2ol w97 183, 1999, g1t g-okim-g-8f3)

X B

I, Boi7hed
0. frohsota-gite) i a4
1. A7) 100087 frobs ot
1880 dd] &7]4€ 1970 271
2. H2 20479 frobotag: 19804 ol F
m. geof % At
V. A2 nlAd o v fotgefalsg A8 Astd

1. 507}

25d B ZE7HE A ‘frobst FoF, ‘Tt & AE Eort e v o] ¥
ofefl gt At RAsY AL 22 2R do] ojrt ¥ 9 frolgotageld iR
7V &t E9F], & f3, AAREY AzE dYH7E ) fetasdAe] B &
ARz A Fobg AREEAY, ERFAY, dE] AFE BA A frolEelAl Sotas-d
AT 222 H7hse 7 =3 Aol :LFH‘% frobota g Sobe] 8¢ shdelut
frolel §obd Y WRHAE 7122 3o dense) d¥ozA FHQ A 2EA9
ATE Azl ot 2L G3E A7k & fAY S 859 dFEe] 9T o
sl ots AR F Eob o BFL oMMUALY, I ot FAAHl) e X
Abe gobd Hakah 2opst o)do s FrE FAEEE MUY uiE o™ M o

Aol folmgs zas
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FAe 2 ¢ 8 vt SARSAE fob SAmEAT s PIFAAT el =
frob FAA Sotage] Ade] v LEYtty FrRid

webd o2 widAY folFtu &L frole I ¥ SAUFY Yol ohzt
& NS QA7 dgel Z2E F S, Wi St a5 #8e] o A4F £HES
HAE FUE AAFE 54 84, 2 F2H FoF BFe] ok frol FAH S ¥
5o Ada 33E mrdle wgpes Agsojol g} aEg & dFdie fotddn
S3bol@ g W S IR T3] AR vus o2 vldE ¥ $2
vel frobgotagete] nigA b whaks AlAstaah Aot

dubd ez FAgE HEST FAZAY fro} s dve Fddwrl ZHATHA
g8z}, Algea), fotim&al, w&stahel sto] FEFo gt et TEH Fotafel
vl £ fobgetagste] A8 AHE HAste] o]Fe] HAd FAE %A ATIHUT
A7 Ade Adugen, 2 At fotag A wAlgl foldlA AAshs vl Fololsl
€A, ol&3% AAE Aelg L FoldlA], ey Wlelt A AL sl A 4
g Gart qlck webd oln] AAH A AFAFAE r|x2 FoB APHojo} & FAuE
A7 ARE WS gz AF fobE AT Ftased ke A8 A=
d-E ol A7) HAEE A]lojzty Az,

1. foheetmestel 9 24

o7l gotagsto] WY v fohgotmeAe WA, wlwd Hopel 344
doE ol BT AR 2] et fohetmRAL BT AL F DAL ol FYHL
2 aohehe A6 HEe WLHAA et o2 b §HE dAARCIA 59§
2ozAel fohset mEFE AV wy PSP 9 o} ol mAYY BE
A s wlag ANSTA Bk

1. Meb7] 100W7He] ROSYS @ 1880WiCh X7|FE 19701 L7HX|
olZo|xe] Ldng AAle 2928 Hagx TLHEE AS uo} vlF o Lotws

9 () 283E Txd 249 wol&(Lowel Mason)s] &efo] AjaHs 18308& APdH ez
slo] #ARE oF 17087 &R0 ghekMark, 1986). 1 FoME frolgdn S dile &

