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NWEFAHT M28F, 2005.

ool v

Jlotetge B Aol olFolAE MIFAY LEANRE TANES vl
Felabe 128479 A Al 2A gmaLolN e 2 HFL A
Ik SHAEE BER St dastmelNe sltEzadn gy g

ANe 7lotstge 2 AA Bolgt| Rk b Feoln Almel A
golghe gAESe ANY ZHS A8 Fuoune] Fa4e stud
71%%_ B71%e, gAY B, wMuM A, goba olsfe
g 5 o2l W4 AFAFRKe @AE bol Suwge FIH 2
92 9e 7127 Fgo] 4 4 ke WA E v$ Fash
ae Sobds gelA Abnel aA%te Bzes gotusaAe WA
) 5gol® B7atn dA9 st )t use 7T orE gR: )%
7 ae R g Adste FEAA ZA Heukx) 2skm Y}

stmol Aol sle}etrol egw czMe oulg By HHME de
15 53 otne) Ade AF s WEHA slotaee dAS W
oM Sobgel AWt BIA Abael Fiolei St ge] 23H B0
B3 4 Qe Wgoz WakE mAY AR 9 ok
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olfel =
B A7 B By swel slobeies AbsEA e o]EH 58
J [e]

TR ol 2AZ Sobd FxAZA FelH gohinE 23 + 9
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Folgol e Uk o2, §o4A FAYR VAW o E, ICTIE, 7ot
Folel U] Boprh Foly AWl slt5de A% A B /12 FAL
A2 AYEYY <aF 1>,

o4
Jigrel

Jlot+

<3 1> 24 DI J|24+go OIEX &

1. etate|d ol

AL o] &l AHE3tE A Abgel we} uwlg oEFE onz o
et FoAe W ue} ZAA EA(traits of the creative person),
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StusAHT M28Z, 2005.

Abaze] #4(creative thinking process, %+ problem-solving process), A4}
E(creative products), £ &7 (creative contexts) 5% 9w|3}7| = 3o}

TS AL F JE HA XY gAFex dREL gz FolA
o 71 ZEAH o702 ‘B34 (originality) ¥ ‘32 343 (appropriateness in
a specific domain or field)& 3 JAtHStemnberg, 1988). E3AL £@NE Y
e ousin, Jd9APEL FoA AR EXF JF £ Bope] #
&, A4, 2 71sd HFo XY ARAES QAR E AL 9nE

2) A E v] &}o] (Csikszentmihali, 1996)2 99 AL 'EoF(domain)$} ’
F(field o2 Boh AEst it Hobe SH3 J99 247 7159 A
ﬁl(the body of knowledge and skills)& <9v]dlx, A2 1 Role] AEIN}E

< on @t HAEUSIel= FojdS Aod MY - Fobd X 4oy Ji%
- EoF A&V dAelH T 3t el & AA(system)e] AT HA Lol
A 7Este AoR Mokt

oM

O

2) SAEENE oM FHeoly

o #g tgd o8 4FAE J2d B dFedME ML 9
ArEA Y AHo7 AHodt AEM|EZ 2 (Sternberg, 2003)9] FAo]E(invest
theory)& 718 E2 Y3ttt 28200 ostd FodAgdLe A9 A
BE 72 Hdo aHE ZE3E FAe gAY 2L 74°]‘:} SR
AHRE o8 AMFREEC] 93 HEEE ololtolE S FoHom ATFA AL,
o] Aj2F ofoltjo7} ALEE o3 S H/NE BE F 9\17‘? WS 5
X o2 Hddste] FZ(propulsion)§Hrt.

B2 39 o2 FAAHE AAAAAA T Yo HAHM Beo=
- A B S AEE(product) ey, AAEA, Ev 58 AlnsHd d4%
AEH o259 IAE "Holuxn Juie HolA FEL& wa Qlrh 2"y
219 ofstd FeAHRl A AA, 71&] HYGYS PolEd AN T
Ad, A, 71EY HHuds FASE AZL BES AASFAY, AA,
71E8] ofeldolES EF BT AAAYI HHUAS FEsrz A4

rorr
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(making a decision)& 3§ Algolt},
*EHHE:L«] ERol& e Q19 oAtel uigt FoA wFHe Fert @t
F ok 4L AxgozA Foyo] frHor JFAE

