of Educationd 1960t & 7R¥7FE<] A A
g ¥ Zr 19609d uS/iE-F 1A JF¢e o) ¢ ZithRavitch, 1983,
pp. 231-232).

o] 2 FAE FhELFE IR §igEo] MMCP 2&33 7T g
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wuhe 19629 wdH o
Summer Institute) S -?*&3}93\‘4 wg € 04%31511-‘5 a
dgdez dyed wYFAE T 78 FRAYGY JXF 1
25 167 AMEHATt wito] wigH 04 Salo A ARF FRFA Y &
oFstg e MMCP RS#HAd gz ALHAG ¢ MMCP Z2AE
o] @) (director)”} ¥ EnFA(R. Thomas)® o] o Aatd n5stw S
Z 3ol A Alper, 1963, pp. 41-43).

t}go2 MMCPol B3¢ m3 F2 82 EvlAE & £ Jv} Evl
27 BEAAROoR SAuENEEF T3] A AL 19633 49 Al
v i (Yale Seminan)& FdAth o Mujvs oY diE(Yale University)
o] AE§ ottt @ A7HC. Palisca)d F3 3ol SdAF7te} gotst
A 2197 &9 wA 2 SdwS7) 108 F 3199 SGBARL o] Alv
ol )3t th(Palisca, 1964). o152 stugetuge] FAHEE HE} L
7ﬂ"*“”‘o‘:—°— =9 dr. v & Hdsle gAY WAB Y Eviies =
gro] M0 ofd Alwuvel FedatA HUATHSteel, 1988, p. 112). AE 7
Al Bvlze] QERVIAF W4 B ErfaE =¥ o2 HE MMCP 7439
A B2 AHE BE AoF HoJIok(Steel, 1983, p. 112).

ARAGME od APyrt St G &7t F AT oY Anyd
of FAANA SAtuSA ] MPAQl oA AFS FE3I] WFEHA X #
gz BE B#Eel AT 9dATHLehman, 1965, p. 728) 1Y Avust &
duHHyg #E Z2AE v JFFS Adisoh Avy Aat oF 25749
+dus Z2AHEZ HAIHJAL(Murphy & Jones, 1976, p. 29) ©] Fol
MMCP: 1965'd Ao vt X da5S ol gduSge] g3 ==
AeZ Ao HAYn Evf2rt MMCPY #3948 ZA sk

Ent27F MMCPY 892 &F3t7] doll 28 7& A vl 39
8tal(Nanuet public schools) 258 SuAtZ A THAlper, 1963, p.
41). °] 78 Ertx9 u{8F S HHEY 14 sAuSAMgAE FH
HE £ Uk 1962 WYY AEstw o F A FA FATEHS
a9 nEEu ol ol A8 AHThomas, 1964, pp. 106-108). ©]
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9&]5@*ﬂ%®“:L4”4i¥ﬂH‘ﬂL%JQ%%”Z . A @
34, wdstEe gelg Qe B9 Evpr09%60E P3G o}
nﬂ}aﬂaaﬁqm%ua;wwch}4w@%§gndﬁw

Evtae S SiAEEd SGUtEC] FodsE Ad el 9] dig
T FduAlY SFAuEAE FAHQA AdHE wE Y Anud
s o9 A AFES AY}Y EnpaAE a%¢F Sotwgo] YR AL
3t HolM SHUFAZE o] ME2e 2E02RY ddHE A3E A
v FAsA dd Arive StusAe getAe ogd s A7
& & o 98s 9’\‘1‘:}—' 7+ Z 3t Thomas, 1964a, pp. 17-18).

