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1) Révész, G., Introduction to the psychology of music, Longmans, Green And Co., 1946. p. 142.
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(1) #EERY Case Study
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2) Schoen, M., The Psychology of music. 1940.

3) Seashore, C.E., Psychology of music. 1937.

4) Révész, G., Einfithrung in die Musikpsychologie. 1946.
5) Schoen, M, R7iBE

6) Révész, G., FBE
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(3) WHerpee| HE
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sholvh. B 2 & BYe EfESA k& AE 5 dded, Bl B S 24 + glge
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44180 A dlo], L HRE FERIEEC] Moz Jehs] AIFT Fite 29 % 158 2
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68 13 2
&> LS | (471 1 (43.3%) ‘ (8.3%) (1.3%) 157
7) L%

8) Binet, A., Les idées modernes sur les enfants. 1912.
9) Haecker von & Ziehen, T., Zur Vererbung und Entwichlung der musikalischen Begabung. 1922.

— 921 —



ERBEEWE

>

BBl fEde]
Ltge] 7+
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Bach Fie fle vTuE H4HT A8,
nfeld, A.*7®¢] Fgedl o)stal el HRRIL KB otel &L T1%7}
Fgme EEE 60%, RmEelth FELMN HBE 15%2 vz 3inh
R, W, oA HEES FHEshY Rfke & 3 T, o] REAE
BEI A7 SR o/

i TS EETL wekn

l

FCiE,
=7 B vy gk

5Ere] 5

2 v}, Schei-

HFEWH, Kol
=G ERES 2
il #eh A

<¥ 2>
| sm | 9m 10 3% 11 % 2 | Bm | 4R
- s 80%| 89% 94.3% 83.3% 97.6% 97.7%|  94.3%
Y EE 10% 14.3% 19% 25.7% 29% 54.3%|  59%
5 S 5 B 13.3% 15.7% 23.3% 27.7% 44.3% 49%|  T1.7%
& (g & W 50% 51% 75.7% 72.3% 91% 90%| $6.7%
o p 57.7% 44.3% 61% 73.3% 75.7%| 81%| e4.2%
<% 3>
AEZ ZAF | TUCEEA | m
W xR [Cagwe | % s ox T =
T B S | 135 93g 525 6 5
B FeEFHE] ¥ A4 | 17 (47%) 24 (67%) 57 (T4%)) 78 (64%)
R FYTEEe]l BL A S | 29 (81%) 25 (69%) 29 (58%) 82 (68%)
W - igke] BROTEES] 22 ! 55 (50%) 43 (42%) 51 (71%) 148 (52%)
PR HETH] ¥ AS | 13 (26%) 16 (44%) 57 (74%)| €6 (545%)

(5) BLFHE Test

obx gnfe Test®: SEHA SfES MEsrd IQU MAE Rele

Rk gl ke

| FreE

W Test ko2 MiiEste] BAY Ao REAZIA Fie B Jie o1 = W
ERr s TestzA oty 713k wo] fHAE = 71 -& Seashore?] Test'™® o|r}. o] Test= 10194F
o mgor FFs 2, 194046 FETHAA — AR AT EIFEJ%EEJP—I Bite] glrwl, o
Teste] EEE ¥4 Farnsworth, P.R. & w38t @& B3Er}t o =ml, 2 Figs
B E 49} o
<% 4>
¥ o2 oo |4 o4 ¥ |2 ol | @ =08 % ] % 4
.69 .72 ‘ .58 | .47 ; .81 | 47

10) Meissner, H., Beitrige zur Entwicklung des musikalishen Sinnes beim Kinds Zeitschrift
11) Scheinfeld, A., You and heredity. 1918.

12) Seashore, C.E., In search of beauty in music. 1947.

13) Seashore, C.E., Seashore measures of musical talent. 1919.