}3}3’_ o 28 HoA o] o]2e] WKAH ooE

Ase Al
o},

T
gl

o

N
T

ME]-thol&3} 7}H 8] A(Shutter-Dyson and Gabriel, 1981)2 &-oti-ot9]
Holo]l HAA Ao M(expressive creativity), AAHH 2] A(productive
creativity), 2243 ZeolA(inventive discovery), 414 24 (innovative
creativity), 43 %94 (emergentive creativity)®] T FobdllA v
t ALE Hgrh

E?ﬂx—‘? Folg e gog FIFAY AFsted Ao AHEHE 7‘-4*“’

SotHQ Zlsoly AEe Hd #AGle] JMYAY =
9“4’—"‘ 3 g3l FH FAH S vt dRE9 ofFe %Q}Z—*‘
gxo] o] FHo T}

B Zelde 7159 Aozt glol &g AFHAB)EAY FFEF
ste AL ongrh

WA Felde MFAU ojdd AL glo] RIWA FohH 8AES
onl Qe BAZ APt A, o Aol A AR FoF F
o|olgtxa & 4 Utk

A BaAgE Ll

o
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St M28E, 2005.

HE-thol&d st do] ANE Fo4e dde mga A
g 2 ¢ Utk AEHOE SopRollAe] FeHL F2 HIoy
FAel Aol FEHe] olshEolA frh Feldol A AW BH

FE TN e F 9 Rolgw ola, AR, B, 2 P sl
THshe Stuse] RE 99N Fo4o] Z2HUn 539 & U= 7}

oItk

4E ey gE

o3 B s S99 Al AAHoz B gAE 7hed 7 dEAH
g2l7} A (Webster, 191)0]th, 92E 9] Aoz gohlm mde 2ot
Mg ZA ZE E(product intentions) - AFiL¥}A(thinking process) - %
o] A ZrF(creative product)e] Al GAZ TRl Ztzto] Ao BEdA o}
Fe Y _AES FAHoZ Yehim gl

Y2Ele Fojd gof AlmHy wddA g AN GA= Apmay
GAAE A2EE o] dANAM FoH4 52 E(enabling skills)¥} H]-g-<H3
%Z(enabling conditions)E°] Qa2 HolA A(ZH-BE-zm-=0)
o} B FEAM FEFEE e Rom B

W2 o3 goppn mde o4 Alash BAN dg 25
#AE TAHOR Yehhz ok Weld 1 ouE 2& 4 ok 2y
Y289 vde g ahE Agsld AUAA Bhscs 24

£ 71 o

(2) 294 -dut v d
29 7 vk (Swanwick and Tillman, 1986)2 thdt A& glel ojgo) s
o] S B4 #F BEAT dFE B B SdHom 9
g 3gz EAS Blve AMIS Lot 29y gdnke 359
g &3 A" ARES AR S4AF vy 2dg sjasiqn

in

e o

=°.‘=
e Jlm

-1
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-"lute]l gobAAGAE YAIZIZ olFolz AHdd uwE =7
(mastery) - 2"Himitation) - “3H(imaginative play) - 3¢ <1A(meta-
cognition)?] #£MZ AP 4749 of GAIS ZH DA ol E3hE 29AH
SHIGAZ A= Sl

29y - dutel geoba wdgAE 2t F A9 DA E TEE
th. Ztztel sAlE MEA/ANAYAE dAZRE AAH/AEA dAe] W
3t WEgh

29y - "nbe] gobrat wduAE T4 getd o3 gk

<H 1> Aglgpie) godold geE

AL s 9e
sy 7278 54
N z2A
e Uleis!
i 724
A}FAL v =
°c B5A
474

g AR

3. 7|stgo| He|

) DEe SYstE o[

—_—

Lotw A EA 1E(Gordon, 1984)2 7Hdl9] 7158 E Aol & &A
sty et hAlolE S AAIERY e SAdEFdAE ‘YA (hierarchy)
o] oulE TFalE Ao R edt £V ople 4 S EUAE 1t
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t}
nES goteg o289 FANYL ‘2rlo] ol M (audiation)olt. Cie)o]
3 2

AL S99 AMEQA 288 WH o2 ZZ(internal operation of the sound)
g 7 e TEE Uiy
AFAHH &

X3 5 £
o] 71AA &S<(rote mastery)"ﬂ/ﬂ °li7‘4 . “31 ]6H°ﬂ olZ2E ¢
EAo% 3, 7lgtoly 5L HHs} FHo g
€ ol -% 71p3tgoll 288 o F 7kA] WolA 9ulE spx

