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22 Fiste dede o1ze] fck ohal wEkd, QA A, AFA o9, AoA dgez

W AEE BFE T e Aol aHad &8, dAoKKrawthowal, R, Bloom. S, &
Masia, B.)oll % "Taxonomy. of educational objectives: Affective domain’ 15¢] o] A
A1el ‘2] 49 (Cognitive domain)a ¥4 ZEHQ YApelA] Azt HEL olsst Holo
olgA EUE ATU 1AL B3], WA 24 ¥ $F A, YA 449 A, 2w
3 A7l Hrlell #E ololrjel & AFFLEH o Fof] A9}l A&AEAAE BB &
dAEAET AFAEANA AFE BB Agshn gleh o) Be] A HH e
T4 84t 2 shie] ey zH, 43 AR AR ey FEE we Fv),
e, B2 7hA, 42 AR ARE & w2-" o, YA gy ExE Ade g4
o] o] A FAlef Aol W3] AFhe ALFHE o EAY FAR vlRE A
3 Al WA o2 A&Aql Aol ok "z A=

azv, oA e gt B& ATelE Eshn, HoH G99 g Mt FA4 84
Soll s FEY FE, £e Hob ubE AAERe o) o8y ATt Z&A ekt A2 o}
€ vigt EFE ARSI Qe ARl olale g A ol B B Fo} ek oA
oA g9 delt Hrl Fol ojeiE Z8A g ZHA2YH 19 FTREL "UAH
49 W AHYA 49 PF, F T A O A ez d-gic opa) dabd,
AH, A, A3ES 2 FAA A(QAAH) o Ak W A 2 AEEe wAY v
Addelut A& Al REEr|E A, ofd Algte] Aldelu Blx r}x), WA E3) e
A(RA) L A Aoz a1 AAE =adle AL Y skt 22 Al W oY
7 oogr] wieltt Ayl "R&ALE AR HAEL AHE AHEsE dl gleiA
252 F0, Hx, 28 B4 U] dsde neEa gedh AR e dE o gle) o)
T A F9E AHEE FHEE A 2 84S 33 (appraisal) ¥ A whyge] ¢l
7) wEoleh. D wgaleh Ao odgo] ApHQl Aol 2E HAY AHY whe) gl
A 2Ed g AelA el Ut HF FAY FROE o] @adslor & Folapd
2% AefA F9g Bl Bk Aejstan olalEke, ol el FAY F e AAY ¢
e Zohlle Aol RE 24259 At & # Qo)

oW ot BEAHI Foprt o] Al A9 F q A AH o2 e WY S

1) R. Krawthowal, 8. Bloom. & B. Masia,
1964. pp. 7.
2) D. Misenhelter. & ]. A. Lychner. "A Comparative Study of Aesthetic Response: Erik Satie’s Trois Gymnopedies

and Frederic Chopin’s Ballade in A-flat". ngmmwmg_ﬁgm 24(2) 1997
3) R. Krawthowal, S. Bloom. & B. Masia. Tax 3
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ok okt o] Al 3 F olm S o WRE Srh oW SYel o S@shrle Aol
B2 @ 4 Slch goHE WAL o A S 45 Aol SEuh 2] AW, &
o Aol olste UAA Gelol, AF FHE A AFH ool gEstel, $4¢ =)
2o 7 S0 Fobshe A% Be FAAY WEE YA Gl A ¢ 4
sict,

o W, gotll Y FHAY HEE YIHE AL FhEEe FAY BE 39 2,

3

IEREELE Mm 2 949 F4% 80T ¥ 4 Aok 29T I H4E 84,
gt =72 uwl m.— 14 e B Adk 29 AYH G99 FAY Hio]
o gof vld A sofol T YA HES FAo] Hold A Yool 79

‘..

= Al ok, 23—4’-‘-’{ °§ﬂ°ﬂ g dubAel A7 s 24 gt Y 4 Sl °E
SAlo} vha bR R AT bRl SaEAEe] AFlA FR A Ha gl

¥ ATE 5 25AY ol2F AFe wFo] $2] YeldAR oA dde] Aged o
T BT 2ol N A A2E olsistn HrE] A% A7 SRR AlFsiehe Al
Al Eastel, Eof A 4’9 A A " FA 249 AFAA 2 Eopell A Q77
ofgA oA x glertel #Y A AF-EE wigpoR lofdl &g FA Wil oA
W Hrh = E hgsle Wl §3e) o

Sotai ol oA ukge) olael HrE Sfste] HAH wEo s UYE 5 e YHE

b

ol #& AU, o] FHES AT} olEH e U MY WA, & HE &
of =, A 8122 AHEE Aelel sHEch. 22z, o] Al 8<le] HriETe] BHEY £
ode 74 }*—2 of thte] 84l ¥z AFEAct o] W, o] A7 FH w HAH
$9 B4 g ARgagen, d7art AE A 89 Ao ¥ Ay, B AR
89l 2¥E &71 fsted ol 29, A 818 T4 BN A5 AN 2 2

FAMR fofuld 2oz F4& AT Hrt =7E @4, 94E Wt =
o 7 89lel #E AsE ¥ F8448 ARSI}

wetd, £ dTelld obE TAle o 2

As, Aol whe] HHE A =79 89l FAL et

A, 2 29l el 2EE &3 W42 =HFE)

A, 2k 2”8 AFEs Fong B L7}

A, Feld whee] Hrke A% =7EH £-47F
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I. &% 394 <99

1. 89 Mol dolo| 24 ¥ ER

HeolA oo (Affective Domain) EE2 E/(UAAA, A5, HA d9) 9 <
b A 29 F4 shiE, Ald, HlE, 7bx, B4 Se] X¥ET, 1 S¥E A9 Y4l
Hele] EA s ofale] Ao] wherd| AFse Acz¥E B o A GAR wiites A3
FA AR A&A7le Ao ot AL, BB oA ddq EiHie 54 A
AR dled, HbS-(3F A9} W= A-mood. emotion), ZFAEF(EHIY AR, A}Ad)
7pa7E Rod®= ), A (3] A" ko JxE EdstE )Y 4o, W}
2l Azl 712 A" FAo] B AYAle A-#HI) L oA AR Aoy Exe} ¥
sto] 223} Hrte] A B =gg Frl

S 83 gAY "ot A9 (Musical Affection)’st & F2 714, 274, v1H v
€ AZE, Sotel i dlx, Sl AT FAH, HY Fof B Jepdo} 7)& 29
(Keith Swanwick), "&l(Miller, F.), #E%(McMullen, P. T.), ole]&2(Abeles. H.
F) &2 394 MdE& Adsr] 93 7183 £7 9 /04 Aol o84 2AE AAg
HEAQ dF2LEe|c}, o] RobE dtshe Aleict 234 & N A EFE stz 9
), R "ot A o] iy P2 Lo AYA AA'eHs £o]F ARl
stell= M4 A 'AZ 27 (feeling tone)’. 22 'P1& w3} & 7ido] s,
oA - AlnA YFE A2 vy 2 Jeidd O3 A% geld, ey g 4
oA Abele) AR NG A7} HA 92 AedA vlkdlthe TR AP OE
FHE Bole Rilu) 712 294 (1973)& A A G g whe-& A whg o2 s}
3 o]E AeA A, AelA AT, el i AgA Alve} ]l 29 3 1A HE
PR =3, Uele YA wbge Y FFE AEx ‘YA (Appraisal, A A

of gk AR Q) wdo g zHA ubg-& ETFEA ¢he FAER F9), FEAQ Y0 e
4) P, T, McMullen. “The musical experience and affective/aesthetic responses: a theontical framework for
empirical research”. Handbook of Music Psychology 2nd. Lawrence. KS: National Association for Music

Therapy. 1996. pp. 3%.