14) Lundin, R.W., An objective psychology of music. 1953.
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ol elat® & 97 #HESF st FEES £, Rhythm 3 F@ BE: BEEL 2
Adeb. =3t o] HFEY REES €7 A8 o=k FHES HEE L HRa st
T o7 Ede]l #IET Testr} #EMe]l Ex, Fsl o] Test: HBfe] ¥t

o] #42 Kwalwasser-Dyekma 354 Test!. Drake Test!®. Lundin Test'” Oregon T4 £
testi® o] o) o}

II. ®#& AE B

& HES 25 8EY MREE BRE I, FEY KEM) BEX N LB Byl BYs=
W TRENT BES HATY SHmo e MEES fERstd = 8@ Mg A 9
wEe wd oest 2o

1. 2| #& (Rhythm Discrimination)

o] HiEE 30fHS RIER =l sl&v & RifEe) F @Y 215¢ €2 AA =53 &
A Bl Fo] e hEBAE sHWE Aol [7HL T eH) Al Eol 244 1044 EA 7
e, 7 Febel 38) ob2ek B [PHEed e Heel, Mg w slokerh, Mg &
TR A= 3l

2. B8UZCEE) HE(Timbre or Quality Discrimination)

o] = 40fHc] R #Rs=e dud & MEse FAY FE £n X
Afol o] Feo] e vEXE sheulE Aol

FEo] MET oM E WEe Rl Ho doid sid MR SIS ERSE Ao o
5o ohE ESRe [—shA AFE ¢ vt BMES V= g 28 o] HiEd A fiE
Szl sk A-e 4E WA 3F] BAE vl A ‘A= T ‘Lol L& F “tlo)
i Felvm EBHY 4 ol HES A Aol ol ASAE e Wi Aoleh oy A
& BB HEES L 7 dv BT £l

3. BRI IERL) #% (Tonal Movement)

o] & O[] MER M= led, & MErk 42 g skrle] HL Fo] 23 2
gl B Fel o vheel whAw Fav) Q%o gehlok splEA, =E ofd Zoz u)
# ook S EAE AFe vl E Aol )

B Aulele] B Eo] HREYA BUHR AFo 2 el Bibok s, ok &
o2 WH S Buol AAEAE A + dEsE M Aol

4. HO|(E%E) #F(Time Discrimination)

15) Kwalwasser, J. & Dykema, P.W., Kwolwasser-Dykema Music Test 1930.

16) Drake, R.M., Drake test of a set of musical talent. 1942.

17) Lundin, R.W., The development and Validation of a set of musical ability tests. Psychol. Monogr., 1947.
18) Lundin, R.W., An objective Psychology of music. 1953.
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o] HEL 40/ RIFE= BRKEC e, & MEs- FHEY HE Ex A EA EAF
Aol ol Zo] o ZAAE ZHYE Holth ol ¥ FE 440 #o|Ex EEP o F FMWY &
@O #E [7FIFA € - 30802} 2080, MU ZAAE 2008 158, [k 1EdlAx 12589}
08, (ehiEdl A= 1089 582 A AA sk

5. M&I(3855) & (Loudness or Intensity Discrimination)

o] &L 40MES) FIfE=E HRE o lEdl, & Mgsc FEY FE 3, AA FA EA
FHHO o Re] o AAE slele Aolvk. U4 X M0se] T2 FEEN LA Fe
2 E. 4.0 decibel 48] 0.5 decible 7121 2] #EH A #HfEs =5+

6. JIo|(EE) #FE (Pitch Discrimination)

o] HFE = 40M) Fn‘i;'?ﬁi B = les, & MR Er el F& Ex AA HFo A4
FHhl ol Ae] o AL st Aeleh ol F HL KiE 500440] T8 #ERs glovt
FIfEC] wlebd 17#be]| EX-8 2#40] F 7hx] ¢ Hild A #Eho] sl Fe HES BMAsHA 3
oct. Bl [7F &l A e 178be) F3} 12400] F, T 1Fol A& 12540] Fa} 84fo] F, [T} )& A&
8xlo]F, SafelF, 4utolF, eH)Fdl A& 4xtolE, 34t T3t 24t0] 4] BEhe| slA| st

7. ®I97|(FiE HR) ®E(Tonal Memory)

o] frEE 40 = #EElol ew [FH) MMM e & & vbs HES WS
Figel v 2.