S SofstgFo] ool F, 93 Abil(thinking in
Sounds)«] MEE FHoz 3tx Jdoke Fs Fxdvh welr 7)epstge
A4H Age AFE olFoA el s, dnE X3 AL HHL Hzt
A AZE BFIE T #Ego} drhe HE AAE,

4, edo] AL FAHLR o]FolA = A4 olmx g} g At &
NA atF o7 ojFolR7] Wi HZtF oln|xE B3 2slgo] Yo
Wl fsixe 43 719 ge] Basit 43 HYPol HL gt A
T g Qe 719% 5 de HZH o] AdH U R HEdy
a2 dwstuele] a3 vt F23 Aol Ak ey
=AetE S IAtoly =22 T FAuSEHRIEY Wy ;AR
L2075 3,

2/

F3(Kohut, 1985)ol 9Ja] AAE AAA Sofshsda)(Natural Learning
Process)i= 4142 ¥ A(formation of aural mental imagery), =.*Himitation),
A2 A (trial-and-error practice)$} I =M (body feedback)?] #A3L 7]
ofstE o ANAH WEgoz gt

A (L&, Mental imagery)S IFEX7F He A7) 2d9 HdS ¥4
e FAolnh 7ostEg FAA EEEHL e EEE o479 7)1%AA
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7 ohld orlg FHA ERT + e S sl sldsted &
2o oyt BAY 4 Ak P $EA 2, F FAE AF S
2 74 onxg FAste ul FolAoF drh

me qlgte] o] Agsn AEHY] A BLF HPY Yol
AYugol ] RRoje] 50| 027X Ik HEe| BRY Aol B
e B3 olFoluth 87 Sold YA /e YW WEL AH A
4 HES A5 AL Aok BIoN} APRYPL A Rl £
ZolA AbgRT

sty We BrbEAd gdoln, A4-F54 ¥
4535k 98¢ Foolth ANPRedFel ARHez dojuy] A W
uil

4. ICT o|&

ICT(information and communication technology)2] 7Wd& Ex}7qte] A
Fe7t dangd =99 2719 #AFEH BRx: 25(CAD, 1 Hs At
HEjute] §4u%, 221 JZ HBEude HFHE] dEUE F3 ¢
AgowA JtediR gAE AR THI7ES £EIH

ICTE AFHE S8 449 A87F Hended E4& 7Ides 3
Helnjtie] gAld A8 5] AANLR A%E F Ue A
o]r,],}:_ 1-1_0_ E.;g o7 z‘sh;}

Al onle] Hejngol: AFE & AN, JbE, A= A4
(text)ol A, 1% (graphic), AAte}n| A (digital picture) 79] Alztuf A ok S3F
(sound effect), &2Hmusic), &4 (voice) 52 HZulA, 18] AlZtvjA] <t
o)A o] EuiAQ ojyHold, FAY T& EHI

AFHE "HYvdol AFxue 34 AZE AR dF FAA A2
(random accessibility) & 7FedtAl dozx HAFAH o staddA AHEHY
A o] AT 4 e FIAHEE AFTIHAUT

AFAHA LA, 002)% ICTEE Sdusd g d7+E F3t9 ICT7 &

¢

S

of
o

< 7t

A
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QRIS M28F, 2005.

o
&

8T O 2ok - 71, 7o =
B, 2 A - oA EHer ggd 9&‘4
dellAe]l ICTE Azt 2 FzZbd mde] A4,

(reflective activities), @2 A& D A X 343‘1 o
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+
32
a

. el 71 Zlerrads) A =g

1. 2874 {z

Felg Flwe] sloteduyg] ARS SAste] e 2L 22 Ao

1) S48F2 544 =2 (musical schema)?] &Folt},

@) o =49 Y FH2LrE F4H A4 aural images)o]th

Q) 719h4] =49 Y FHaLE AVt BRI 289 Folr

@ 7194 =4e 714 AAe g NHEH w2g T o]Fojz)

(B) 71etstge 719t =ao] 4& F3f ol Fojxin).

