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B. eizle]E 913 2ot D. &7 53 A%
C. 4= gt 449 4 N. £2 mce] o 29 Wz
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AHE FEed, od Aol ofwl Bk QAzke] el FEos el;l 42 AN
A= AdE detetAl 2A "Heh. gzol Fcfolst A4 i Lo mEyol
of w2 fof m& UAd Fo¥ AVE ek Fodvkn & F Y& Aelok. EE o] Fo] A
7 7l EA Aol BF sz MEE Aolutne TE + gileyd, oyelEY Alwd H

z A At HaF 2§ ARE TA - 2AFoRA AAAq FrZ Lo

S8

T Ede4, IrpolE FrlEld A A4 oE T3 WAL wlg o TEY o] dE &
Aatgch. 28y, oF F4E 288 2F8Y o) EL ¥ FAANEY R A TY WA
o] sof gle}.

A7 2E A2 A4 A ¥ FE gdiod, 2L A4E AR vz - AEE)
2 i,

I. £ & o% o2

1895 e} =4 &% L= (Carl Orff) 2% “Carmina Burana”, “Die Kluge”, “Antigo-
nae"54 53t A e de] @Al o AFsbelvt. 2y I AEE 2o L E o
£ Eote o ZSIEAE Fg Ly AREA oln] 2 H.

ol=le] &4 AAuk=kdt "i‘/"i‘é-‘# EAH+E FESY Fv A, 24F e A4 AY

olof FLEA L e, =i 2o A E APy Ad nxES JEE adte 4 E A k2
2oz gAxelw Fulzg A5 2$H we 4, velrl 2HEe] glevlE _ET3H
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2 E2ge Lo Wa3dE t2A T b A 2T T 259 FAAES AT &=

€ Faddozd Fof mAel Al MHE AL

TEAQ F4E sovg AFs Ao 24

ol gleid = -5 Fo

Foll Ao ms Fote] AL Hd %A stuA syl

%A AxAHe APz gt 84T ASEA e AAA
2

A2 F34 shn zaz‘}z o} %011 REARA EENL LFOR o Fol ke AL AHs
stk old T wEe A4 95 Al 23R 22 2 2§ Age] Az F2 T gl

2E o8 #2E 5 AA8 A S Bk Aol webd ¢ ut3l(generalization)
S} &% transfer®] 7|3 wighg vhes] F71 % sl Aoln.

A. 71ZHQl 32

[==]

23 e “71x4q 29" (elementary music)o] gl 7] & M d - 2 = yjel wkd AR Ld], ol A
£ goruke Eahk Aol ohm WA Fapsl wo] Suwislolol dw FFuUL o @Fw &
A ofolBhof jtebe Holvk. lzAQl 2ok ojue] Fo A slbel gl Aoz

L

St
o] & F-27] - eial (thyme) » $5L 7 EA Q) SA(EW A Y] ET RS - FEA A B)E Ft
A

o DEge) ¥4 FANAGE A 2L 2 ﬂo]v} #4 oael 2ol %Zﬂéﬂl, L
o olale] BEel EAUEE d4H A4 sdel, Stuge] Aqsoloby a4E o Fol
SEACTE!

dE B, FAY Fd e dJAE el s S F 3ot FoF “CE

].
& F¢ A% oA o Fel Aek helEhE, ¥4 A4F HladL BE T
]_

=4
22 % - A2v- g g FAd FYAAeh F AL AAA Xhn a2 HE4AE
=AA FEA AAAL dFe] Q5 Bo2A g FeAE HEE AE 2esich

T 2EAE AAR Yokl g2 44 HFA FRE FUD 2 28 wHAel o

aZddelshn AR, 2k T¥ E -3 T 29T 243 Y FFOD o] Fel Ak
HAUEY 4B FRAYT AT 24Fo] JAFE UAST DA A 4B T
HE 4ANAAZE Do AR ZAKES 99 Yo BAAT Ao ngEr.

