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gstel 712 B At

‘e oFFo) TeFE e TBHY A BHAA F AN H2
of a7, & £A8 BEW 94 FYAAY F2olth. Ao thy
@ otZolel $e Al WAL FH ool e Lotel Felolw ¥
A 7 Al oA Aol WA e el FuE Arivh T3
gore b4 2dl® SARARE F9 stz 2@ Ay EF9 W o
o, 2 Aol Bad golol gaf, T IS Axte] Aol s 4P
goble og wWeld 7bg FRam @ o4 A o adne
429 Pt BUE T oo B PABIA BFE 43S 3
A e Fe Wy sl dih

AFYSoN 2A T Aol Yejz gFHE,

e % =33 @
Fogh. nFEz AZWEL $H A 71Ee] H1 AP ABg ‘B
aEe BE AA Folzl oprleld, ¥4 wd $271E SFolt sjet

Exun o anzoelt.’ztn Fttel(Z. Kodaly)e #§39 848 Zx3)
FTHOIES, 1990, p. 332). ®g FHAtiolo] FoF uFdA =8 F27)e
744 a3 stEgeH] shuolth ax AMEe Bas $4oz ANE
7HE A A UA BT 5 e A FEoz 05| o5/ A
g s JEES FHES FAAACKT 18 T 7S NLE AL
FRAFT(O]ZF, 1992, p. 337). 23U Aldid, X9, =& F=2¥ 7B %
Wi gL 2o @AM o3 tddt s A& §oF AEE T
RG] 8% F Utk
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(dynamics) T-(phrase)®} H(period) ¥ Z2 &9 FAHA T& A&l
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Feote Ao Az ol&3ld © E3H 594 /g A=t o|FA4F
F 9ok 7R e 7192 1 Bdo] AR FA4Holn d FAHY
T Q7] dEolth

‘FAGEL A 719t FFH J4LG FFoR2 vUE F At Al
A AFRF0] 1ot 2 A lduaKoA e SEEA wEstAE A
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Fole we 9 & ARES EFW WS PAR Bk 2@
A2ES ANE BE3) A% T A 2AS Tt Bt
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"é"] dde=s *T“‘ 519\1—% 4 9ltH(Sadie, 1994, p. 162). BA12 48 &
S4Aag AR dEF FAL olEu w3y (Church Mode)olil A&7

84F 7 giRER Z2 BE S0 Z7] SX ¢ S Zn e ¥
o] “FAA(syllabic),” & & 9o B F8°] I HAE&E o]FE 2
Aoz 3= FH9 “0-8H A (melismatic),” 281 BE 2~4719 &7t
9] aF°] & dlE(neume)?S o|F 1 g FA-o] o] Mg EHZ Heo
“I1F A& (neumatic),” M 7HA FHoE FEIHSadie, 1994, pp.
625-626).
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7], & & -0 ¥ & £E ¥ SHd oY SE°] U= A% =% #
UEo Bae Fubg GRS FE317] T2 SgF5HE A4S U
A& 722 A4S wSprIs ad g gzt & ook 1 Age &
ot g o] &% Aoy ES Hlwate HFE 4+ glvh. HEE(B. Britten)
o] “FHEL 3 92(A Ceremony of Carols)” # 3 WA o33 zexze]
377} %% 0113 b7 Ao AdE —4 ’%"‘Lﬂr 49 4RI v
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1) Plain Chant: Z8AEne] A A TAZHOZ ALLs= e Az Fut
Fo FUEoR RE 5 FEY FYH FAx FEIMAbe] 23 A& 9n|
3 o dFHoRE 2vf ZEHEINA FUd Tty FHE ov
get

2) neumes: FHAINY S FrIPoer F2E M9 £AYE yEdg B
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SAWKAF T278, 2004.

2) 2UldALl Hi23AICHe| et (polyphony)

2] Fud et Aoz AFHY AaAPBu dAdge 7R
4JF-(SATB)WA = HAdE o] EHl7|Hdo] &its] 23o $25Qch ol
g 27IHe vtzaAde o Adgn Zustd wedsld ulse] o)
HA | o]2A Hr}

ZydaAYg 3] #2E 20~30802 FAHYR AA
b9l F=EdE(castrato singers)7t 2u) 7tE w3 AH
A ngdS AFsHA Dok vizasdgel FF3de 30~40%
TAAHERL TF &3 & antiphonal effects)S $18td FIHAE £
o] ©]F 3% polychoral) 0.2 AF371% 3] th(Sadie, 1994, pp. 625-626). ©]
HE MEd “nE 2FREIgL B 2 dFodA fstq 2uga
Ade] tEgdeE(A. Gabriel)E B #3 wivxigr otate] ZA2IMEo] o3
BEEAL Foo EH ¥ 2 (Monteverdi)el Fxgota uls o] e ES
ME 2% 98¢ 2 5+ AtHUlrich, 1992, pp. 64-65).