(6) 71ot8h52 2} - A ZH(sensory-perception)- A5 -A 5359 #ME A
A olFo1

2) et got Aoy ze
(1) Felge BAAHQ Aolth FoAY] AQAE wH A Fo]

(2) Zel g & AAHA Al s AFHAY A9 5 ok
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(3) FAAFL IF9 A9 FH ol

(4) ZoH Atz Alae A8t He 43S SEA ol Fojth

(5) FAL F3} oEH |t}

(6) ZoAL2 9 (domain) 9JEH |t}

(7) &4A Fo)do] Aas XA A (representative symbol)S! 2 o]t}
(8) ZA Aluole AT AV At
9) ZAAL A2 A 474-"1 X33
(10) #Zold Alae] dAE Fo43 #H3

(1) 944 Fgge E}%h‘sl FFoA wL3dct

2. BA

g}« 7lobetey e, B4 9 4 5 ICT 848 Fdsto
o)A 7uk 71Eq el Mdrdo] <y 2>9F o] AeE U

g [ [ [
23] s LEm L PR
JEETI ] i [Tae
I R R
sz | aix] oA 3 xn || NEEY
awept | | S| | pumz| | owe | 2D e
sopl || TENR e | w L o
pep| || B =t :
) 0 h f l
e gexjzt | | womizt | | wemz| | i
— —_ —_— g‘l‘l’
B || gow | | omew | | mo

<O 2> #oF )|+ HE 2
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tW|HT H28%, 2005.

1) d4H oty

Ol

A 7ol vetEtg e AHZtH e o dHoz Foh ok Fo
doldt 5943 F3EE St AAUAR] ‘28 wiAR o]FRA. 7
ofghgol oA o4r]e] XA dig FHL I AATE BFo] oz W
o2 AE 285 AA2HA Ad(represent)dtr] Y3 FAHoz o
ojof gtr},

A2tA 7L A7t o]nA] Al (construction of aural images) — 37t
oju]x] &3] (deconstruction of aural images) — H2Zt °ln|R] ATFA
(reconstruction of aural images) & & o]Fo}zit},

o 4

(1) Az} olmA] 4

Fog sl Fleksgel A AZelnlAE Al (medium)9h <} (domain)
S 7IHte s FAE utEz3 Ao £2HA S(figured bass)E Awtetriz
AFE AF A ERF Aurelr)e) SA(EE Ag)oln gL uim
2 Aoiel SotekAlol(FAE BTl B & 2leh,

(2) A7 olmlx] 23

ANAAQ Bkl o3 FZHA olmx|7} FAHA O F @A Hz} o)v|
A FAe] AAGoz st o] dAE Y&HA Y= &
st Zt D E] 2L AF HeAS gAstE dAolth Uyt FolA
o] 29| 23} (incubation) @Al sFAct & = Qi

) Bz o|vA A4
oA 7)uke] 7)o}dtrol H
ol @AY 85o)

TEE dA= ouA e AFA
70 S| o]Folx Fol| =& F
T4 delA AfFEA Al F4H

Jolth. AAl stule] Z]ekedE Fal o %
3} Tlol o A g BFHS 7R

P

+
X0
go rir o
£ N
HY ;g
in
o>' -h’ l“ﬂz
¥, I
mlo Fir
s
X

S

g}
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AYHE Aol T3}

2) nHEA

28 E "R o)FoAe FotF olmAY FAH-EH-AFY o DA
9 wE HAE AX HAddd HZF onAe F WAL @ (medium
selection) - % %A #(domain selection) - ZZ(control)¢] AzIE T3 T4
doh olulx] Eaj A4 (aural imaginative play)&&& F3] ojFoiAH,
olu| x| 9] AFAL A ZA (reorganization) ¥} A4 (emergence)&FS T35 A
ddrh

1) v M4

oA 7luke] 7lotgtg e o71E MAR ke ShEolng ofr)9 Ao
AFEF Fdo] "ok goprl, dwte}y], @], #9] F9 AFAHL
A # oolyE AAE aAAA A4z AHgE F Qo & AT @
=Y Jard S Az dg3din.