£5E Q9 eslzt 8 F gobo] A3 Fao|
HE Em v 2047 LoAAHES wEe] 1947
oA -S4 - HAR Eael faele A a8 AT FL A wRslz Bae] va
T2k %5 B FE7A Age b S8 AL BAL T AT 19 eAlzE

1. Carl Orff, “Orff-Schulwerk: Past and Future®, Perspectives in Music Education: Source Book 111, Wash-
ington, D.C.: Music Educators National Conference, 1966, p. 393.
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9 EAx g EYstm eladrlA Age] &L T &+ Aok
B. o{2I0|# 28 22 (Das Schulwerk - Musik fiir Kinder)

o3k Ae ol de Aol $rlnA BF AL Higle $x—4W 232 ok LoA

sabAl H gl 1AL N1E2AHQ Fof - 47 s ol B & et AR 2% what
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ZFgk Aeolvh. 8~1248] ofglo] E-E Zol WEE A o Tmz e

4 Aol et .

E 5 oA HY -2 art R de. PTER o AR

Fee] sbsdthe A9eR, el Ed Al fre A A=l E

T g=z—gvl2a9 5Aelg sl :

GFE IdE AF - dFAhke AL EE T2 dRd A e Yol
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2 Agd e WEsh Yoz At ex
&, # 2 E(xylophone) - = %i%—(memllophone) - #2759 (glockenspieD 8] F4 o7& T4
k. 4 2E2 gl xul Ao} Hdl s)7E A EX-] W 74R 8] =] (AZele - FE - B - o
ol )2 Al=rE e}
27k wHERel A uk B4 glglwl 31e) (3E : recorder, J& : blockflote) = wl 2| obr] 24 o4k
12 24 ¥ 7k7e] =272 2uk A AE g, @A = o
Aol A AgE I e ARAEARE YR E-FEASES T 2R A7, 4F
E ¥ &2} t} 7Hup(Viola da Gamba), »|E} (guitar). FE(lute)

iz
lo
flia
o
i
ot
oft
3{_14
o M
R
¥
e
Ea
(o]

gz w239 A 1do]x 5% (pentatonic scale)® ulro =gt =, A 2d¥sk 3WdlE
A - AEE - FAFEY] AE5H HAE woE2y F, A 4338 5WAE 2EA - 23
4 41 (Aeolian - Dorian - Phrygian Mode5-)%- ule} 0. 2 3 TFo] A& =, =7 £ o,
B3] AEdes vEer ot MeE o] Y &NE Advke AL FHFEUT do)

27t 5&AlE AHERE o] R 2 1t R, 58AldE whgo] glol odale]lge] walsdls] vk
A, B4, 240 g & HIldA o YL 2k Got AdzHE FF AF
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WFol Feldithed, A, A2EH AL £ 419 @Rk vlmd Aok B E 4+ g

Fe P

I I
« C ” ] ] | : :
1 1 '
I 1 I
P g Jlllwll
L=_d
G| LA

el A y_{—am ol “Fret “B7Y &g sim “C" 5847 3
TR s AFY F gA Foed 2uadd s AzxH e &
S&Ale] Meve =3 EE (bourdon)s}t o 2¥]VE (ostinato)urFel A gha}e]

FTAR FEHEHA g3 Afzedd FF dFE L Yvked 94 &= AR Bo|g

r-
I

R
L
!
ko
)

otz aer. ohFe) YRE adle 2a,

—~Allegro

Recorder ——t—+———1— }l‘lllf}'l

Glasses

Soprano-
Glokenspiel

Soprano-
Glookenspiel

Alto-
Glookenspiel

+ Timpani

Cymbals & - ] ——— J

Bass drum

-

Bass

el UL e k3 xY W Ty & Lol AAd B FobElo] 5eAlY @

EoE o| FAF £ HAo] A 149 ;A Wgolst. F2l sl 2 -&A 4 (diatonic scale) W 2c] &

Eggo s e Brk Had ofdo] 8 27 94 (DA, 22|z 58AE wiw

L2gt L2y Sdd FHAE 4EA slele Aol 29 xR Ao 7] A A4
& ]