Entaes SGugAe 1A Wste nx SdusA gig e 2

A& FA I 31‘451 Azkgct. 19 ol2gt HE: MMCPE
Hake 718e AAsed F%E AT F AR 4o Qala ge

Y TRAEYE BTHL ZZAEg Sotwsal Hg
|

& ZHo B7]x] ¢y FE& 22 HAo|Z (Purchase)d] ¢x3F 2o
18} ofgk}l WalE i st (Manhattanville College)oﬂlﬂ ZZAEE FHst

A 89 HGibbs, 2003, February 15). EvlAE MMCP A& ghAo A RE] T
s 2ot S I e A SHAHCE TRAER 298 £=o
BetA #HEh oled AR dF Evias Z2ZAE FA HFH o
= wAsE = =gt A9sta ok (Thomas, 1970, pp. 21-22).

oo M

. MMCP Z2xE9] Za W&

19661 640l AztE o] 1972 8971A] F 6:dol A A
o F8 WEE A S wSHA L, wAb AuK,
283 gigtn o &R A7 F 2A A JHE UFd B $ Qo
& o A kX Z2AE F2 W&E e Mae Aol
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LA /[ WEHEY SARIWE T2 J¥(Manhattanvile Music Curriculum Program) il 28t SALR X84

=i,
R&HA Aol ZAIvL AT Sdusrt, wsvhH dd 59 WAL
2 8o ZF=3H(music supervisors) § ThEE Hobel AEIF F 60Wol F

A=K Thomas, 1970, pp. 31-32).

1) 3etA| 7He =]

MMCP Z&#Ae A dAZ FAHNeH 534 /g g 2849
AzZHe Az 72 134 25 3dolti(Thomas, 1970).

(1) 197A1(1966-1967)

A 1gAdAS Fo BEE YA HTUL ANE A2E L% o2
Hge gof AE 97 2 FUAFS AP 4PHoz H8s ne o

A}t ol YA MMCP ARstart AA=HA O™ o] A nE F3
A dFAgo] o] FojFth o] TAA YA WA A F Aus aFx
A Ao o]FojHrt YMWAL A 7‘?% o Aol A o] Fof
Fi BF 1990] ALHAY wAEY AuEL 57N AF HIAFSE T
A o]FoHI olF uAMEC] ALH Fwrt MMCP Al¥dtaz A4 =
Aot AlHE e g g F 817 suoln AT F 210090
91 tHThomas, 1970, pp. 1-2).

(2) 297 (1967-1968)
A 2gAIM e FoEEE MMCP Al¥ L& 3_33; oz a7l o A
ek, o8 sl MM YA QT Lo BHB 1992 AR M

.L:
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1 DA Mo} vpIEA 2 573 of
af F olg 1989 S A5UE
%3 A G (school distric) & Eob7t WAL A4 Z2 1P g3
of g wALES] staE MMCP Al <
1 @Al A eixiztA2 @ Agol A% = A tHThomas, 1970, pp. 2-4). 2
AR el et st el B3 AR 2 7 Adoh

(3) 3A1(1968-1969)

wEHAY AL ZAge] vpREHE dARZ HEFHY FAHE AR MMCP
5ol &+ E A Thomas, 1970, pp. 4-5). MMCP 1§34 &
Synthesis: A Structure for Music Education®]&H= AlEo 2 1971d x4 &
= i (Thomas, 1971).

2) ustyel &%

39AIE AXMA dE MMCP 282349 54
+ qn.

A, MMCP &§34ox9 713 F23 A
e 4 Z2EE 531 U1 a3y 98 A48 ws34e =93g
(Thomas, 1971, pp. 31-32). o] YA w§34HL Moy (dynarmcs) =4
(timbre), ¥4](form), 2] &(rhythm), & 3(pitch) % &9 7|EQ A8 %25
gtao M L tuztA] BEAIEE HTh. MMCPY UAd gof w53
AL 1670 Aol Z(cycle)Z o1 FoiA Ytk F 7} goF a8z 16709 89
S22 AZsE g A AtolZdMe JHE dubHeln rxAHA §9