(2) 4949

P F(domain)S EA Aoy 7wd HPFAHAS ZAAI}E A4 E
(frame of reference)& ¢ P|stth. ERAIY Hu239] Jofoj e vtz A
2udae] ot o9 e EA4 oEiA 1 HeAES AdAEE & gk

71etstFol QAN E 72 AFeaz k= oo #A oy 7159
okel] glojA Fdl ik o7t wig- F 3T 7]etEtgo] FHEH DA
74271 AaM e AFsaa st o9 7%, ¥, 42, 7HEely #e
ZA98, S99 wj7Fo] &= E3tol ik |37t B2 o)t
2 =7dAMe ‘EFLE S4S 293 d9er MdYsigen Iy F
g5 A8 A7 o8 ASd YaEy EFLUF SR 84
ojr}.

o to &

A

st

N9

- 167 -



il

AT H28E, 2005.
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N I 1 T A | I I 0P|
by S 2 » 2 -
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1 I Jr— |5 | { ]
1} T 1 1 o
P R e L
| |
e T I | |
r 1 i I |
1= 17 { l} I
< ~ "J'

<22 1> 22AH BRA

@ 7% : &9 71GEES A daF H9=2Y 7%

o0 ©060 00 o0 o000 oo @O0 0O
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® ® O O O O O e}
[ ] o] [ o] o o o [+]
o)
’{ﬂ [ § ] © H
LG o e © i i
D) © o e

2l2H 2XI(German)

@ ¥4 : 12-bar blues [II-I-I-D-IVIV-IV)-II-D-V-IV-I(I-) A 8]
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(Shuffle Rhythm)
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=

FME

® %
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® E84 @
BF2E 047 2 FA50] AgeE ol ololn FAsY Alo|A
FUsHTh ANZN ) BEAE AABY H4S A0} 1 s Tz A

29 BE2E AY F47 AN (AAB), Gad 29 0

Gol AYsslol QA7) Mol 22 WA FFAFY B Sof
of AHg= 710l 2 aie,

lo,
Aol
B

I
QAHGANN EZF A FAeo 4 g Mu FT ICTS #-43)
of AAFFEFoIL o3 EH71E AT $ QU °] A A /‘}%5]
© ICTe g2 889 wjA7t 5 P7N(E =79 4% dzg)y &
Azt otz BVIE H - AAH o2 o)W R 5 s}y Hf?H A A drt. ot
M ICTE B3 gaAdA AMNEE oo 52 Eo]E A (authenticity)
o} - F a3}t

g <y e BF w9 =4& AHsA 3t
7] Aste] Ay wE ZRaAEQ WE-Ql-o]-g 'S ALEE o o))

Opt. Play Lyrics Melody Soloist Audio GM  Harm

nlmmﬂmm
umul.ul..u.lu.lu.m..m.ummmunumnmumm
bidbiadbidboadbadiaidlid \ sdbad
BrUHEB G > E %é ‘?,V@,q‘@ )
: BB__BIues_Shuffle N RS o R
s T R JEl oM™
.. [ . C7 ; C7
s F7 . F7 , €7 [
s 67 w F7 n C7
- Pl s
<@ 3> 'BHE-QI-0f-SA BE D20



(3) =4

ZA(control) ©AE 4 Alue FAAR AuI/t =He HAA oWAE
NAHo g FAstE vl GAZA, AFAA 7|dEFo gol F=xH
= @Al

@ A

o7l AAEFHY dFo oFE & Utk 4E AALHA AFE
A e TFolY AA 5o AAMA 2 AT Ho| MAPHolop
Jade A$E TF9 247 AAM, 28 &EGE vEA 2dse A
o] A& AFo Yo WFxzie] Ak

@ =iA

718 Eo e grl(AAety) L3zt B wjAsE Aok 7 dU1E &
o7 daiME 3rivid 2/d 714 EAE AT 4 Qlojok drh

@ THAR

FgHd gAA AAY e FH/AES JAHLE BEEn o
3l BA ot

@ ANz

o] GA AN Fr(ANZAFA)E AA=HA ¢

L
|
S oRg WY + Ye ASHL ¥ F A

® %%

21 FAWAE S SN TAREH, G949 wANA 439
=g Qoo FA BIH ANF A U N5oR AFHE BEE
o vl gt

9
=

s

ux

GAA ICTE S99 Asrt He 718 7HEEoyg &9 AA
AsgorA J9(EF2 32 AP, AF ) v 7244
Asted o+ rh

g o] gAML ICTE 7159 &9 Hash vEIsS AFges
A ZAZE E3FQ Ae @ WA E5(diagnosis and remedy)S R 4
AEF gt}

A

(=
Mot N PN®
s
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AWK HM28F, 2005.

gotel Az AZE AT r% 32 gass HAol. o
AE ovl T4 A2 olux 9] 7 245L AT o5 A2e
# 7sde BAsE REY wign ¥ 4 3

HEEL AS7AA 2iE B3 7AHez g3 WS 4
J Aske gEolth. S99 toluimely war) S g4
AL ZAY 7HsA S gAg