8 FEL A mleTol whedt dFFolely] nrke 238 olgle]E XA VFI

2. Edwin Gordon, The Psychology of Music Teaching, Englewood Cliffs, N.J.: Prentice-Hall, Inc.,1971,
p. 92.
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re=)s) Tackel) gFas o8y o (24d) 5

S

szt @& % dob. Ave A48 2Aasl Aol G g FAEE Adstn YA,
44 otpel EQUE FoE AYE Tl Bxatm gH.
459 2] WETE FUZ R ol & REGE BFYA o] WEIE $YL 4

by

g3 2 wiled, 3% WA 2 EE A2sn o w WRY, O4, FF gF9 $4=2
g Bolit FF JWE 2 FZ . '
2ot T2 2A4-& ojaiA 7l =0 gle] A o2EVE - EX .5l =(canon)F Y T3] B

fun

T RET A2A TA 2AE T4 GBNA AW ARHEA Joe] 2225k g R
o ol £ JEE A Esd £ W22 FHL T4 £ gE ol

] It 24720 A AERT TF AxAA B¢ EdHez
Aohm Poh o 2¥ohd 2 GEe] AR g9t g 2eke ¥ 4 9. 423 A
oj4 $He] Aol& mAMF LT vl WL iRl ofHE H—=E, A5
=4

<+
ko

1
FAE LEFE B AER - AR ASL AT S"“’I 79 Zolgtzm YA

A A 24 GAA JFT A AFEE TAHA gl
ole =Y Aol E FF LFE Y zHlolng 2§ T Lol = d45 £XF
Aeleh. &= gob @& of-E2] Al si& Al 2,

8 A FAE Fo 2F 25 71 &L vhaidof g
L T Foted 29 T4 as9 TEE olHA Ak
3. ool 8 A4y - A4 - ¥ o4 (kinestic awareness)s] 2+Fo] Rifie] sl A geow
A4 ALY J8E 9438 A4 A E EEu. |

B2 o] - BAE B AhaoE BUL FF 4F 25 wee 20U
5. Aelel o e E WA 20dE WFsle] F4E 2L AU |
SHe A 2 18 ZYT PHEE o] 2ok 2 ol Ak

ol orol o 2ok mAYo] AT E ol g +2—%
W 2 };w% e mA ¥4 WadE =7, 19614 %z—?—zzc&lzburmw &=
oaterql (Orff Institute)s] A% & 2A Hgeh o]& $2—aM229 A%AL AT - 24
o4 - HHAEE Bt FRo 2 G 4FTUEY %‘letﬂSWDP '

ne, 1956, Introduction.
4. Gordon, op. cit., p. 76.

3. Carl Orff and Gunild Keetman, Orff-Schulwerk: Music for Cluldren Mainz, Germany B. Schotts S6h-
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TEZ—gWEIE 27 v FE 9 Rehe Qo] 1277 15T o)Akl el 4 A -
FHHLZ 2o A FF 282 AHSE DAY BAE o] R4 oS o g o
Aol F8HL stz st

M. =chole] Lok mgo] 2

3 tho] (Zoltan Kodaly, 1882—1967)% % (Béla Bartok)zh @l & 7bele] 4] 48 & o] 2
204171 2] &= 2Frlelvh. “Hary Jénos”. “Psalmus Hungaricus”%-¢] 2+E£5.¢ Esled 22
7t2A L] AHNE AR FAlel 2o mSol] FYol AT m{rlels = st