_2‘_
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o2
ah

oe) g Aol F 50d H < 1830l Alztse] Aol o)2w gl B3] 1900dH 2t
FE Azt -39 342 Fredrick Froebel®] F-&4ste] 3glo} v1F o} folwgr]TollA
o Fobe F8AE ol$ A WchScott-Kassner, 1992). %719 gotit§ <7< Stanley
Hall o|\} Edward Thorndike?t 22 Al2|3tate] a4 wo} 194712 Azt=gix|t v}
244 Fdus AFE b3 Al B. Frederick Skinnert} Jean Piaget®] o]&o] ¥Als}
2 2047] 2ubrE #71E8 Hoh o] 34 24 AFHEe AL I4¢ H-84 (teaching
efficiency)® & 3}H(standardization for measurement)& AFHUL FF Lot 4] o]
ke AlPEgd ot 19472 AAE 2] SddTe FE HENE Y £%2S
AR ZALZA F83 o34 WA HYRE ATA F3Pz 77 AAA, £4902 A
£572] F3ene Fof 259 e oy olFd ¥ £ viEA Falgidh st
Phillip C. Haydenel] £J3tef ool gt by Alme] gaAje] Husy 1 goe
19209 1k o] F%-E| Peter Dykema®} Jacob Kwalwasserol| 2)5le] o4} s Alus
Bt meAA B9E Y 2F8 A4 27 ALY gaAol i) =os ¢ cHMark,
1992),

180 FEl = Fole e & Foddrt £435AckScott-Kassner, 199%). ¢]213t
B2 SeashoreE #1418 lowa BHER sloiF A )3} folE9 A AEH (musical
discrimination)o] <d¥ el wetA oJFA kSN, ‘2] GE AAH WS oPA FAY &
Ae7tell At 9FE A7lsted 7o) A4S 2HY & e EFE NUBES S
9tH(Seashore, 1938 ; Seashore et. al, 1960). 1940 che} 50l E P& Ale)se] Lot T
9 A4-% FA3 Seashore, Gehrken, Famnsworth, McConathye 814 58] o3 oA
24 W] Sdasol ¥ # sz A7std o A HAEE FRE $ de W
el N At FHeed, 2 A3 Seashorew ¢t HAL Folrld HAEE 7o]x
25 FH3 Asd i ¥4HEAe devky $yd =3 g=e=] QA3 Pillsbury
Foundation)-& 1937d%-¥] 19583717 2f20] dell 24 Pillsbury Studiesehe 7] 37
Haided, o] dFe Fobd FAcz FoA S o] o Fug vehterr
£ ZARt] Wk 53 "adizE]l AU fole die® 3 3z ArA fddT
(long-term observational study)ete HolA 2197} 319 cHMoorhead and Pond, 1942 ; 1978).

195030 FutelFolle gt Alelgte] 35 AFdAle] FE3] ALY 1960
Heoll = frobel §otA dxpdde] dit A+8 E2]dogr}. Zimmermand} Sechrest(1968)
€ HoAlzt Agste BEMGe] S e AFA Jehvberts d7ge2s g ‘2
A o]ge] FAuK o]E3 AFA JAHY A F Q)N E dFde YEL IAE AR




102 fFobgetasel 3, WA, 2902 w19

et o1¥ % AlolH B Eo ohE de) dF 3EL T oA Aol felER stdF F
o A =17 e AT diste 1Y g AU a9 2 ARy FEE
3 WAke FAE ARA 7Rk 717 A AT R olo]A 1970 o) F o] &
T&71e] eyl ot AY A7t wel R a3 ckCostanza and Russell, 1992 ; Garreston,
1976 ; Kendall, 1986 ; Shamrock, 1986 ; Scott-Kassner, 1992). = A3} &otellA 2] siyd &k,
WAy, g2 F49 ATE 7F3h= CMP(Comprehensive Music Program : £234 &9
& =280} MMCP(Manhatthanville Music Comprehension Project) -2 &9t3§ =8
o] FAEA Fotugole] weuet uiwiAbe] B3 TRAE Aasty deid &
GIHE F 7R olslell viekE & v1H AEY e ARde WEeE volrhA =Held
(Kim, 1997). 12{v} 1980 o] F Jotd47159 fobSo tiat S o)Al vls] 43
Zraste] frobo} AR FHIY SodT AHE A AR = FIhd