[7H1% #H#EE & ME 5 @ d2cdE £x o2 5 da2ds] 284 »$ExE EFE
E Aolx, MiEF REE o4 MY Feor d AadE T4 9 23 H& A2dd w4
A g ade g Fol AL Az EYEAE e Aoz, 4] F K& £ME
nhoh FFS B0l B3 2 fFe]l 2 BY FoE MRl duAE steie Aolx, MEHF
BELS L AFEE, tgdE 2 fiEdY $FE 1 2] AL MEHY o= A
718 Zhel A BEMKA e Aol

8. et T 7i2|7| (L) WA (Pitch-Rythm Imagery)

o] HEL 40fEe] M #RE el [7H M F€ ¥ Fol(HWE) WL WEI<,
Meh] Meb) 22 2 5o BA% #EE IS MESE Aoldt.

Pk 8EY AmES RES HEs RESAAUYS I RS A 22 s 2 g
s et
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E | 350
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D 283 #E BE o] HES FE PRT Bolrl skl ME AN BB U
: LED HEL BBk Aok HEE BT HBL =0 ¥z #5)
B MRS o of .
2) HEFRELS B o) BEL HEBEE) 42 = MES =2 %K s
Ael7] Wl Hhge]l FL H871(A%)7) vhais] el o} gy
3) W BE 2 E S ¥4 (AS) 428 Faeebd o B2 4 U5 28(02)
o (S YA BES ok Bk ¥2r] (AR} FHAY Aest UF AARE MR
BBl A Ve M o Fol BBE 904 T2re )i =a mildl ERa Solok g
o,
O HE BH o] A4 2 4 b v BWESC) HENA $o Fihdl RiHEE
LiAH

B:
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FES AT, T AFFE FaM EAL
2. M7

1) g LEE o] BES HRET ME, EAs 9dAx EEE A Bl oA —E
& gieo] eisbe] MBSOk Roh. sk shwl o] fHEsL 8@ Wirsl MEEER M ol
o3 & /gARE PIEERS REEG #AEs B, = SECKEd A & N5
o EEmEE, FHEM), EEfFEEE CDCE AT R v o Eoll & AMEES
%0 MELHM(E) R wTolA b Ml Ae] Beh BEst EmEsith

2) Ehr B i o) HEAAL B B RS ERSAL. B B kR
i e 100% o 2 FARRW & FERES £ BES YA Fe RACd Bte
A2 bR Aolwh. vhal webd A7) wWel &8 AR B %7b slerbE MEbdsh
b BREE SEpe ¥ B4o] A4 £AAME &t Fo] EEE Ak (olAe] v
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B 26 o | 19 24 34 22 | 2 | 2 | 2
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T 4 ek
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(’%ile)75]59l99§90{85}82 2 | % | o

weld o] wamct (1. el SA A oA o] TRE Hdel 10085 of T4%e] 4l
T, 2. edAAA e gelAE oF 584, 3. gebAAA L slelA e o 984, T4
A 9elAL o 895, 5. A A4l Q1AL o 844, 6. E3kel A4kl
Ax o 814, 7. £957] A4 gelde of 914, [8. iz 7he] 7] 7 A} el
Ax ok 04go] gt To] Rk, Telm vhANLE [FAICE & AR o] T
Wel AL o] 1004 % ok 9740 sk Fol Ak, W7t of el SRR
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A S el AT v, 2 G Z2sd dlel W3S A5 £3L foh e W
T3 A HE BT 2RA 8 £Ae A WE A4E @ roE K
B 7 oA = Aol wa ol Aol %k £& ox Aol WEm olx e B
7HE T FEE oA Ao A el A BUREE o dlo] ) FEFAEL WA 4 59%