A5H AFAHIL Ato]Zo] gt 2 E do|Ert Folxn AstHE 167
Abol Z(cycle) 2 0)Fo) A YA E wore] w§abA o]}

dolze wet 167] AbolE 2 Yo A 543 shdgs AAstn gUA
E @t o 28hd o)3te] AUAE L folelAs ME mgFA o)

Hgstd gonz ARy ARG AL VR 25%a 49 27 )
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PEVE A}o]i w19 7 e Foz FEHTR AN
Azl A Abel2e O 4 Ao BT =@
= =

43 oz MMCP Z&#AAME AFE T8 3
Sotgao 3 MdS oldiAl7IEH P EFHAQ wgelgtn xSt
Atk ZAIFede AI3HA AA, BAHSFH g3 4 (composing  and
rehearsing), ‘A (performance), ‘& 7} (critical evaluation), ‘&% (listening)
5 oA dAZ AP 7 gAE AR Y 1dAdA e ZAe SAE
A AL FAE dED o] W wAlE FAH HAE HEH Zi]aﬁﬂ°¥ s
Z 22 fAE e 9 23& 2F W A T SR S48
Zo], AFujA] Fol #3| FAHoln HEeA M9 3}1 Fofofgt
£ B4, % (tone-row) &ohg FAFste} F9] "ol 37olth 9]
SEol7t Ade GUE AEdol gt ojet o] MHEH sbsde HHAE
FARCRE A FojobA] FAEL 1T AAE JFH F
2 < $3T F dvka FxIh
29A M E gl At YA dteE AHE e ol | A H
Uiz oA Hog P48 5 AF8Fo] o]Fozn
of T& BEEE dFdte Algtelth o] W shEsivd

NI
1o

igoiflr_ﬂ‘}‘)ﬂ'
2

AFE 58 A dAEH

43AE 52 F& o9 Fo dig B9 9 Hush ol o] o
wAke] gto] Fastt. WAbE FASAA A 7HA F¥ RS SRS
gith, WA Aol Mo Alnd 4 JEFE RS SAeTE B
th 2 thge o] e FVIEA VEESF S4H 54 HAHSA AS
HYEINE BolM Ao HIHA ALE FEE FEdth OdgS HAY
£o] FoH AlLE & £ UEF ‘o] Bn g2 AR v fSHe
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.

, MMCP 2534& ddgets 4oz M Jdd us
R (Thomas, 1971, pp. 19-20). & MMCP YA 3 w
oo 848 HW 2047 o 2 AgHE E
S E 8 A (serial form), 714 2} (broken chords), &
seven—tone row), 12 &3 (twelve-tone row)5o] ¥E3atxojc} w3
2 (Thomas, 1971, pp. 133-167)1 M= w2 E A (B. Bartok), wel)=
(E. Vares), Z2E2}Hl2~7] (1. Stravinsky), #l¥Z(A. Webern), H & &&(V.
Thompson), & #A°]A|(John Cage)s 20417] &) &7le] Fo] FHE o
Fa 3ok Zev doige FAAME & Fodyte]l Az HAyd HFELY
< dFe Al &t AFH AdH SA40] Fslm £33 SobzE g
NME HA ¢Fo] Bl o= vlAlE A rHThomas, 1971, p. 20).
A, o] Biel= MMCP R&#HAGddAME wAke] shixtzA el A3ts 7%
$cH(Thomas, 1971, p. 23). & S0 A A& Iy o= Adsin
£ FTAEE A9HQA ZAPLE bt s FoHQ Alast A&
#HHS AT SRR A0 4FE doF drim Gz

= o
Zosx, 00 XL

Noyo ©
i

A
& (clusters), 7

oy o mft K
.y

o
4

Mmoo
o

2 BN
ox rd

e

2. WAL s

oeoz W3} A o) WAL AAKE MMCP Z2AE] F2
o &t WAL Ko BEFHE MMCP 24348 A4 wAlSd A &
e X
I=]