S vebe] SdugE A wiAL =53 2A obF v} gloh 1804 oA el F Al
AFES JlFeR st WA FHEHE sfEA = UE AReR $8] kel S8
AztE) ek FY E, 743, 1996 ; §H4-3], 1994). olola] sanel Faddo] AYE T FAld &
b2 A fA ZEFA el i FE HAE AR AL T o} ohi= AP AlAle]
thel g, 1987). Sl Eol9h $-2] vl folaKAgME Sty vlen} e dgRo}
o] 7pA7} AYrIEHA folag A ded FATIHE AF Age] W Ad(elA %
9}, 1995 ; A5 1997, FFoiYol 833 19%). 2y} oA R B &oh 9l
v 4L oML, SUEEE oy St glod, folE FALE IAY, S04
FAo2 ¥ nEEFS vhs vlENdcky, §8 et frelmgo|delM e St ms A
alEA] g 4 glohzdeded, 1996 ; 1997 5 1999).

1009 el AA 2] et frotalgatel AFo] frol-gdarel gt A2 2k 30l
E3sich 197040 o]F F2 dEgdE FASE folsAtugo B At wEEH e
2] Yt A" HE feolgetiSdte 197040 Rud MY dFE E 5 4
o} ZA8E dotd AT ol g i oA du]felmatEoAl vl (Folkx) A xE 8
A 2 del AL AHET Qe kS 28 ¥ FE Sy SA4E A
siledl dyuoEe AE A WS AdYen Ades WBELE Al o|FA
2489 dF3E Ao sled 19709 %E 1979974A] 12819] o] Fue] w&uihy
ol A FAE Ysted HAletY HE =39 ez BEyEgded ol d7Y T8 F
Ae ) gl A 24T 2) fx99 E813 437 Ao {3 x4 A7 i
olgich 2} 91T Z2r|AFe} rHIAR 4 T2 o)Al AAR d7 FA= <l

i

tlo o
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o o]&A uigto] vj$ wleksigiw °4:1L ZA3te] A2 HHo| A7t Fdez A$Ae 7o)
YA EE, 19725 0172, 1978 ; S54, 1972). E=3 A dFelA & frole) goby g
A 281 AMPHQl fof W dAZR A mHHR ¢ i d7E AP
%7} Bk

2. A 2047e) RolgARR: 1980CH 0%

ol frobgotage] AL chopsiAl Fwshs dd A3 24e a2z uldd =
19809 o] F9] W& chefsta EAvt AMEE Aolrked 983 A4 FA HASH,
‘ﬂ‘ﬂrxi "h_"ﬁ«] FAE T8 FHE AT Qe oldt L Aud & e ZSAA Y

W, ZEWEe AR FEIGEME & 4T, 199). o]3F FAE 1980 o) %
'fr.L cago te}te] Gardner(1983)9) t}5:) 501 &(Theory of multiple intelligence)®] <&

FJ

o]
B ZEAL BSOS AFART ST Egshe 29 ARE AT AR Foe
o] F84E T deft otas A i e o AAE BAS

2otk 2 A 1980 & Fubel] AA TRl frold Tl Al uigke QoA el
Aofe) SAATIHES oA frobe) Sehiddel diste] #AE ZRAAl HYct B3] stz
8] Al 5ol &oll 7123 Harvard Project Zerox $9H $8A151e Art Project® <74, W
UM frofagel 3lolM &9 F34¢ A4t Axdle ey ARE A2 a5y &
Z7] fretget aale FAALR Hrlsle Any £4 g9 2HAEAM Lt J¥e
A2 T 53] fobr] £9Se F84E A 2% rHCleveland Institution of
Music, video tape). I8 folmgAlolAe 1980d) o] F 3 Z7kR] AAAQ 242 2}
o, ZPHE 2w, I5EAE Fyekshe okt WHozAe Eguse A2 23 9
thCadwell, 1997 ; o]>3} 1982).