fleql & #, 2 e BE MEEY HEANAE 25 Biled 84 4 £RE Jehia
el A FRY el MEe] Eoln WRY 4+ gldh. ’
& a9 ¢ Fa da A5 i 1 %
o & o] * A AT R
2444 1972 5% 59 (104 2¢) 124 74=))
|
2 2 atlamll = 2o g
1.2 S|4 oL 5 10 20230 4 506 7o[7r5 80 9% 95 99
2. BU 54 57| v 1z Y
3. S0H&| 19 199 1, - ’I )
4. % 0|[34|90 I ﬁ.l,/g‘
( i
5. @01%' 35"‘ ?f b —t — ': et 3 A%TL‘ + —
6. 01132 52 = 5445 )
\ ! T
7.9-9-1-‘?—7IT}(, IQZE . SN L \ —
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7|.a|7|‘9-9 FANES ; et 1A—Aﬁ,4 —\\ y
58 || gpll 5 10 2B g 506{) 7075 800 95 N\99
3. ®Re ER

WAE St MG, EE LHe 2L dn s FR AUA

et BE K

o BAREMS T RES WET AKX BEel ¥ 3o} HES HRE FHSA ERSE W o
£ Aeleh
o) igtel HfnL HEEIEEES iz mEES HHM T BES KRS FEMC

B2 OJES 2Aabe o s Aelwh.

deld EEFEe A EReE b2
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10 EE2BREWRR

B} B3 volrkA 8 28E RHemos FRAEAE Aolnl.

BESY FRe w2 40 zaaddA o GO MR B4 AR HEE ¥ £
AEF e dut. o] {49 A ¢+ 8@ MaFeld =F 75%iel L& A 1, MEEald
A= B%ile Ll ESE A 7] HE 2EHCR FE i) vtz MEBEY 5 g wd F
K#z 8 MeEY A 5 25%ilell Ta Zesldoe] azexicidd o2 BEe T4 FhE
o] ol W& Holu2 MR FHE HKL 3trld v THEI T @B + Jduk. &K o] K&
o ER=2A

AA, BAS & N wER Y \Eakd HENe s BEE 4+ g

A, BAS FR TE 28 HEES FA WS Bid 94 HENeR BT 5+ o

A, EAS FEeR FRCMEEDS BEEt o Y BE 2 mEHS #ET -

vlA, —ET iR 6EA A —F MRS T FREs f2oz4 EAY ALEE HEE
T vk

ohAlA, EREE WHEY ¢ ERE ERYE + U

VI. &Y RIFE

1. #@Fe| fERiBE

o] BEE fERTel AelA K Bhrl 2 AL, A FLROE, FTEEE MBI e
BE2 A FE TS #RE RES e, A2 BRANA AT &8 T riERE F
LEMHE T BER N4 FJIR F BEE Meshish

A714 BEZ I BN BES o2 Ao

(1) Seashore, Lewis and Saetreit, Examiner Manual for the Seashore Measures of Musical.
Talents, Revised 1970 (New York: The Psychological Corporation, 1960)

(2) Kwalwasser, J., Instruction Manual for the Kwalwasser Music Talent Test(New York:.
Mills Music, Inc., 1953)

(3) /NI—BF #+ 24, Taken Musical Talent Test, HF#EREN FLPETHEGER: A
AR 1959)

(4) Farnum, S.E., Manual for the Farnum Music Notation Test, (New York: The Psych--
ological Corp., 1953)

5) @3 4 T4, FEEDHRE BRAE L ATERA 1970

pLEe] ole] BWEE +ZE a4 T4 BEKERCS fERT MES 21§ 42, F& 70, &
n}x] 28, o] 70, Aledy 50, & o] 70, & $-9¢r] 56, twmz slelv] 56% f 432 MR
olgith. el st o] & RAES KEBM: ¥ KWAKS H#Esy fstd ALWHA ¥+ BER-
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FEFERE)HRES RALE AL RRH FRMIER) 11

B & 408K @ 1200840 WA B FEET FIRS WA Teistd  Rgmo.
= 2E 30, B 40, SulAl 20, o] 40, 44 40, Ewo] 40, 2995 40, duww s}
27 40 % #8200 PUES EiEele HiRoz EYv

o e HE(L fES ole3 2n

< 6> $ e E4Eg—-BE
&
Y] T8 2 oq % o= = & = | 7z 5 % =

6 (3) 450 605 364
5 (2) 555 464 , 415
4 (D) 537 480 697

1542 | 1549 | 1476

g A
(%4 456773 )