5) Keith Swanwick. "Musical Cognition and Aesthetic Response”. Bulletin of the British Psvchological Society,
26(93). 1973

6) Aele FHA Qe oldlEe B, Ao e s F4%, ARA WET A Ateld] HAAAM EAY
sl ovle 7hAdel digh RolR AHFTEAE, “FerbEdAlE B v FelelAW, $UE SN Eoe A
2] o] Fei2l 3 Q1A et et
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LR 242k HepellA] o] RojRle AF-ES] Wkl 1 &3 WS ddl wYslgn D) do]Ea
© 13 ZA¥ A whg-(affective response) &) 7 o] Sigche A AN, 2le
A2t ¥el(Radocy R. E & Boyle F. D)9] 34, Alvlibg, 718/54 b, ¥0), 71A%, 8<%
A3, dE, #3 5o gl Bl anxiety) s E%(arousal)? /W& F7)81gich 8)

#eb opvet, 2lx(Lychner, J. A)9 A3 gd) Loje i U] AY d79]
ojsi, HHAEY 50% o)A ‘olErhE(beautifulness). =% (feeling)’. 7% (emotion)’
& Avl(aesthetic) 2} 22 HAY Ao fAR g2 3 AR vepytrl $2
webel A%, Affective®he o#7F YA T2 A oR #4o) sz} s, 1 oA
392 bl gt ZE(EEa) S 9 AES] Wk HE upel o] v)$ cjefslt} vl
A qr-g-(Aesthetic Response) ®v A uh$-(Affective Response)o] &4E o] 0]
2, v Ag e A glel Y Fell whgo] Erim HoEAg wb-es AYE TR
W AHEEhE 9rt ol R¥Ae|rt =i, 2ae] e} vhasixE2, 2HA (emotion)
=7 (feeling). Al"l(aesthetic)®] F¥o] B&waA AHE=2 glet ol JHHoz i
T 5 gl AgHePRoe HEA B4 B4 rske Rsle A d7a1Ee o
T AAGE FE AFA AfRle] AA sl AMEE 4 gl givky Awshe dade F4
& 43 e et (B D& ¥ A¥E o AoH g gy gapd 4o A
2 25 wAE AR Aol

< 1> §9 FeoiN g2 o XY 80 o ¥ BR
RIS &0 ¥ 2 £ ®

preference/hedonic tone(~8/4 %  #%l)  mood/feeling
tone(#A13}), aesthetic response(A 28 #%53)

F)amepd o1 wk-g AleA A AeiA A2, Alvlel ARAS
XM& % 3 (appraisal),

Ekines & AeA A

ul
+ s g Z%3 7}8l(subjective involvement)
0“01%:: U]Z:! 1:!_]-%51}, 333}7"—1 h&'g" D]Z:l t{l’-g—, 7]&-/7‘:}'26‘ \{_}.g.., ,ﬂi& ‘ﬂ“%, -’,"—]'a'ék ‘?}-8—

4% oM anxiety)® E%(arousal)

7) R F. Miller. "Affective response”. In R. Colwell(Ed.). Handb
New York' Schirmer Books. 1992. pp. 414.

8) H. F. Abeles. & ]. W. Chung. "Responses to music”. Handbook of Music Psvchology 2nd. Lawrence. KS:
National Association for Music Therapy, 1996, pp. 285.
9) J. A, Lychne. “ An empirical study concerning terminology relating to aesthetic response to music”. Journal of
Research in Music Education. 46(2). 1968,
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# 7 elMe ‘Affective Domain'® %914 oejelebs uUwislsl £o]8 Abgslgon
ot Aod g A WA S A 2 HE v ukg ¥ 848 WEREsisic
ol W, Wk FAolv 24 W e 71Fo2 el oA whew vd whgow TRIHE

of MM dephe slield 24l ARG A7t ¢ TP, 1 WAE SR

il

<E 2> eTAle] HolM Hef B£F @A

g2 Hey oy

44 & Yoy 88 oy 9 g

T 8 A, A%, 7hEE FAA dlexrl, 2], A4

Hhg- 54 A, 2wA ARH, Wy

Rhg 9 E HA74%/714, 244 A, A

24wy odol, ¥4 Wy A2, AelA, CRDI® #& =7 AH4-

A7104 v1d whEE A2 Fohe B3 v Aeld Jehde wgo® o o AF
o i AR} A EFG AW =49 pydolrt. weby, 4 WS AelAot AlelA
AV AY, FohE FomiA AARY WS A CRDIOS 22 upie] Adsic) oy
el AR Bl HEE Eur] Wil Atidor B AlZkel &2aE v)A whgo wb
stod. oA Wk AFolut AFrtel iyt AHIAQ AY, wE FA9) Aol 7|9 o
A HAE 7 B et AAle) AbHA (EH A A S ukgelr) wiel] 37 9
E27b x3, AdHLE AEAeln, doju #a H4 wye) Hyslckn & 4 givh &
HE 7R AR R Rtk shd ke slo) ohue} wlA ubg-e A e)A Hhgo
EFH, M2 2ty Behshe o] 4E ¥t g o) vld whge vA 2Fe] 9
© Fe dAHQ Aol AR AR AAT, 2 dAAR] whgo] mrlurlde A ge
A A 7198 4 Aoty ¥ 4 Qa2 B, od wkge] oze 9 3}
Aol AFE dalzialole], AAH dhgolebiz Al abAlz} 9wz} gloiR) 7] wjFoln},

100 ‘CRDI" & (Continuous Response Digital Interface): Florida State University®] -&¢f e Adld Mg £72,
ool AHEHT e AAT Ftel At wbgg AAetm sJBeiel, 2AY 4 gl ARYH <y
software, W& viehlle T2 Zola®oi) nts AYE sl AAg o Fale) uhe-g HRE gl u}
FE interfacert 1 7% FAelch wlA wbg Aalel glo], oA 24 whyel BAHE AA% Ll H=
FEAZ Hofd it wbe-g et d sle) 28 Wy ojv| 2 wolEei Atk Madsen, C. K. 1997).

..6_
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2. 8 Mol g2l o7 wy: 0¥ £

BEA9 ¥ 259 AA Psychological Foundations of Musical Behavior'®iA]
ot oA cddof g 47 WS 24 4 7AE BREgc AR 34, doy &3
e B whg Ag-sled gette] AR EEele |7 el sz, FARYE A
F7HA BYslel =H T e U2 deFHe] BAE Aoz duiee Y vgH
A o] el shd, 19706 o) F Aleidql Uzke] wiZel] A¥H whHE FAl A4
slo} Adwjsleie AY vldka &3 wbye] 2 ¥Reld. oy, fadelM BAES] A
Aol Wg-g o]FoWr] AR oM wpe AEsES dF AT Aelst sl
stwele ¥4 B2 AAH ALY A, FA b &g o|Rejxe} e o
F 3 ¥l thd ol 3rle] owlr} Uyl Qpeles whE2r] wielrt, wEkd, gl
o)z o9 olalstn Hrlslr] Hel datehe AHeM 24 £ Qe WS ¥ 2 o
of gich =z W 2A ol W vl LR vE 5 e, vdeld Wyl
g A7 w2 Ay Q7ile 8 deld oAl e Wi PEEn FA A7t
Zlelle WS- gelsl7] wjdoll =2 b, <dojaiql iyt Ay Al g

dele Ao B9 &4 Wiy FolA A HEHeln BEA WY FREs ¥4
AFE AREEE 27 AR AlmelaE, H44F FF, uidielE o] 8¥ o]8)H Aje], oo}, A
A Fol glrt #44} BAF wiylolal e £t 7 AdHE Jehlle ¥4AMES Bol ¥
2 HyALe] Aefol sigshe HEAlel BAIEA e Aort. o] Fofo] dFE Avrd 4
(Schoen. E.)#} AolE$-=(Gatewood, E. L..)8 &=¥o] 27| d-7d sgdicin &
olch. 32 =e) o34 HYPAelA 10 T FAH AFE, HlAE FHL WA A &
T oAg o3 vreld Adsgn 2 Fo Alaxl #4418 A% o AxsjA A7 F
£ "Fojal S AFE B whe§ Eejdedy o Agelste AL g dezl
o102 Jehge), & AR|ESEE 35 9 94 HY@AEedA 12 7Y Y44l fiE
FI10 F o Fo) EYLde 71l Aaste AYel ] "Mood effectse %3]
obd a4(2lE, 71 34, 49 ) &t s AHE Ry

ataletel (Heinlein, C. P., 1928)& 30 B¢ & A-Fakst wldFA& s #=x -
dx Ze 4l #7), $9d digt wh-E 344 Bk Azste d7E dided. &
gle] =717} BgRn o A F¥E £, §9 94 AolE vy &leldicth. wEt
1) d47AHe = ‘Hox o] o yhiel digt )& 18 Az