2Ud2AdEs FuNET old g wEuAY
b tAgE, & MAduzegde] ¥ 1647 T
+ote] wdoltt, FYAEUE v5EE o] Althe wEwHE Ho| A
F7HEY FuA Furs AL T A6NFgI ASS g H 12F
o2 AdEne] FXE ol&th ol 2ujdre AL SE v AN 24
(Tonality)] HH3 A 714Eo4e stz HAHIs A M &(cantus
firmus)3 3 &(counter point)& ©] &3 7|3 y]Ho] Fo ALRHY
o £ odel, eetER S, ZtetEr T A2t wastuA e gl
F8stn Y4 8422 HFHAS

of

b Aol

R4

p
Lo o ol
I okop

o
=
L
-

o -
I,
o N of
gs(_j
o
tlo do
L
o,
i)
I

3) 9, roundst 7 7] @AY mgoln MR WL wze) Frlo) of
271747 gotabel B ARAENN 2 I U,

4) cori spezzati: 1747] olfhe] WU 2e|4 7bg ABE olg FLA §5e BRY
gtoz AFse 1B F2Y YUl F 1FoL Uel AFdE Bl
A w7k RSt Mark’s Cathedral) |4 $-2i3hsic.

5) Motet: 134171914 184171) JeaiA 438 4 FRE A G ger
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71ebgotel FAE vz aAde] RS BE 9
g RFEHAYDL vk ZEF209 ALEo R e wolx
BE =52 2389 2 (Stanley Sadie, 1994, pp. 625-626) & HRE &
3 ukFate 7|3 Bol FEIJTH 2uldse] Tk S 3 o
Bootel 3 oo} wtz=e] v)ohkge] o3 diPHA TS &
otel & <& Hlw ZAAE RAE F AldY A SE TR A &
FAQ #yd & Atk

oln] 25&duIAd AE ALY FHEFHL ‘WAJo} rh ‘FAFof
X9 e 7HALE MKz Q7ldl FulEA HlaE F e dde] o
AAE AFE(Zadok the Priest) & 7|A Q] HE& vtz g3 7
2 # gAbEta gln BHAEFU(G. P. da Palestrina)e] 79k 3] o
Aeotst Fo ulmztitol ®rh 3 2Uldae FuF ASFo AuE
& 2 12(G. Allegri)®l ‘7A@ (Miserere)'o] & TdH o] Ut

o] F AHe &g Fsto BuldaAdY o JRUt REs Fus
A utEaAdg e AGgFrt viests FAGE FE, &
W&ol QoM Fu3, a2ln A& ZH FE, A& dAyA
1o} olsl, 22EZLE 3 FTud Fgde oFf FoE IFFEE
Ag 2= 9t}

-{n

3) X3 JotAthel chdFet(homophony)

Aol A3l ZUE 7|&9 BE, 2L 344 F(choral society)d] %
Hog L ¢ BAsE FEE A% AT Az 223 o
S FEF AN eAzEGY S T3] A3 FH] HIFse
Aot el FAe 9ol v FHAHK] eHRELL, FuIE
Bto} 22 ZadAdAE e 8L FesAT T, £ AS5H
7Y Ulgo 2 Qg F2o FE ol FuIAe Fobd &S AS

6) basso continuo: |43l wWolA A&y I Yo B A S o3 g
2z o9gd 927 v Adzel 722 Autetr)sl Azl vy gL F Uy
AL or|ptes FAE wNEHy
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Sduse 27, 2004.

350 ¥& ZFHoln $ASA WAk A FuAHY FEFH vra(]
S. Bach)®] zZZolA AA3E 7]%53d(function harmony)®] 47l 24|
Aael vtzael gid] 7|AAHe) yuHolet FEete] 53 BA e
HE3A9 g Ed gy Fa A §&Ee St 3 9SS
oto] EA AEHE &9yl =AU

o
mekar

&4 71920ty A2old wERE wEM o3 FFo] X FHW
&3 (choral symphony)& H1 &3 29 FAISE HeH AFo2n Bo] 23

o] &AL AF 3N
2t Aste S5 F
Foz #HA G FX
A oS AEHI SHE
Ag H3 dAEMTED
FAgeto] AsRE A