A& wFA7E w Ak
A AREE A% 22, B, 293 g GF 938 5
A 7H) ez A
WA A Tzave Avpd oew 2o AF Zzade BF %
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A= / HHEY 2%4SNE T2 ) (Manhattanvilie Music Curriculum Program)0il &8t SAIE £

ol Az AAEUTHThomas, 1970, pp. 16-18). AF TIPS o F7}
obd g2 A ZZ ot Tt Aol FAF WA=

AA = &H(local school salary credit)g ottt 4 Tzl a2
AdEHoz AANE Aol ofdzt AgEz2 AgAHor HAHAUY A 3
(19673-1968 Q)0 = F 1719 945 Z2 o] AAHAUY, o] ZZ I
o33 AL FE F 17980Ah 1 e #(19681d-19699) 0= F 2671
o] A4 o] AAHULH FAE WAL £E F 298Utk AT
2o AAER B2y FAS wA 5 HAE 3HAARE BAE 199
A 223 Zholl ZpelE BTt A 717HE 3084 103 A AA"
Ag ZZIARE 2A7HY 2030 Z2H AAE T2 ZE2aREE
tokste Ry YRR A4 Z2ad FoAEe dFYuitt FHA o
F Az vtk A Z2 o 8 FAL JEHoRE ZGTh F AS
T AATEEE, A mSolEd dig B, aga A £ M

< 2 7lzx1 AJEE BT Boly2 (] McManus, 2003, January 15)
o] A9+ 2dZ(Oregon)F F2(Eugene)?l & 153w (108hd-128hd)2]
Hol oA~EDE gAeE MMCP 4o 7123 Ald 48
SGuA} o] E EEE St SgAES JtEAT
g oF H3asEe 5T WA AL 19699FE  AAHAG
(Thomas, 1970, pp. 18-19). 1969+ F 137} digholA Zel5 1970w ol
= % 107] digtelA MMCP a0l dxh 2d <t (1967-1969)9] AL
Ag =2 AFPo] 7] "HEol tidtuwdA HAAE HIAFS dF =
239 Bor F o AgHon dAT FAE zHFEo HPHUG. MMCP
ZZAE 9y F Bo| g ol < olEJH AAF 7L 2
A F REoz UHAd A FEE I sk Eo|rh. oF 871|014 12
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A A7 o] 2AHYL rlolE T 2ElE o83 EF AFN
B 12¢ $33% 2& doler} ¥ AI/WA EFHYG. FTeeuE
e 2o 1§, T 1% £ NQEE gI3d g2 ootk 43Y
& RE AFHn 9F Folt 9] Brlsle BF0E oolHh F wA)
2R Arid Yoz AYGAYY oyl 2gHtH H2e wSo)
Eo B% Eo7t oFojzon] ARAXBTL H UMM FIALS
qdse BF 5o o R

e A ARg ZzIde ARHow fAEE Yoy AH AF
Sxt 29 Ao BrhAcHThomas, 1969). AN EAHE AHun <
A WALEe] el vHE R oo e add P4 ¥ 2L ol
AANAT NE FAE 2 Aot A9 2UAGD . o] o|E & &
HHoz T2aYPe $SHTEY e WEo U@ dUE Wolxn &
UE golgvkn @ £ 2o} ATLSS GReE T2AE WHSE o
5 g9 st 4T B84 AF HFe] 1S THLE @ALSo]
AAZ FEFYNH MMCP 2&H5 L o %A Hgatn Qe sl 7
&Hoz Wrishe Aol olFojxx Rakw g},

3. thE 22 u'MH™ 2932 (College Music Curriculum
Study)

HAA =old ‘wsHY NI WAL AR = MMCP L2 A E 2]
T8 W&oz ‘g7 & w&HAH A7 (College Music Curriculum Study)
£ & F Itk

‘oo Fof wHIAY d7 542 MMCP 24348 et Sotus7t
Aol =dsfA 3t LotusS HAHoz WA A = d Ut
ol¢} o] it £ W& JPow MMCP Z2AEQ] uhgko] M3ty b
de Z2AE gl WAL Mg TP A AX YY) wEelh
Z MMCP §#4€ urh 4802 B Asiie @i Aas

<l
nlo
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0g

D22Ax / HEY SA4DKUE T2 IE(Manhattanville Music Curriculum Program)Oil 28t HAE X

Zgad ®HrkE gidtae] Sof WA G Tz MMCP ZS3AE&
TYAFE Aol ©E ASAY AH wctolzte #rtelA A tH(Thomas,
1969).