12) M. Schoen. & E. L. Gatewood. "An experimental study of the nature of musical enjoyment”. In M. Schoen
(ed.). The effects of music. New York: Harcourt, Brace. 1927. pp. 131-183.
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A, 2w "FoiAl 3hE Helsh #® =7 Aed(feeling-tone)e AHOZ A FH(HH)
olzhs ST wWAe] Hhe-E 9Jdl ol U INZE AR At 3B (Hevner, K.)14)
£ 94 dbgel g A4 AF-5 7|22 §44) AI2EE st 67 A
o] HEALE vl&gt 9vlel wlel 8 J) FoB vrn AYatelA Sof wAHTE A ¥ F
L7le 718& she] HEARE MastA she Zolet o An 4AF AAd gl Y
A Atolell oW elubA]l d@A o] ke & WHsigr}.

B, v =7 whged glo] oekRt $9d 84(2A, =lE wEr], 84, sk gE))
o el gt d5AH A+E Y, AE ZE+ happy. graceful, playful, &%

=¥ sad, dreamy, sentimental, ZA#<l 2]E&& vigorous, dignified, &+ 2§
happy, graceful, dreamy, tender, B¢l 8384 ¢ §3te el 92
o, Wezke BE] el i 44 oo o3 HEL =&uIdch. AlGaiA 1937
ol =1 2, whE JF Fo thgh 37 A7 Mg Aoglel = Stusy &
AEe} Aigle] H3he uhgg Heldhe 2& 193¢

A" (Capurso. A 718 AHE A 713 WFE2 v 105 719 fo4H Agee
1075 = wAFAEdA EA4 ¢ oh W EE s, 2 AF, 51 Y gobd A=
HAx AYPAEY 50%0)4 2L Hb-& vepliglc) 16) gA8 2 (Farnsworth, P. R.)
3 Hu o] LA A JdRAE daBssled, 2 A 9 Y FAHES WY 49
< 27 Ede 2 HE AL dA] o3da A& Jela, slxEue) F84F 50(870
TIAE 10 | HFEE Boh 434 A vrdeh D = o8 932, $¥(Sopchak, A.
L& 553 =¢f gt 2 shd A EelA 15 F(FdA 55, digeet 7 ¥ #3$ 3 )¢ &
A g, 12 7] |FE o] FeAl ¥4} A AEE AMEle S8t AYE sge,
of wj 24419 7% AEE M DA(SH BEolt $EIhHE Urel 4 HEZ 8y
o}, " Apale] 7% AMeE &3l /e $YAEE A9 sorrow. joy, calm, love,
eroticism, jealousy, wonder, cruelty®} Z& 38l 5o E7ct o @i 9§

rlo {-a

br e

oX

13) C. P. Heinlein. “The affective characters of the major and minor mades in music”. The Jounal of Comparative
Psychology. 8. 1928,

14) K. Hevner. "Expression in music: A discussion of experimental studies and theories”, Psvchological Review.
42 1935

. "Experimental studies of the elements of expression in music". American Journal of Psychology.

48. 1936,
15) K. Hevner. "The affective value of pitch and tempo in music”. American lournal of Psychology. 49. 1937.
16) A. Capurso. "The Capurso study”. In Music and vour emotions. (New York: Liverright Publishing. 1952).
56-86.
17) P. R. Farnsworth, “A Study of the Hevner adjective list”. Jowmal of Aesthetics and Art Criticismp. 12. 1954,

_8._
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Apct Fotel At gotol wUzsA wheg ZeE vehdr} 18) ¥k A¥(Van Stone,
J. K)2 &9 +43% #i%l o8 Mood *lo]& W83 19 olojd #HuE 8 7] 34
ARES) Mood & AAsA Bdishe 8 ¢ dasle] 2 & Yobr], Sy, Fr|z
AFstact. A F =4 S £ 29 24 wE HEAl whgellE 2elrt g ez
vhebstet.

H8AF Az 2ESL AFFE] dFse] b, 2o} FH el o2l Aol o3 2§z} ub
¥ EFdule & oE yuY 7o) AgEsdY BAdes o] YL wEle 9u)g
F HEAE 5 0 B2 7§22 el gxte] 3 <A, mE ook #4159
MdEE A7) #3td Axsg}. E3). olF(Eagle. Jr. C. TS, #x1¢] »=7(7]%)
Aei7b =) ubgel dgE Fevl, U4 e 2 Wl d¥e FE) wsd 29
o AotEat 7lobe vikdt whg-g vehdierle A7 EAE JRAT 27499 stw g
Y AFAHE i 20 09} H#ES(10 08 A9bE rock, folk., country-western,
popular ballad, hymn, 10 7§¢] 7|95 jazz. march semiclassical, classical).2.&
e 7110 TZhE AMgEted Adgsldnh o Ad, AY¥Ate A 2ROl L =7 4k
of Fgg Fub oo A GUE FA b AoE dehdy, A WA AR e SR
S et lE AT 7jekTels o E Hh-E Holy Ao eyt 200 o] 7)e)
£ obE AAAR 22A9)(Crozier, J. B¢t WEHE 5 4 gle} =g, 227 (0sgood,
C. E)3 #A(Suci, G. C.), z8jx ®ylvl&-(Tannenbaum. P. H.)¢ A uige
A€ AT 259 AFelA o] 7IWle] chekt EFEA AREEc}

a2 tell= Mgy 2] Eas, AaziaE A82] Feol sled o5 Zr] WA 2w
A Z2FHY AelE B Wolrt, o] ddojA] WEL AAH, A5, HYH Wk 840 2F
A Jlediche Weld o BURE dAdgten 2D H4s Al e fo)§} wjFo
275 ] AMEE I glek ey, Al 2RR) A 849 dbe-g o whed g S gl <ld)
of A FAL AAH whE& JHEEHAA § Qlv)22) divhslad, Aoy ddelu} HEe] o

18) A. L. Sopchak. "Individual differences in responses to different types of music. in relation to sex, mood, and
other variables”, Psvchological Monographs. 69(11). 1935,
9) J. K. Van Stone. "The effects of instrumental tone quality upon mood response to music”. In E. Schneider
{ed.). Music therapy. 1959. Lawrenca KS: Allen Press. 1960.

200 C. T. Eagle Jr. X f nod responses to tha
University of Kansas. 1971

21} R. A. Cutietta. "The measurement of atutudes and preferences in music education”. In Richard Colwell(ed.).