2. MM miTEE :
% BIEC #HE W - - & 2EER AuldA §7 3085 EREELY ST KR
ERSEEE Sl BRI E $19 ek, o] AL Fan'®o] RIHAHT BMEE FIANA Zol o Aol
M BHEEE 3 AR

<¥% 7-1> =¥ A4 (Rhtyhm) <% 7-2> L3174 AA(Timbre)
| 7 5 o sa| 7 5 = =
HE e | p r|p r = rip rlp r|p r
1] 91 .56| 89 .41] 83 .29 1| 82 48] 75 .28| 82 .17] 80 .21
‘2 | 8 .41] 8 .51| 83 .26 2 | &7 41| 71 .52| 80 .18] 75 .14
3 | 84 .60 | 87 .20| 82 .48 3 | 83 .50| 78 .40| 77 .16| 71 .17
4| 80 .43| 87 .54| 71 .34 4 | 70 480 67 .43| 80 .19| 43 .28
5 | 81 .41| 8 .64| 75 .49 5 | 78 .20| 66 .50 | 53 .53| 57 .26
6 | 81 .48 84 .48 70 .41 6 | 71 .32| 60 .33| 55 .35| 41 .24
7 | 83 44| 77 44| 71 .43 7 | 72 31| 64 .40| 47 .26| 38 .22
8 | 79 .45 70 .22| 70 .20 8 | 79 .49 66 .30 46 .35| 32 .21
9 | 72 .39 70 .42| 64 .21 9 | 76 .50 | 60 .20| 58 .14| 35 .22
10 | 40 .13| 67 .30| 63 .45 101 71 39| 52 .28 49 .32| 33 .23
* p=HEE ¥¥ T=HERIE
<% 7-3> &v}a A4 (TonalMo) <% T-4> 70) A A (Time)
24 N ag| | ¢ o 2
e ok

p r| o»p r p rip r|p r|p r
1| 8l .37 69 .58 1] 91 .43] 82 .24 g6 .33| 75 .
2 | 79 .57 | 68 .57 9 | 89 .41| 79 .27| 8 .36| 70 .19
3| .40 | 68 .29 3 | 88 .34| 84 .35| 84 .22| 55 .13
4| 8 .36 68 .60 4 | 84 34| 79 .39| 78 .18| 70 .19
5 | 77 .45“ 69 .45 5 | 84 .14| 79 .28| 76 .43| 60 .25
6 | 71 411 66 .37 6 ) 74 .19| 80 .38] 69 .23) 63 .28

19) Fan, Chung-Teh, ltem Analysis Table (Princeton, N.J.: Educational Testing Service, 1952)
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7| €7 45 €6 .63
8 €3 .63 } 66 .68
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Abstract

Experimental Study on the Utilization of Musical Talent Test

Duk-Hee Ryoo

A student’s incapability in performing any musical instruments or ir composing musical
pieces does not coincide with the fact that he is musically inable or nontalented. On the
contrary, he could be more musically-born and better adaptable to musical education. Furthe-
rmore, there is a possibility that he could own very keen sensitivity and be fond of music
with his abundant capabillity.

Therefore, in musical education, the emphasis should be put more on the improvement of
musical sincerity, musical sensibility and talent of the individual, rather than the achievem-
ent of technical skills.

In this sense, this study, one of the very special aptitude test, is aimed at measuring obje-
ctively the degree and level of musical talent. Accordingly, we can measure a student’s six
basic abilities of musical talent that is, rhythm, timbre, time, loudness, pitch and tonal
memory; plus, tonal movement which deals with musical sense, and pitch-rhythm imagery.
We can study these eight areas respectively through analytical measurement and also we can
evaluate these synthetically, for each student.

As the result of this study, we can find out the followings:

1. We can test individual tendency of musical talent in each eight areas realatively.

2. We can test individual tendency of musical talent in total.

3. We can find out weak points an individual and devise proper measures for correction and

improvement.

4. We can compare the degree of improvement through regular test in every six months or

a year.

5. We can use this test as a means of educational research,
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