L HE F e A deele FTY ok £ iR sbsslttn R el : &
A Falgm Ashd g m8e] Al Aol 2 A Aoloj ok Fete A4S TP &
223 Q7Y E3¢ ol + glRe] FRY gl BE AdAE A4 & m8o) o] F
13 gekz A4 Aol

ojde] Tk RS AL E487] PHY Aoz} P 4 2o

T TRENE xdE 53 B 25¢ FAUS. F drle &5 ofglelule
AR, 4l FPust o 2 g Ao2A, A AREA A48T 5 dE AR
e orlold RE $o o) slRo] ke Aotk o)W o] EL KB st 2
Apale] A4 gge] JF-F ojglo]d] il wbd F o mAAQl o€ Lo (art music)g 7
A% 7 e AT E7HE A 2O,

204171 29 grtel 24 L AY HAG Zon £ 4 AREd?, Zrke] A2He] B
Huo® et #A9 Friel gl L ZFrt Il AAeln ¥ 4 gJ&=kE 214 o
L Er1Eelglwl Aot

SRHe| AA7]7] oAl 4y E R gE el Folsrh. FaldmelAde F 2479
bl zke] Wieksm glont 6%hde] =wl WES] 388 3 ojele] xelA (Children’s Songs)
£ 53 d& 7 e FLEg @A st Aol

Arto] Al zulS A=A w]FY A9, glx=(Mary Helen Richards): Fnlstm 13hd 4
ol duF glon xald 4 A Holvkn mamstz Y.

Frie]l = 19054 HH mlaE s 24 ¥ Az24 FEatgon, A A2y
T Sl AAeF AL AAA AFE Tt}

. Klara Kokas, “Kodaly’s Concept of Music Education” I.S. M. E. Semiar Papers, Stockholm, 1970, p. 38.

6. Helga Szab6, “The Kodaly’'s Concept of Music Education”, Booklet for the Recerding, London: Boosey
and Hawkes Music Publishers, Ltd., 1969, p. 4.

7. P4l Jardangi, “Folk Music and Musical Education”, Music Education in Hungary, Budapest: Boosey
and Hawkes, Corina Press, 1969, p. 20.

8. Mary Helen Richards, “The Legacy from Kodily” Perspectives in Music Education: Source Book III,
Washington, D.C.: Music Educators National Conference, 1966, p. 404.

9. Ibid. p. 402.
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(&= ]9} Tzmche] ) & AE o] 9 vz 32 (&%) 7

ee w471 E WH e UF A2 feiAl 4 &otelx, &obs) °1°19Jr—4 A& 7H
A 2374 Bddta gvbe A4 FZopele M2y ¥ FE Aelu. F ofue]Ee] BT
<€ Wt Aol AL AHEAAA FohHd 2T, F 18 F 27 2¥ A2 4L R
= grte] ul8 A4 5EAE et"eE 3ta glvke A4 EEIE Aol

o

aixtzel X =

fA st Tl 1shd 2719 oj=lel &L AY (chanting) - £43]7] - A71% F& 4=
e Fd-& Ao A WA Fele AlY (teasing game) 0 2 H-B A ZE £, ol& 5%

A% A 2(sol-mi-la)z TA=] glo] ojelo] £ 74 Aol 2ol Hr 2 dayd

2}ql (thyme) 4] o] &z gludl, =elE AZstrlel A daizide A Falew

2 SAo] ek £F - 94

FH
n{o
=2
i
b
ol
o

2t 2ok J el AZFs] Ao mbwa] A
HElo]oky 2 E IFo] AR Y Holtt.

B. 2|§&el X

e wAl2A “BL 4 e A% ¥4 dolok dw, ¥+ A AL

'
A FebelE e 2 Er) Ay 2 B 2 FR A 435 Fe 8EERY FAE

24 #Re Siete 25478 39 44 stn gt

C. HBE AE

Ewy Ag i rto sl a7t stz whle] Ag=Ee] geb. §4 &4 A X (shape
note system) - FEH: - ‘;’Z—Z]-i TR - o] ETE T o8 FF7 ddovt 25 o5 =
W, & Agggel AlY g Ao @A b, o] AN 27 WtEE