94 ot HelA g Bk Y 8- A s A7

o2 REH7] HaA dAAQ g YEE W AAwA ZeiA] diel, AYH, 454
ol G HAaspAchs Aoleh. ofe} wjd #4902 utEsl(Bartlett, L)

el gobH 45 ¥y Azl HAY AFEE A7} ol EHe| JEaaict
doin Hag AHY A9 AAE HYAY g w Soto] B Hel o} AEE 3|
2 Ho] Q7] el odojd EHE gobd o) ofn] WAt © AlelH 2R Habsio}
sk obdo] 9ok,

2 Az} 23) 228 (Bullock, W. )& vhi7FR 2, "g< v]H €k 7 oA

defel]l gt HH L AAZ Fohd AHEEA 7] diel] 34, ddAR] F™o] A &t
of g 259 Ay 7hx B @) AT 1ol el fEsob Wt afebA,
del® Heo] o AL ATz FofRriE AR ot A HE 4%E &
Aok o dnbdez A4 4 9l

I FAY} 24 vpelef(Meyer, L)E "§42 AME wWel 127 g, HHAE] 2
Tol ¥R sk vlA wheE Sofol Adshe HA oA AHIA AHAHe A& 7
o}.25) 3 oy oo gAA F Wil Whge] 30 jirke A& AEd
o)¥% dojy Aol Y uhe FYL FAHE 2 AT, A AL AR 25
ol 29) A} Fo] folsirhe Ho] AAe] & 4 ek, wbA] Uk, 1A - AT - A ¥ &
Holu} Hrloll TF AHEE & gloke HA wAh FAEANA d5HA v =T . =
3 25 d4 "ol gleld felslrhe Aol FHelsn & & sle Aeolth ol& HkY ¥
& W ERE 2L A 97 A7) 97 AR F)FA ofE e F4%e Hdl o
W EAY £ felche A v AR, A9A 4o delx | F4 84F F4%
Lifel wat o] qlojA 24 wbe] f-43hAl 24 4 glet. dF Bol AEE F& H¥eH
e #4535 22 ARehd 71¢ & NgH &b &l siRste A o) oA el
AL 4 ek 2ev el At vied o] FA obgel Wigl /jle) WA ukel o
3 ofelreim & wf o] qlojA wbH& AMEsle A& Sote] B H A " Sobe I

23) D. L. Bartlett. “Effect of Repeated Listening on Structural Discrimination and Affective Response,” Journal of
Research in Music Education. 21(4). 1973.

24) W. ]. Bullock. "A Review for Measures of Musico-Aesthetic Attitude”. Joumal of Research in Music Education.
21(4). 1973.

25) L. Meyer. Emotion and meaning in music. (Chicago: The University of Chicago press. 1956). pp. 7.
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sjob 33, 27E& Folu %E Welof e AXA GAE AR wEe o] dejst vl
BAZ} AHA 4352 gnde @A Ao € 4 Unh meka, o] adejd] uhylel &
Ao} Hrpr} AHelA odge] ARE dyyciy = AL AAS ¢ Hojr).

21 g2 H7) Fejrt QA - AFEH ded @FEHAT, olAlE o) Al o] nF Hris
ofo} ghrhe AL, "UAAEAES B ¢ FE b Aol AR, AEA, A9H, 18]
3ty 7)1EEd Bo) o] #% A% ASE o} g} "26) & o}o)A&(Aitchison, R.)9
FaA%, "FAREAEL AT §oF AH el gl d4A 71E(multiple-criteria
areas) UelA AT B2 F s} b, 1 Hrhe] AR hollA oeiF HRI} BFPAHL
Z o] Rojzje} g} 2D 1 & w9} Hake-(Murphy, K., & Brown, S.)9] $3402 253
Hej=l o ek, ol=it Alztell A & uf, A 2] Jdof By Hrjr} o AREQl ae] &4o)7]
W) Foll el g ulol $HE, B Y HAY Wyt B0 U] WEelE gl A Fe] g
o ol4t v E 5 gl F 259 A FolA whEA] ohReizol & Hrle] F8¢ Folele F
A& epgaid,

3. 0 ¥4

1) M|y A (Affective Domain)

Bloomell & 7= <Az #%F 9 stz AW, H= 7k 54 Fol £¥ A, &
ofge) FHelMe F2 24, =4, 1A vk, AEe gofell diE Bix, ool Y F
«l"’d AF Fo BALE vehdel, o] & nieez & d-PdMe o AYA 49 49 -

1& 44 U3, & A% $ Hx=, v gl SR E Y

) o3 dhg(Affective Response)

‘=73 A Bkl qbEe R, S alFe] Alale] A ¥A AL e &
%9 3% A2 Ao®c}(Affective Response SRIGS Newsletter). $8 viejollA
‘Affective’ s &3 A wy HYMHolzln M=, o] W, H(HE) ] AAH 2w
& eled A 9 An Fele, AM(EM € dAHLE FAA delive Y

26) Randall Aitchison. “Student perceptions and preferences in multiple criteria evaluation systems”. Contributions
to Music Education. 20. 1993.

27) M. K. Murphy. & T, S. Brown. "A comparison of preferences for instructional objectives between teachers
and students”. Journal of Research in Music Education. 34. 1986.



9 +9F Ao whge] HhE AY 84l P B dF

Hebg o2 Z1E FRE €8 24 =9 @9, 230 gE Fell vehdbAY Jebgelzt
I ARk wets, A olzbe £oi7} ARSRIGS Aol AH3slr] w#ol, £ A7)
A Ao A whgolzhe & & AMERT)

3) o|X Bi&(Aesthetic Response)

ded A7t AL FAHo| AAHA AY. A g, AR FH, =A% ey A
ol 87w, Aeistd Frin Aoty g™l o] vl wkgel dste] Yeie} g,
F HAbe FEH2E A wbgd oA AbFel] i Aol At edlg AF QelX AFE 3}
B8he S48 dE A7, 1A AF deld AE AEe 24 Eel Y AA, a5 W
3k Loz "o olfsirtele wed whRch (4 BgA o)zt slglon, A 25
W FAA §lole YA #Fel WA o] E £ U FAUH ¥ dFelME A
Hhk Ao whgg st A, dUsl W, 1A b2 AeA kgl 2 #A0]
o ork el A (Feh el g FAAQl v, 2 wE-E o]Ble wlol H8Y 84F
o} Azt a2 Azt ARle] A U 7Y dehs FA. oley EA3 o)F e
el aolz Aejy whgs FHE A2 slo] ohE Polrt

o

4)

At Rlatde] R 8012, ARSRIGe &jstd 3Heldt ‘=19 A Feixz
Bt dRbel XA whgeln, RIS AAA E2 A F e g ez
S A Al date o, diHeg ] o 4T AEd fs) sl
LA7A] QlA]ste} wbgahe RA2WE St & d-Teld AR WAL de UgAds
dlo] ol& &) AH A iz viehte FoF AYel A 24 TR A=E 9
o & viRd o ded & @A Fddde A £89 de Widse PEEe
et 2o Abelel] iy Ao YR slojrt o aefel 27wk & =79 ¥
A welsd, A ZolE Ev o UAAHL A gl dE FAA B o A,
dub Setage) A F st i A4S s A4S JlEe Adejx, A WA

el Aeixol sbo, AR eRAVPA R A WAL S S ¢

3 oizy

28) Rudolf E. Radocy. & J. David Bovle. Psychological Foundations of Musical Behavior. 3rd. II: Charles C.
Thomas Publisher, Lid.. 1997. pp. 273.
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5) & HY

Fol7h A9 49 e A% el EFetn o, APL ZHe v
T 4 oloh Adgzel AL £3) 7Y gle] T4 EH ARSRIGH fsid, Aise A
she shte] 34, ~2t 2 AZshe A FL o8l A FolA o= A sl o #AL 23
AFE ke AR, o)A A 4%E W7l AR AFe ol A g aT7eAE o
I ANE 7122 A don sleAd = geb” i, AR dlzAq Soby WAk
W Akl Ajele) e, o AEEs} 2GS Adolu o)y AExe) Hape] AolE
AARLE e IZHAER) A FE el Z1ZHA ) ] dgd4el ehde) 293 F3bs)
v ool Eaet gl 2ol ¥rt zelvh, ARSRIGeIA $®al A2z 7id Ao " ~ o)A
ol Zgel d%E e AT AT oA A4E &FEAE ¥4I AL 72R A o
or 7tEAA E gohe A9 $AT oA - AR Jiie] gl ¢ ZeHoR ¢
53b7] olEE Aoz AzEn