1980 Fuko] ¥ v]x f, 25Stug e "—5779% ot Zellgol Als] F3ld 84
5 F¢se 253y el #E Aoltd Memill-Mi ky (1988), Eve Harwood(1989)2}
Cecillia-Riddell(1990) ©{&e]8) Fo] »xef& Fiste 258w I TFAINES
FAsged oleld FAe AAHoEZ sl 3 Kathryn(1997)3 $-2 et
Kim(1998)% o2} vzt we A5 AHF58E f 25 SS2§3Ad Hbste geke A
Al8tedct. 3 Scott-Kassner®}d Campbell-& 71 d¢ 7123 S35 £S5 HAHL o
Holo] A2 AR 2Tz H FAH S-S AATrH1995).

2] vt dEgd F49 QA E A E o, 198030 o] ¥ froldad el w4 ey



104 fobgotmgel 37, ¥, 22l o)

g oA WAe] gldW Alzlelz & 4 Qloh oA 100d7be) vlste] o SulE Ab3islhe 64H <]
AApgrg =Fo] FW 7+ tiste] mSoiEleld SbAFAIE] Yste] U AN,
1995). dF FAl= Adwste] 204718 ) E3le Dalcroze, Orff, Kodaly2} Suzuki®] w44
o] 73 wel AFRT HoH, ojH3} o] FAHUY FelAL FAHA Y AF% A
& Basgdc =3 T FAR AL A MY, FouS o] %S T2
W T ole = FAZ YAl FROE fole] St T digt SFo] 4+
5171 Alzpstsich(z1od 8], 1982). z2ejv} o} A7x] @& A7) vigt o] 24 wiAel o F
g AiAolzte 7Y FAAS <3 slow AFAHLE ATFAEeA Al AT
£o] fFojA)7] e FXIF o] Fc} 2y AAAH TRl Dol Stu WS 24
she A77F FAHLE Flsla SoE B FAAL FEA =R pE B B3] dF
74 wskthke AdA 9oE 723 glon oyt A5 o3 FPAH folSduns 2wy
e oA AlgAel U3 o AxEHAve 5L Adrh

190 ol Eoim e fo} SAdmgo oigt dte wig iRy A o)
Ao FetRFAtel A gAbEo] frolug AR}, A& AFAAIE fobdetud A7 3
o33l Hlx TEhEry] T4 MAatehe] =elA goiEe] dubfsdelld, A, vl E
o] IRt (A&7, 199% ; A%, 19%; A4l 1994 ; o1%3], 1934 ; H<F, 1997). T8
ATFFAe 198099 2A ohE vt ot A AR slA wFE dejdich 4E 9,
180 d el = fobel oA FHE ZABPIEde So8Ad A A7t fAeldey
190 e} et o dbefsiet 1990 W] A7) WHleEA e F2 Agdrt AYEd
(AA33], 1996 ; 7)5=3], 19% ; A4, 1994 ; o] %3], 1934). e} FA4} whrix 2 dA7te]
v FE A, AL AFAIEe] FAAEA ZYE AFE JAHF oot TH freld
7HEEelv M 8% ool £715Helv A HH(audiation), & i HA A el
o2 A7zt S8 HL oy FAAA A7 dAolEla Yo 4 ok,
19% ; A&do}, 1990). zefu} o]}t ATl frobEd AlRlH, AAA WA} fopid
3 dfs]o] Ax A aEEA] E3 okalgol dob ok =3 A4 $dusHe] ARE &
A AR EY A5 ABEes Ad 0 IR qdeiMY] 22 E e At F
7k Aoletdst gotn) thE J 9 Tl 2EY ARWAE AFse H5L fekodd
o) g oulslr| e ghel()43]l, 1994 Al S, 1994). 2l mgudge)] Hubd o o
o] MFged F49 $d¥FS 2oty 2 Al 1 AYFL, FoPel g A7 wp
£ AAA Folo ¥&3 1FA FAoletx HE 4 ek RA, 1997 ; o]Hd, 1934 ; A 0]
2} 1994 ; Ahn, 1998 ; Kim, 1999).
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m. 8°F 3 Ak