N
,off
o)-
o
O_x., Gm

date] A%
@ A
AREEE AF7AA AR T3l I F4H AREL 7159 st

%101 AHEA AT AL gt AABF S 5ot Ao WH
© w44 239 HSHES AP & delM AREA 2ED

%‘7&%%% a5¢ 7IAM s Y o] WA E UE e &9
H EHE A8 e g3 99 E 1t NES AT ssAHS B
e gFolth. AT S T dAMGANRA JAHeg YW Lete
doiet F33 02 F5(through enculturation)® 7]&9] FAHLAE 23
FozA FHETEY SZHY 7ES FEANNE ZYE ML 24
& 4 A "ok

@ ICT

of @ANME ICTE FFel g 72ty Q4L Fol7] 93 =32 A}
S0 O Jsdel BAS 9% BFEE dEFog AFsE © AL
H 4 Jdrh

(6) A=A

AZH WAL oulA FYUAG olmx RAVAS AH stArt =4
@ o71g B AHEA 24T 4 WA B 2oMd A7 Ex ouAES

- 172 -



[
0
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10
0x
O
0>
o
Je
4>
1
10
=
0h
H
ne

shte] A E FAE oA FelHoE HxA st dACIG
O =34
2 =T 7 gHEel o] 1A H

o,
82 gotroz Tojyrt: 25
of BANAE 20 FolAA %3 GEAT AFEA SU4H FUYS

©6) 84

of WAL FH slotsieel HFVAZA AUV A2 oA - o
£ AAS AT WAL AUtk 259 FEA7} o) DAY =2Y
+ Qo AR A4 GA Aelo FAE olAg BAET of ©A ol
449 Aol7k v Atk A YA Yh

O A% Ed

AFAE gote] ot ovlel sse] ol B @3 AN
ololtiel EA ¥ + YUtk

@ &9

AFAE SotEA AAQ oIk AAelel AE ANEHA B @
A% Y Foizith

® 84

AN AZeA FPW A2 s FsHE FEAD olF Fih]

gobel e WahAATh

Fej W ot gely ool A% F4 Jwe SAFgE 9
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Fet - ofoljolzt F oA A =30 A ZF3hH(incubation)

(4) ¥5 5 (team teaching)HS Ag-3}e}

(5) 9420 HAY(censorship) 256 A42& 972 wsa)
6) Z¥Holx &7 EHVE BE A

(7) A84 EAARH Fg4 & A A 2

(8) "Hivtgt Hxo} AFE2E 7S FYAeA o
9) 4t FAdHAEY Fod TS dUANIA T
(10) A71F =231 FAE A shet

(1) & & oteltole] AE7E 2 & Y& ololto| 5L A A F
(12) &4 (paradox)o]} ®]f(analogies)E A}-&-3}et

(13) d3z o2 & A3E &5
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ABSTRACT

The Development of a Conceptual Model of
the Creativity—Centered Instrumental

Music Instruction

Eunshik Choi

One of the main trends of global music education is the emphasis of
‘creativity,” as in other subject areas. Traditionally, the mastery of skills
or playing of the presented musical pieces has been a main leaming
activity in instrumental music classes of schools.

This study has been conducted to examine the possibility of
conceptualizing an instructional process for encouraging and possibly
developing creative musical thought in the instrumental music class.

The researcher has investigated four areas of theories which were
regarded having the high relevancy for the theme of this study: (1)
theories on general creativity; (2) theories on musical creativity; (3)
theories on music teaching and learning; and (4) theories on Information
and Communication Technology (ICT).

As a result, the following conclusions have been drawn: (1)
instrumental learning should be focused on the development of aural
thinking which uses the instrument as a medium; (2) creative
instrumental musical thought proceeds through the phases of the
construction of aural-images - deconstruction of aural images -

- 178 -



b
o
1z
o
1
0x
o
o
&
I
3
it
o
2
i
g
ne

reconstruction of aural images,

Six sub phases of creative instrumental musical thinking were also
conceptualized: (1) selection of instrumental medium; (2) selection of
domain; (3) control; (4) imaginative play; (5) reconstruction; and (6)
emergence.

The researcher expects that the result of this study would spur further
interests in the studies of instrumental music education, and also hopes
that this conceptual model would be validated by successive empirical
studies.

Keywords: instrumental music, instrumental teaching, creative music learning, creative

instrumental music, ICT integrated music class
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