Az EY Aol o4 A ioln, FRIAAY, FAE AF $4staz sheg o
v ko] ABEQ)A] HEglR] Pz E oA A& e T 7RI7L uiARs) g
< 717kl s"EH dskeln, oftiziAlzl oW stoR YA FHE 4 devt ﬂ"r:
TAlole, Y AL AiErt o AE AU 4 e Bv 0H F e AdAe
A, HEE o= AR Aol aAse gle Aezn ¥ 5 ok whEkA, *.ili‘:lﬂ
HFW7HE HEAle Aol Fo37Iue vAY At YAET 2] AR &
Ase HFoR 3AHY 5 USEF AHHA JAH Wizt SAdselof gt o) F $iste
"3 7H7H91 A Ao} Akl el A sofsta olsishe Jlo] WadH, & dFelde

o HH uhee] ¥ 8910 AHgsiglen, foix H¥Y oz Uiy

=

6) & Bz

HEE Qo2 AHA & AllA o Aol WA AT BAH ¥ A5H 9
Sol 0% 488 YAET E(Kuhn, T. Lol g8 "HEE Aoz e 7z o
433 bAoA 1A ARG WHE Yorlsldle 4w 2l Azte] Yasho 0

29) H. F. Abeles. "Responses to music”. In'D. A. Hodges (ed.). Handhook of music psvchology. Lawrence. KS:
National Association for Musxc Th&rapy 1980. pu 106-140.
300 T. L. Kuhn, ” atti

{ ] on g ¢". Paper presented at the meeting of the
College Music Society. San Antomo Texas. 1979
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98 Sot HojA uhge] H7HE A 8dl A B 97

2 QAFeld gt dEE. §oF 2ot gob dlgel g A, & spABe] oY AR E
Fob, gotell Aig wiFA BE AL 9t A AHE ol#isle dol FAIE o} i,
29 FANE dx P4 2 Az7ke] RT UF wiHAY T AL 48 of]fE

Fotitgo] Fodthe F& A dubdes olsE w, AR Hre AExR
olofx|x} Hakg ZA du 7HEEATE 4EE ok B8 Sl dE FAH HEst 7
zHHes HgE A sk AL ohARt, Sotel diY HEE 23 Qlde AL Sl o
g FHH e A2 A Helglekn ¥ 4 b wetd, Ao whge] 9rE A
shie] gqleg Fof Bl=r} ARSI

T

. Ao whg J7k =7

T, o7 Oied o Ay 4y

AL L & 4, 63, & 2, 1 13hd, 4 ez ME FH(FAY). FrAEA
A), M) 4 Ageld 7 @ e ¢ g2 B 2FEa 43
(n=162). 63d(n=143). ¥ 28A(n=153), 2 1¥d(n=141)28 F 599 =e] 24}
daelct A9 FHze FA ne HEE ot AR SHAE G FA6 e
HEAE Fole d Atk o] AEE 20029 99 ~ 128 FAHAT, A9 - Thdd &
Ak $= (E D3} A

<E 3> X9y - g X

X4y T4 B SEAE Al H EA A SEA

FE=H  AE %4 34 1+ 9+, A4 &4 39
%6 40 %26 3
Z2 35 T2 41
U 35 21 38

AR 24 4] A3 B}, FR 24 48
%6 38 %6 32
72 38 F2 39
21 34 a1 R

,_14._
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2. B A4

gold wrge) olsish HrHE fisled Ao WMoz AHY 4 ?Jv: g #9€ #
AR, o] FHEE S HoA o) 4oz AR A 8 (1) 2 WA, (@)
i’—"—} HE (3 Bt HEoE FRACS B FHE £ T4 -r%‘_.i 74 =709 #

Rt 22 E), Ho HR(32 #9), 71eH2 FF)ol). o] FHEL o8 I
3:—4 oy A - “W"ﬁ] AT T HEE Ao, 92 el 24y 28 %
o WE-& viez sto) A7t A, £, uskelgm, A 8-l RFagc Aex)
el Y2 AgsE 5 A NEE 3, 34, W A, 20 ) E A
or, TYEY ARG A §9E Fsy) st FARH BHEL 4o AHgsin) o
Ao Aol 71qeiM A E Sl Y 7|8 ¢F, AF, $x 94 210y Qi B
e &elE Fe BEE A IR dFsUs dedet 58§83 Aokgetd o)
& AE 7] e fUd BF FF Y e Aoz ERsdg. oo I o
da 2 R, ot dg dES ABE Be F3L 9 HE 83008 BRagc)

782 BRE 2% 10dbe AF 71%e) Fohat 2(8e 3 WA E7] Auc) 7)ol
Y FoHhe A4 AT A rlEe) $HAES ke oW AR VAL QA R
AE BA] AT A2 o] =79 A 8dshe AAAQ VA FAHLAL. o) AR
o W2 (F 4)¢} 2},

<H 4> 48X
23 S & PR ;‘;‘F.
T — DA ® 6
2 Sog Ex U 27) Aud 2)%e] o Fobzc DO B ® G
3 R AAZ IR B4 we o gt BRI B D QO @ B
At}
4 Sorg 2od o #r} Uw AeAe) el DOB® @06
5 ofw TEe dds 2R s e U ARAA YT D O O @ O
g THE goo] UF Al A Sl 2 AAY B2 AE QO Q O O O
alc}
7 2ude B W RN Sl EMATE S WIEYS D QO @ @ ® E
8 gotg B¢ 9 SHEY Jle AR BEE =AY PQO®O E

._..]5_..



100 £ B W) BAE A 89 P by 97
24 W % S
9 goE 5% W HEA oBE LAE w0 D2®®® E
10 gohe $¢ o 1B YHE =7 Ae) slc} POO®®® E
1 g% 5 9, 1§99 oloblut UeSel Hegd DOO®O E
12 BRE A gobe S9%, o EahHY A 2o DO ®6 E
o SIEAUHTE AT AEE WA SIS GE 020 00
14 Aol YUE S Aol gt nASAL Te 1E 4 U} DO B @G
15 Aol PUE B& Aol gt UFS4E me} +E 4 3o} DO OO 6
16 Wb S mel $E 4 e dE 7] %e] Folalc) DO B ®6
BRSO Y SUUER AL WA HE S5E EUT 0 QO O O
Ak
5 S Sk el e et AR WY 020 0 B
19 ARAS9 HEd) W} e = e PQ2B®®6 E
0 TS Akt DB ®® E
y e SO AYOINAE, et WE, eAsEeS ¥0) 0 @ O @ O
o] Erelc)
2 e eAmHeA gotd Foltc) PO ®® T
23 Setasloldl ZHR (eI AIe) Fb DOO®® T
2 Setrelolal ob) Fshe Ake] Fb DR2O@®® T
% Sebaqiolal g9 e o] Fh D2B®6 T
s SIESE A T ok shart ol 0] ok 18000006
7 e dFeere] mAgetuch Foh DOO®O® T
B e SHEANS ARG 49 4IE) W3Rl FF D O D @ O T
2 b % Seturh Ao go1 o Foluich POO®® T
0 e A% eblueh 9% 2l o Foluit DQ2O®E T
31 Aof obr) Fel, slol el MRS RE WeMIEFNNT D D O @ O T
2 Ao} obr] FelM, EFol} BN L BRI FNYE D O O @ ® T
B Ao o] FelM, EYslelt EYE B FWWIEFNYE D QO O D O T
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g 4

#e fo
2

Ao} ot7] FelA, Fobrt 2237 e Hntelr| & Foldich
Ao 247] FellAl, el AZE & eeirl g Foltttt
2 AE oy Feld, davt we FE 7| E Foltick
3 AE 7] FelA, At 23 ZL gepr|E Fohiin
e FokiZHE ¥ 9, 4 e BovAM

& Ev A% Fobdte A& AT Avlstn Ao
ve o AA4EE Sl got AAEE Foldn

Wl 480l 3lg o, $ACDY EIslE A g Fobtdt
$7HE FolA, v AF7keg dF7HE o Feldid
v o4 Sebrbrn B St $

e 7Ry ATES $o 2 &of el st olopr]E

A% B}
Sok AE YollA BAFE F7] ol &9 Ak PRt
Wrk =77lo) ot Az oHE Azhrct o el Ay
2o A7) AFuct o wgkew $At
4 THE FA &2t Aol A Foh