10. Mary Helen Richards, Threshold to Music, Belmont, Calif.: Fearon Publishers, Inc., 1964, p.iii
11. Gordon, op. cit., p. 100.
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F& Aol AdE QAT 4ud Ad £ FL MB IHE AU U] dEelr).
#A Frield A AE=Ea g A9 A £ 7] 3 (hand signaDE o] = (Guido d’ Arezzo)7}-

gt Al £21%5, A4 (John Curwen)s] Tonic Sol-fa System, <p#](E.M. Chevé)e] &

2y, Fd A (Agnes Hundaegger)2] Toica-Do-Lehre%-2| olejrfolst 2F4 7lu]g Aer}.

L Fol2] o4& FAFY ojule]Ee] s Aol LA REE T RPERZAE A2z e}
€= 9} erEulr) gl 15 v e —
FE ]‘ B
e s m s S m

rain, rain go a-wary
) mi S0 SO mi

5 3 5 5 3
ol X AAge]l AT A4 dg AomeH Juy A ghAld o) 2A .

D. & 7|52 HEH

1% &9 92 % wope

£ 59 A AL B A=se AL Y wo & A E B A
B QAo B ZEY 4 Auhe Aol WY Aolvh. ool AW Pel Wk AP
A-guk AFgeAl ==, s-m (so-mi) F fo g N ARse] 4435 vhga Fe 4w
o] AW

1. s —m

2. s —m—d

3. I —s—m—d

4. ! —s—m—7r —d

5. d—l —s —m—r —d

6. I —s—m—r—d— |

7. ! —s—m—r —d—1,—s,

8. s —f—m—r —d

9. m—r —d—t—1,

10. ] —s—f—m—r —d—1t—1
na4—t—I—s—f —m—r —d
@+ 8=4. d = %)

to
£
i
e
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N E5F 7

[T

dl; sy Sys;8;)1y 1

illﬂ

J ! l
U |
m v rim l.jr r r)m dijld rmm|m
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FE¢ 2gon Py 4ol sole so®, sod ] sish T sk A 789 sik i

= 249 ' '

L 2% &2r)o] ALz & W 4ol (hand singing){- ol&lo] FolAl EAE HFo)
ot &9 ®oksl ol go] xalgtelE AL £ £ -2 F FFo]Y] e Eelch

o] gA AWAE T+ Ytk AL 2R A ] ek & ofwd & ol st she A
€ AL 249 dgelnh. 240 g d2rE 957 FEAE Bol 2o HAY o Fu
4 R slkbe] BYEI AR G4 sh5EhA =7 sRolch 236 R A olsle) g4
T= ok el Eak e veht glon 58 A" 5 & Holoh. THY £
A el B AECIFTEJY Add)E gad ) AsAdE TE]Y Y& dalne &1
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:EEE
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o] Fol ] ALE T gl Baze dEE 25 10742 Ho gul, oA Tz Ak
< A% Aoz foa 24vt 2¥A EE Jlae AuEe doh A < e (spiral
learning theory)& whe}l 246) 2l o2 71535 E gd o2 o] Helglvlx A3 ¥
uE A& F ogleke "ol o] HEY Aol
7A% BEd oA Frtolrt AxF = bR AL, FHY £, vhEA’ 4 < (unison)
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4
1
C

o)@A Az I JdE Sude 2 ARt FAe] F F gz ok S48 oHE
arro 24, or A7e AT ABAY BAE Faelx g F2E £ g AolH, oA
o] Aql AEe] Wodsle] §A WE s&7F Helok Frtn Ave]lw 29 AW
T BT 5 A& S g Lol ‘i%é’: Lot g FRged 2% FAHE £+

333 Read_ing Excercises

‘Bicinia Hungarica(2¥ [—N<)