‘gt 2o w&HA A FHE ik 137342 vm QWA
ZRE Fguwgton 1970d%E 197297 2o AXH  FIHA
(Edgerton, 1970, September, 18). MMCP Al¥stu=z Fod tighd A3
= 1270 digteldey Z2AEE 43 gigte o] F 7/ disteln
(McManus, 2003, January, 15). L&yt @4 MMCP AlH&w S| @ 2t
g2 2 BEH A ¥ dAolxn AEE e FARESIHe] "] 7t
S8E A A dHEe E3 MMCP W8 S uS3y A7 Z2AES 9
2 AL Aottt o] A A Wi 78 o E=H(Potsdam)ol] H=
ZZ 8 (New York State University), Z# %Y oHFredonia)ol| 4
FhY s, a8l olo]29Hlowa) F "H-E W =(Mount Vernon)
29 th3t (Cornell College) ©lth. o] Al 7} tjgte] T2 HE -
2 EAS Mdurd gy 2ok WA Fog 718 AHER ¥
o & FHiste] ¢ 196737 E MMCP| Hsiyd X2 w5
Aozt @4 22(R. Gibbs)e] AFHE 19 5 wAW fAse
Richardson)& ZZ AE| #3tA = YA (Richardson, 2003, February, 22).
Zd gige] 9= 1967955 MMCPY ZLOQSH%}H g o]o(R. Thayer)”7t
253t wegl 3-F(A. Houkom)oll Al FE AFHA FH3A HAo
(Thayer, 2003, January, 18). Tl 1o} w& —7‘%‘41& ASE 94 S
-5¥;<Lo] 2(D. Boal)ol Ix< FF F& FYHu o) o] u.g}ﬂE zlcqo}: 7o
43S Wwol MMCP tist Z2AE Fojalrlz AQsHA HAAvn o
(Regelski, 2003, April, 8).

.

ZAPd s FEHL EF 712 dig A uSIHA it A
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ABSTRACT

Historical Perspectives on the

Manhattanville Music Curriculum Program

Kyung-Suk Moon

The Manhattanville Music Curriculum Program (MMCP) represents
music cuwrriculum reform efforts during an era of curriculum reform
movements in American education history, the 1960s. Contemporary
observers see the MMCP as one of the pivotal events in American music
education history during the second half of the twentieth century. This
study. constitutes a first attempt to document some of the history of the
MMCP from its roots and beginnings in 1965 through its college project
phase (1969-1972). Diverse sources were used, including not only archived
materials, but also interviews with some of the former project
participants.

The MMCP represents the true spirit of the new curriculum reform
movement. MMCP experiences at reform reveal two compelling stories.
The project was an education reform attempt driven by project members’
strong belief in pedagogical innovations. On the other hand, the barriers
that participants encountered during the course of the project were vivid
representations of some of the complexities involved in effecting
long-lasting and wide-spread change to the status quo, something the
project failed to achieve. Nevertheless, the spirit and ideas of the project
continue to live through true believers in the approach, which is the real
success of the MMCP.
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The MMCP experiences imply a powerful lesson for reformers in the
future: changing the status quo is a difficult task. Significant change is
unlikely without solid bottom-up support, effective implementation
strategies, and adequate efforts to sustain and institutionalize new

curricular initiatives so that they do not become fragile and disappear.

Keywords: music education, music curriculum, curriculum development history, music

education reform
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