£ 8o} A7kl QA8 Aelnt
So} Azkel R FulBeld Sl wmelx) shec
Ve £ Aol B4lo) B Holch
Ve Z3HE FeA gok] 248 23 3 shishn 47
Pbssieie, Ve ot 44 € ok 2m At

= ot AE F3A 9
St Taph of L 49 ol LA A = Hek
ARl o} goke FAT TH H4 39 ez Azge
Soke Qe vheE FoFE U 2 dtkn Adw
Sotst BRI AYe F& Aol AA gt
Sohe U AR FAY FEE ANUDT A4

#ohe e} g, i O AYel Ale AREE oldtted £

+& o

@
@
@
@
o
@
@
@
@
@
@
@
@
@
@
@
@
@
@
@
@
@
@
@
@
@
®

0O 0 08 &8 O8O 6 8 »
® e 6 6 0 866666

0 00000008 00O e

© 660 000666 066 6 e

I L

6 6 606060 6066060660606 6066060060006

® OB BEe e 6’

[ N S - T - R S e B B R B B B B B By

>

_-17.._



102 o AoA g HrHg AN 8 A B 4R

“ ' . . . 29
8 2! 4+ A = yE"
61 SUEEE o] o2 HE AP} e AR W 4 ) Q2O ®6e A
62 vk gud s mE g AR St e W D Q2 @ @ ® A
63 e A3 F ol orr) gl 2 ®B® A
64 e 9486 2FE Jhe "eld P21 ® B A
65 Y 43 7k e Feolio D20 ® 6 A
66 H7h S93e 2 Wy, Yibg e BlE AME B Q0@ DB A
67  W7E Folele SUHAR) Aot ddrhz gl Q00 ®0® A
68 W7t Folele A7y k) AHEE voE e ot D200 A
69 vh= obr] APy xydar)E 2A%) 20 ® 5 A
7 2AEe} Zaadge] TVY gr)lex 4w Ade Bl O @ @ @ © A
b &
7 T AESet 2 age] TVY altjedx Wesd, AdE & © @ @ @ 6 A
2 A B}
o & 58 W, &) AR U HAgE A YEE D D B @ B A
7Rk
73 v B8 e E 3 Al QO @®® A

Ve TVH ALE, Qe Seld fat Soirkgelt $oetA)
7 HE g

* 54 A% Qo4 234 vt @ 294 Wk @ MEelt @ 2¥T ® % 234
o 74 A E S A% T, S HE:A

74 Q2@ ® 0O A

3. A7 M gy ¥ oy

& AfelM b Atz 49 W 89 ¥4 (Factor Analysis) 22, ole ¥ 717
olfrelld A& et 84 B4E A AN §H, 83 44 F7) HE kA 2 A
BA% 2e 4F SHE FHeE A ETE AMUSE ol Be) EHT ok A, i
o £76e WePYSl VAT SV BUH meE B4 Py ke S 8 BAE 5
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225 298 343 g2 B HUAES S4E S Besta BEsl s Ag4E
Zecke Aelrh wEba, o] AE ggxie] oA ubgelel: HE FAE &) Y
ety A4l EFF Agshe d S3e] gla, 74 E¥elele SR Wdg s,
B #Ake Ha d9R AdEA)7] HE BAelr] wiEel HAY BY whiolely # &
et

o)A whge] A gqle2 7H N, 2 Y, £ dx] A 89E sHAEY]
o Foll o] mao] eleiylr} me oAl o] RAiE dobrr] Al #lH 2 4
(Confirmatory Factor Analysis: CFA) W& AMgstsla, Al 84 28& F4Lo2
29 oAl 891& vl #Asle Jb el 89 2yE Adsgc 8 FEE FAE
A bl (PCA)H, wle]WA(Varimax) 3284 whyg gAMb,

1) 48X 2% 24

9] (E 4) 74 ¥ AEX e A 599 H S FAY A3} AEEe 93 o, My
HE 7k AR BACE oE el 98 dEle ARE YehleKaise-Meyer-Olkin

(KMO) &E%&= 8890]c}, o] gto] AHowd g3l ¥4& % WsE AAe] 4 drke &)
oln} 5 mluke wholEel 4 glokn @A 7] Wil o] FEX e 4FE F& Holzta ¥ 5 8l
CmE 29 BA 2y A4 o8-E JelhllE Bartlett®] 84 A& A (Sphericity) e
Atk @A o) whgl syoldt AEIE-S A AT ALZH T4 /) Wgel I B A

l9) 73427} 12308.242013 o] #t8) Fea-Ee] 0000) 22 AF7Ide] 714, wabA,
ol RA]e] Ahgo] Hisle] TF 84l0] AT AEE WY 5 .

o] 74 38 AEAE ololAg 1.0% 7|Fo2 8¢ 2UFE 19 830 o]gHoR
AR A gelrcte 44 g ¢ BoEr) ol WY (MacCallum)d] "HiFvie @&
AHEEE 7o) 8 BAY A4 BADeRe A9 WEgg o] sx|nt, o7
8% AL 8919 £F HEE FoluM YL Fole A Uz, o18H TAE v
27 A 29 538 A= Aol At

k)

o)

fo

0‘” [o]

fo

X

2) M 9 2

R BAger 3 9 89& FEIEF AAEHA7]) Gl olelAgtel ARl A
He gziA 2Edgich, B FuEe] FhAlS 8ol yIe] dn f-lHoE ¢

31 R MacCallum, A_comparison ©
1983. pp. 223-231.

AS. Psychometrika, 48.
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104 91 AoA w2 WoHE S1E 29l PA B A7

FI28A Z¢ o2 vebde} #F F3(Communality: h®)7h 3 olslel £4he Wal
e Ay 2] I3 GFE 2visly] wffel FMela] AAAHT, 7 M 89 ¥a}
ol W2 FH(.5o15h) et St AW VA L & £43A B LHES A2 A
Aetod ozl (& 59 AFAE dqich FHA, 8 Fal=ke] 5o)ak AR TAS) gl
2 Y 218 U THERY 229 A 89 myel Hal 49 WP 46.2212
vz 2 4 #Helglon aq¥EE (88l o] oF 27%. (84l 2>7) o 10%. (&9l
o] ok 7%& Advdslw glr},

HAgl A gl A3 (& 6> e, o) iy oe A9 FAE AN T4 £3)

<# 5 M Rl XF BRI YWY

78 BRE(h?) * 28l ofo|Hgk Y eakt 5 wakt
Xa7 678 * 1 7.455 27610 27610
X45 657 * 2 2762 10.231 37.841
X48 b33 * 3 2.262 8.379 46.221
X49 202 *

X22 457 *

X46 460 *

X53 452 *

X51 412 *

X52 397 *

X54 410 *

X23 386 *

X4 359 *

X8 615 *

X9 520 *

X7 542 *

X5 484 *

X10 A79 *

X57 A58 *

X 345 *

X56 331 *

X33 556 *

X32 542 *

X31 472 *

X34 468 *

X35 333 *

X3 339 *

X37 329 *

32) & aclel gA 3k B ok adle WAl Falslele} ‘Rl o2 gy FYo) i)

..,20....
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ol AFYE 4% mde]r] wfe] Kl Falae F& Holn HAHLE fpsyh A
2% 29¢ /Mdssly] o8 29 FAE (8 DE 2ot =R (8 2)e A UPA
02 (89 & g9 Aoz Rejsiint, olgh A& A GFAL ol2HLE AE A
g9l ¥ gal F2E AT Sl

aeh} 2ot BlE 2aKRe) Dol H7h 27 A4 W F83pA 2 S dEdE, 7t
x|#e] 28E0) AA=Z, & T3 =2 o)FH Yt & Y 47, 45, 48, 49«
oo mrlel] @3 A el 51, 52, 538 ¥AA Eeln, 1 e E¥EE I
Beol B Beolzte Aoleh