HEW(L. van Beethoven)® 9¥ w&=, 4439 ‘#3o F7HJoy
theme)'$} ‘&% 34 (Choral Fantasy)?] #37ES w339 vlagide
3 Qe |2 HHAZ & da ded 3 Jie] FHEE T AR
o o9& HEzA7l dASLS MET £ Idv T2 AsVE o H2H(G
Verdi)e] 2#a ‘o EZvEHI trovatore) & IAIES] ‘Ao FA'7
‘F8(La traviata)  ‘Fulel A= 4o 23t AN 1 FFel
A et gujel A A e 2o S e HEtE Y %*—‘,‘
S AP sl £ AR FRAAM G4 A THI &
7 sde g_fsh—z_ AYA = 2L 82 FHEE(Franz Schubert,
1797-1828)% vl&3 Foio 22 FAFrtse] dHENSEE 948 &%
o] Utk

ol e dABRT AHTFe uEm agn ASH T

2 3
o W, BHstNY FHE YRREI o8 Fo2 Y&
5

Ages &4 HAG &9 ‘e
oj9e] ¢ FAIGAANE v"ﬂo}}ﬁﬂ
3ld EF A2 (Basso Continuo)e] HH&

) Q% A Yok =3 gA, 55%
3 F2 AEHA AFGA g Gk

i

—

ol O{N

e
¥ g

® o o
B
= ol po -Ho
N e
e f % ol

o
:&9

% 4 gl o) AlE Zlohgotel e BRHAT HYEo)
o FAHeR EFALIN FFLtel RN A F 9
wid uEHoz AEE & Atk A& o soE9 WAFE h A F
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Z5-E9 ‘Licht(Light, 2)8 ZZ3l7] 948 of 5, AAFHL 3o A}g
7S BE FAAoE AgE 4+ g

4) 20M7| o|&e| ct2&(multi-cultural) St

2047] olF= FAFANA BE Wt B8 AZrE g8 AEgn
At F=2 54, oldhe] 281 dF9 FAJILEd s o] FrFYe
Y FEytE R a2 9o JesdAE Zdzte] RS sixla got
A AollA 2 AL o]FA HIoh

20471 ol F FHZY gL A F RFE FEY £ &4, &%
€9 “EriYF(modernism)”® FFE FALdd wgA AR ‘g

& olEiE F2E SHAAE AAAT 2047 oIF B4 L5t @
Bk 2FHE AR FO(EH, )" E B, £x AASot £
3 oprteE §9 e ggdd we ogaA BEd gotoz 3
o wedl kg REE dudgd gRedl aAHA 2n FIL &

Hel A o2 BFsm 4zte) gefolge] 2Ad 2 Sofol
o ol ® AL 2o RANF o] T2 (atonality)st H3 917ke] 7]
£ 7 Z1RAClL £5AQ w(, beansl 5890 ¥RNHom Bz
A FoAE 2948 540 Utk o REte FTAe I8 =
BH A4} o)L vigoE FFYs)e] B} e BolAe 7
go| ik FAWES A% olHW YHLFE NFF HTo| a7Hm =

g Z37tel o1 gt B FRE o]EA AL TRl ??}E}.
2. Orff)e] ‘72vjyd RehHCarmina  burana) 2E}QI(L.
Bernstein)®] ‘H A 2¥ A]HE(Chichester Psalms),’ ‘7}U1H(Kadd15h) a8

_4

rL

7 71E 38k AA w*] o] #23 &#, non-triadic harmony, 53 A &< 34
e 79 F93 229, melodic gravity, ©] 7|53 og Ao gy A
2 A

8) rhythmic pulsation: 2, 3 221 4, 68o] QIzte] B Ho g AArdA i
7)EA 2 v spdo)r}
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SA WA X278, 2004.

g AT 29 uFFE, 2EGUAINL Stravinsky)@l et AE
(The Wedding) 5& @tjel Sob78g Hds) FASEANE o)$ 3H0|n
A7 stgEol HTdtel Fulolyel Soe AR 5 Y& PSSl
2 )
o) FgHe W3
4

AFzte] AFEv S T B BHoz vl o
A T AGsAT 204719 o2 2 e g A
FoA A9 FEE FASL A% FAstelr] A ARG 5 MEF
I g AFoAe, 2498 A HoyA g Y A dF:HA
Fotol g L.ty e $8 1R RIELAE 0§ FF
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ABSTRACT

Various Approaches to the Development of
Choral Music Materials

Kang, Hyojin

Although the domain of music appreciation is emphasized in the current
elementary music curriculum, a number of essential works are missing in
the view of music history. The domain is composed of musical works
derived mostly from the period of Classic and Romantic, and some
composed after 20th century which are not likely to reflect the musical
discours of modernism properly.

Each period of music history is well characterized with it's own
compositional aspects and experiencing the unique aspects should be
included in the curriculum. Choral music through out the long span of
history well reflects the musical characteristics of each period. Not only
for the educational purpose but also for the practical purpose in directing
school choirs, choral music appreciation does very important roles.

There are a number of musical CDs that can be used in the music
class as listening materials. In order for them to be in an educational
purpose, the criteria in selecting choral music also should be based on
academic approach. To effectively accomplish the academic goals possibly
designed by the teachers with creative ideas, the selected materials can
be used in class in educating musical concepts such as the background of
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music history, choral types, vocal characteristics and dynamics in

accordance with each period as well.
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