1. 88 3% 5402 3¢ aAnst Aol A2 TS et
2. Az FEAF] WA dAH TENG A A9 E L

3. oj@e] 7} v} StAdd] gok WE FAY F AT 5 =7A G

4, Enae 22 ALHE 284 abFAd §F 259 lite] Avke A Fel st

A E E3 L7 Fld e s@AolAw, Aale] AL A& F& oldEkx Xt &7
e olele] st Hekatel, o) AL vzl fFo] FAHE WHARE g old
wroml WlBE Ao E Fabsieh A2 £FY £ A W Aol weh old

3L
Zol A moheld] o we Wrte 2of mEE F4d & BT ¥ AT Aok o

smol Frhe] A zdlo] slal 2EA FEAL ojeleld] £ §TE F48] s 17
gA A Bojrh & ole] - T - a2 A & E £, A F
2= 2 UE - EE - METF), AF AE o] BE orolE WA



T2k [Zebel) 49 2% o1 BY slm 2% (247 n

font FUsAL Aol £29 2okl S Al Gtk Holohw, wa gz So} )
A etolk mEY S A¥7h AG e 44T ol2he A YAUNAE £ S Jpshu

dvte A4 FEEag doj

-
i,
rh

+2 g ZEYL B4 Axe] ok 6o o] HRelT Nk Uhoe Aa
S el ¥l Aoz uokb sl [EZ—ulzale odAAY A4 H4e 34

7] wgel Bel Al mudgel W 4 §iek 2ok g Gl webd et 9ol )
ol BAEE T FAL A oIS olol WA A4 Lol AFAedol ¥ e o @
T 9= ok - - |

£33 3] 2o 3yl BT FAE AAM Tont ¥ 4+ fout Ta oL wuyg
2HE 3744 A4F Hel AAL Yol WA ol Ukl 4 AYHT gote 44% 2o
244 e Aol

SUAE A71H AFE AL o] 5 Webe AT FUA % FARE UARLE o)
43 2E 0] AFHES AT AT A4 2Fdh B0 SoE 9o T4
A Fold meAQ £4% RE =do2 Yol At ool B o] dalAq Bop ¥ &

AF 715l &F 25 Aalels T FAolztm 4 AsE ATs o}AE we 22
A4 ol A2 22 AFY HJLo2 BE vk, FAd £ FH A 4
FE ZlE ok ok AL TR

AR B AT ML AL 2FE T + Aok o) L AR, 4AE Eq A
T2 E2EHQ 8 S Bk, 4T AR oMY + Ut AT F(BEAKE)] &
D 2A0e deldE sl

“Fore RE ofele]e 2" (Music belongs to every child. )o) gty & =9} Frlole] e &
wob Fo Aoz AMAe HER Qelor skl FTE o9 E AxA 22 Ao
th.oo] HeE UM Fle 29 Tl gt w&e] FRel W] AAES oL & o7}

12. Denise Bacon “Kodéaly ard Orff”, Music Educators Journal,Music Educators National Conference, April,
1969, p. 55.
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Abstract

Comparative Study on the Orff and Kod'aly Systems

Sook-Kyung Auh

This is a comparative study oa the Orff and Kodily systems, each of which has mst
with significant success in many countries.

“Elementary Music”, emphasized by Orff and shown in his Schulwerk, is not music
alone but forms a unity with movement, dance and speech in which one takes part not
as a listener but as a participant with voice and primary instruments in the ensemble.
‘On the other hand, ear-training and sight-singing are the two most valued objectvas
in Kodaly system. The use of hand signals accompanies reading of music by means of
the movable “do” system.

Basically both systems recommend to begin musical education in the early years of a
-child’s life and insist a to*al involvement combining muscular response to music,
always emphasizing rhythm. Many simple folk tunes are based chiefly 0a the pentatonic

scale and form the center of music educat’oa materals of Orff and Koialy.

Both of these systems-have been adapted to many other countries, and it is our
responsibility to study further into our fo'’k cong materials and the needs of our
«hildren necessary for adaptat'on in Korea.

—_17 —