<E 6> M 2019 HFME ME #HE

2 2l
2%
291 92 293

X47 804 145 102
X45 79 137 6.985E-02
X48 714 6.908E-02 134
X49 683 155 108
X2 651 -18E-02 159
X46 656 166 4681E-02
X53 628 240 ~9.3E-04
X5 619 111 130
X52 599 6.708E-02 183
X54 596 21 ~6.3E-02
X23 561 135 149
X44 558 176 127
X8 3.923E-02 61 5.667E-02
X9 6.150E-02 1 3647E-02
X7 175 ity 7.469E-02
X5 9.564E-02 666 179
X10 214 647 121
X57 313 595 7.498E-02
X1l 109 517 257
X56 200 502 8.548E-02
XR -1.9E-02 8.552E-02 39
X32 8.272E-02 122 k)
X3l 1.254E-02 116 871
X3 155 8593E-02 861
X3 189 2018E-02 544
X35 8.995E~02 212 535
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106 o A whge] HrkE A% 81 FA EHEA dF

wetd, FHA7E G 3¢ ol F shivh A 2¢ g9l gloke BRI g4 A
8ol 2¥e Ay W] du, Fot dE 29 ok ot AY HEL 23¥ dAvsir) £
v Al RS geda gtk webd obgel Wl 891 2y B4o) Pasi

3) Wl 22 2¥

Al gl 29 BRE FE A5 nhA g, SR EHYS AMEsRon ofol Azt
= AARsle] 4 He) 8.9E FEFAEE AU 7] BA FAGA W) Ay 2P
of F8] o FRA7E .3 o3t E&-L FAelA Mgz, 89 Falepo] & FI( 5
olshiolvt Re1ZF A A} w4314 £ FHEE AR AAse] ok (F V9 A
B Ak ek 22 HRe A FF5 M 89 2yel A A ke 547312 A
QA 8]l Re (asl el oF 28%. (23] 2)7F °k10%. (84 3)e] F9%, (44l 4)7}

6

<E 7> 4 22 FFX W My

Ly BFA| ' 2¢el oto|Agt HY gkt 5w
X46 6338 * 1 6933 28.887 28887
X47 688 * 2 2492 10.382 39.269
X8 540 * 3 2.237 9.321 48.591
X149 500 * 4 1474 6.140 54.731
X46 465 *

X22 A52 *

X5l 435 *

X52 A19 *

X53 563 *

X 506 *

X5 07 *

X7 b72 *

X3 650 *

X9 556 *

X10 502 *

X57 417 *

X3l 586 *

X32 664 *

X33 569 *

X34 205 *

X64 728 *

X65 689 *

X66 035 *

X68 470 *
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HAE AE g9 dohe (& 8)3 Z2dl, o] Ade Al 89 Ry vhsiAz, <
8o M %J FE7F 2& Holdlth. AHed 24 dstaly] sld 89 HAE (8
D2 & 23 22, (89 2)& 44 U, (84 3 &9 AP (82 Hv
et g BER Fojslgld. o8} e AFe AFap) ol@AHeE M A 89 F g9
HE felo] o] B(ZM)E A2, Ee Y BlEe) g 4 HEFE HEte s 2
Ao FYsA 2FY AAE 48 5 Y=E TE A webd, 49 Wgs g9

{1

ql

<E 8> 4 Rel HME ME WY £4

28 2 o
291 292 29 3 2 ¢el4
X47 v} 13 9.190E-02 207
X45 143 139 5,.220E-02 252
X53 703 217 4923E-02 ~5,6B02
X48 683 5.930E-02 121 202
X54 615 208 ~9.0E-03 ~17E-02
X49 658 144 103 187
X22 644 -34E-(2 165 7.396E-02
X46 635 170 4A56TE-02 162
X51 562 9.353E-02 108 308
X52 535 2243602 152 329
X8 3200E-02 806 6.5ME-02 5.848E-(2
X9 3622E-02 44 26T2E-02 158
X7 199 J18 108 -35E-03
X5 155 673 199 -45E-03
X10 189 659 123 120
X57 35 534 107 4TOTE-02
X33 -65E-02 8.891E-02 218 158
X32 -4 431E-02 121 106 158
X31 -42E-02 109 653 200
X34 117 5.958E-02 £39 213
X36 249 1.434E-02 5% -138
X35 106 190 556 ~2.9E-02
X37 247 240802 532 -45E-02
X64 247 ~85E-02 107 826
X65 253 5.238E-02 207 146
X66 27 143 106 851
X68 183 243 6.445E-03 589




108 o A uhe] Ao A 8 A ey A7

TFEAAA gelHoln HAse] WolEd Y B2 S AR, oA 8 2y 24 A
2 F 4 gl 2¥E AA e Ao] wigkAsict,

4) CiAl Q9 2%

Zl8deR 4 89 vl 84 BYY HBA HF HAFFH vHZAR, FAHE BAYE A
stslen ofel Azt Auglel 57 891& FE3EF AR 27 A EHeM F
F27E 3 o3t FEE #AMlA AT, 8 FEpe] 2 FH(.50]5h et 2%
A PAE kAl 2 FHES A E AAE ok (B 99 FAE IH FRA
il B upel o] Al ol 2R} FHAZF FotHdA 7 81ld A HHHo] Foliin
# 4 qled, A W g pA WEgE fasgc

<E 10> CHH 22 /A X MY

28 Caual * ¢l ofoldlzl 49 WU T Wik
X45 742 * 1 7.809 16,569 16569
X47 705 * 2 2436 11.328 27897
X48 54 * 3 2242 10.980 38.877
X22 482 * 4 1635 9.985 48.862
X46 510 * 5 1.173 9.967 58.829
X44 538 *

X49 472 *

X24 507 *

X8 621 *

X7 597 *

X5 520 *

X10 545 *

X57 601 *

X59 592 *

X68 AT2 *

X65 602 *

X64 637 *

X60 44 *

X61 o7 *

X5 735 *

XM 755 *

X53 2 *

X32 626 *

X3 560 *

X34 571 *

X33 516 *
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<E 11> o4 2o HME NF W

B 2 o

291 292 2¢3 ¢4 2¢e5
X45 808 162 199 149 1.864E-02
X47 164 139 196 244 6.001E-02
X48 691 8.021E-02 204 154 7.765E-02
X22 M 2.788E-02 2.216E-02 214 142
X46 632 181 173 219 -5.0E-03
X44 616 188 332 ~107 3580E-02
X49 279 147 187 210 8530E-02
X24 D20 -4.2E-02 145 9.509E-02 452
X8 9.863E-02 J05 5.478E-02 -91E-02 9704E-02
X7 119 a33 142 152 44T2E-02
X5 5.253E-02 687 109 A11 144
X10 236 680 9.583E-02 3.233E-02 128
X57 2.204E-02 279 358 200 3732E-02
X59 161 228 550 273 129
X68 204 104 845 . ~31E-02 5.301E-02
X65 317 -9.4E-02 b3 1.038E-02 300
X64 374 -19% 01 -.237 231
X60 158 369 316 225 3.823E-03
X61 273 398 256 .160 5556E-02
X055 215 146 -4.02E-03 819 2.366E-02
X54 311 6.885E-02 106 S01 2.654E-03
X53 365 112 120 142 3.956E-02
X32 9.113E-02 134 6.874E-02 3.066E-02 J
X3l 9.506E-02 106 117 1.323E-02 Jq31
X34 133 2.040E-02 BA425E-02 139 J30
X33 2.950E-02 160 6,706E-02 -.126 685
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Meketr] FolA, Holy} a7 e XH 117 5958E- 639 213 470
Aukelr| & Folgicl 02
= AEgdr] FolA, it #He] P X 249 14ME- 596 -138 A37
& 23eblg Foburh 02
Aefelz] FollA], Efel} ABE 2 XB 106 190 556 -20E-0 427
E}et7| & Foliich 2
42 ME}y] FolA], A} 23 B XF 247 2.408E- 532 -45B-0 413
2 ele}r| & Folgir} 02 2
= gotslol A5 7bE Holg B4 167 -85E-0 107 8% 8
2
B gotglel 7l A Folaig X6 253 523E- 207 746 666
02
Wrh getsle] 2 gl UukboE W XB 237 143 106 651 519
= & AR Haigc
Wt Folshe AEste] ko AHE-E X8 183 243 6.445E-0 589 439
BoE A& FoR 3
52 (Eigenvalue) 6933 2.492 2.237 1474
e oW 28887 10382 9.391 6.140
a9 sdms 2w 8 et de
HE kA gk B
2. W2 Eley

ANE T4 Bio] QTR BRHG A WA, 2o A% o BE Al 296 TAs
7t qQ% # AWIT dEv & AFA 89 FH AAsdErlE dolusid W 84
239 ¥4 ARE vt AFA BRe 89 ¥4 EFsl M2 o ARE Jehd 2y
& Arud (E 14)9 2o}

._29_.



114 <ot JoA whge] HrLE S 89 P4 egA a7

<E 14> W& ERY B FOiE

28 W8 @R 29l BR  BAX 20 BR
2 e gtuses gotg Fohun & 4% got 23 dE
B gotasleld AR dRa)) Aze] P & 2y g9 @3} Hs
U soaddeld o) AFeks Azke] Fuh got 4y go =3} B
" ;’iﬂ]lj qlo} gote Y B8 4t 32 so de W
5T gote A% vk EolRe Y& 23 Ut got s 714 =13

ARA F% A ol Fold/FobstAl 4. me AL Aoz o7 A F o)A A
I Boll 2%t o HY FHoz #RAAT. 2%7] Wi, ZAEA g Foly,
e 5 85 3 M 1o A ol BEE Adustevel digk B8& 89 Aol 7
staledl, ¥4 2 olwd FAE F 22, 23, 24 B2 £ 2% gE2 2FIA
23k 56, 5T} ol QY dlmt iAol e AFLE @E FHEo] A R
Aoz EREger, o] % o 50(Fe W A FRT¢ & AXYn Y4
. 60(FtE et o mE o Ao ks ARRES olddhed 238 FUh, 61
(F4EFE Zo] o2 A2 AWl He As g 5 3l #3574 wgtides 25
Hel ZHAelzte F-83 7ha] - dimebe F-89] A $EA) o, Ao G99 A
2] A E-E e =l ol AFAES o8 A ot AAE Aoz Al
87] ojA wtEw FA07|E sie}. 53], AFAp} olEMoE F& Fiolztn Y
5. ol& 81 56, 59, 60. 61 % Fol 8 ¥AelM Az, 2 Az} Fov)aA
& 7R 19} 2L gl ol £ glek. delld A 3 2E Atz o
A EHES 78] dAE AHE Hidch

2 L oA

AglE &2 9y =7e A A3 dotie wels A1&4 Y (Retest Method),
Al e (Alternative-Form Method), 5|3 ¥4 (Split-Halves Method), W¥
A 3Adul (Internal Consistency Method) ™ 7}A7} l&d), 713 duide s AlgEE
A A o) TAAH 842 FAEY UEAE dotie Aol 24 F Wl dBAY

..30..,



] L1 | 115

olx, ol AEMIE UHE Jehdrl FA ek HFOR ZAY ] 80($e 2 HE,
2 WA & A3 de AR g o 74zt Ak Alg(Alpha ¢ a)v Z7)
88, .82 .78, 70 £ (¥ 15)%} )

<E 15> R°2Y Malg

o . 231 8912 2913 2904
¢ (8o T3 BE) R UD (S AB ($e e ¥
A 83 82 78 70

M, o} 4 FHEL WHoE dXE N 3 3o, AHY W sk ¥ 4

3. @ =7 #84

442 B2t 2T AR LR s#Eejo} sk Ablelrt, a-EE(Gronlund)E
%“EH 372E& o9 6 7IRE A sl 83 As, AA] dhye] 4ok dtm, B, AA
Alzke] Megsol ey AlA, A3t she wbge) 4ok ok WA, A} s4o] 9ok 3}
I oA, Ago] #9o} sy, vixgte g wWgolut E¥o] slgsleio} Yol o] AFE ¢
slod ] 89l w¥e) 89 EAol s FEF 27 el ohalel wige] sl AEste} Lo}
TE& AF 25 10 Hell st 84 A% 6 A F 5 A FEEA~HAA) o 3o
HE 3343& AR A W A FEE vl2 Aol MY o4 W7 Bt gle dA=
Aeraiedet,
(1) A4 dgell olel, ARt AHR57)@e] Fedaie} e Hrlal QlAeA o] 78 4
A AAE F e b, 25T 4 Tde AL B9 A o] AHge] 2F £F
Bo} 2F FAY Fo] BEEA el Ale A7) e ¥l Awo] g8y
Al st
(2) AA] A7kel] glod, o) H7} =7 oF 10 ¥ Axr} 288E Ao AEsEL Yo}
ST AAg Azkolela B},
(3) A3t Wl alel, 44 A #3563, 54) @ HEe ARE A4 slhedl,
A& ol 1 W% 234 Wrldl 93 A 52 A4 s, O FAA 3L
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ABSTRACT

The Construct Validity of an Assessment
Instrument for Musical Affective Responses

Kim, Hyang-joung

Understanding and evaluation of developmental growth in students' affective domain
comprise a critical element of musical performance and thus ask for immediate attention
from scholars and instructors alike. This study was conducted to develope an assessment
tool based on self-reported questionnaire to measure affective response which is one of the
affective domains. The present instrument was constructed by conceptually integrating
various types of music affective responses in music educational settings identified by existing
studies. Each of the items was classified into one of three factors(Emotional Sensitivity,
Musical Taste, Musical Attitude). To test the construct validity of this instrument,
Confirmatory Factor Analysis(CFA) was performed to verify the researcher's three factors
model and alternative models(4, 5 factors), and model reviewing the results of the statistical
analysis. The results show that the four factors model including Music Subject Attitude,
Musical Sensitivity, Musical Taste, Musical Art Apprectation, offers the best explanation of
the empirical patterns observed in the data.

To verify the content validity of the factors, the scale items identified from the
confirmatory factor analysis were compared with the researcher's initial classification. In
addition, the coefficient alpha formula was used to assess reliabilities of the four scales as
identified above. Finally, the usability of the ease of administration, the amount of time
required for administration, the ease of scoring and ease of interpretation and application
was assessed through a review by a panel of university faculty members, who were experts
in educational measurement and music education.

Based on the results of this study, this study offers several implications for music
educators and researchers who are interested in affective responses in music education
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classes. While the researcher initially hypothesized that music subject attitude and musical
art attitude would comprise a single factor, the resuits indicate that they were empirically
separate {rom each other. This finding suggest that it would be more suitable to renace
musical art attitude as musical art appreciation. According to the present results, no
relationship between the subject attitude and art appreciation - that is, enthusiastic and
positive attitude in music classes was not related to musical art values and positive musical
taste. Music educators, therefore, should reconsider teaching methods to increase musical
art appreciation that seems relatively independent from students’ attitudes toward music
classes. This pattern provides an empirical support for educators’ and researchers’
arguments that evaluations in cognitive and psycho-motor areas a complete assessment for
students’ musical ability toward the goals and objectives of music education.

In assessing the content validity of the self-reported questionnaire, some items that had
been conceptually developed to assess Musical Taste were empirically classified as items for
Music Subject Attitude. In addition, some items designed to measure Musical Attitude
turned out to indicate Musical Sensitivity, These findings suggest that the distinction or
boundary between emotion and attitude/values might be vague. Unlike theoretical
differentiations, it is difficult, of not impossible, to make precise empirical differentiation
between emotion and attitude or emotion and cognition.

The present study has developed an assessment tool for affective responses. Future
research endeavors might be directed at developing an assessment tool for aesthetic
responses studies related to. Researchers also should pursue desirable methods and factors
which may play an important role in achieving high levels of affective performance among
students.
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