93] fohgotd TS aoks] B8Rl (1) F2A olfrelld AFE 7] S4age A
o] sgl3, (2) ‘Folg =AY dt 12 AHdd) yelx W dARHA &
ofe] Sty A 2] WA W, F4A S FHse oA ZEI AAE N
BatA Hhed, (3) HIoe F7te AAZE F7ehe %A S RFe] ouy WS
ojid wpog ALY o Holgt §of ZEHUAY Y HANE A AR ot
SotZ gAY A7 U 2ol AYE FAF AFFHAR ey Yok o]F s
Scott-Kassner(1996)& #FEA] AlAlalel & frobgotdte F8 FAE oot o] vrol
vt g

Sotd 4%

HET 1 9 Ak A L fApES

3
£
o o
2 2
A Lo

‘gobd 2|5 24wy
S, frobe) Sotel e FpA B
‘goto] cfat foje 715 ey
‘gob 253t 7|29 WG o ETe] WA
AR, fobel ot AEA Saste] A
ash frobe] Sob 9] A
‘goby Aol FeE PAE 20 WY AT Qv

1 5 AF AH e 2 Aducke $A AL SAuche AAFAZ 94 o
v gshl AAEGea AR & A7 BAH bt ATFFYE TohlR ol
o wat Sobd Wee EARHe YRR Azl folgedas z2a3e) s A,
Jolrl getmgaiyel sEEH AT, SotmsNey thpy FTeke waez A4 o%
87 308 & & ek olHT AT BEE gotago] Sotmy Mo A9, ARl &
ore B¢ A9A WA ololxlcke el &lel} Sickh 2 ukE AF frokn g A
ot Stmges) PAE Fol, oA AAle) fotmsIel AEAI e A &
o2 A%Aoz Bojo} & #8 ATHALL ¥ 4 Ak 2 el froharte gotigol
g Aze a9 Ass wAe Fugess o)A wa FAMl, M FAH)UR




106 Sobgetzg el A, WA, 12l ol

A Feupold ggsjol & Zlolod frobdetus Afr7ke AAl frohag Aol AH
A% 7 ¥ oot Sota el 22038 PEEte folaatdlAl AF8] Bgaol dct

3 19303 e AlRHE olore] frolg ot dTohe HRA SR 1970 de| Al tste] |
AM7ha] oF 30 dell HAH 7hmA APA $2] e} frotgt d7E s v ohg 2
FAAHe] Sk

A, A7 g2 Q77 RaEHASelE Bt A frobget At o dA7at
ol fobe] wtebEy) wddA 158 2&dhe A4 FoluSr|H @AY EAE 117
stx] ofe A Algsigleong dFe ANRE AT FFdMY AHLHE ]R3t ozt
A FEZHEdR folag)e] xol HFAelm WYAHQ] AZaFE FF frohedasdT
Z fro}, &, 2EBAUREY YFFdrt ook dvisid RS AAR AT
A& dov §o4A oldrt Add frelwfdte S Z{A FHS AAsy] HEol
oh v E dA 2l el $AusEy folugis dAd Fv Fate] diuf Axrt
gk srjele S HFAl, fFolrsAgal & AP fobFddFE ¥ yels W=
A e Fop AFIVE Aol TFsle] AR SEHQ A w¥stT L ANE Al
dhed dobnt Atelgle frotgddrR A & Aojrt

A, A3 FAH7L AHE wpdstedof k. defrt F8e AEE o] o] HHY FobF
oted Fof] Wbodd wf 79 FHAIE Adoh o|A Ao FUNEE wokx], B2 £F 7}
el A gislel vlm27] 7lEue] F&e] & d7) odelets] w&WAE FAA A
2B 28 ol 2o wals Fael ultslof et

s, dde] & o} Alx Za ohofsfel & Aelvh ARt stmA} sk ATt A
AFolAd AR Aol Zhell b Aol MY FFA4L AletAo} g FIH R A1t
7b 4z sl el s A7 W] HalAol st £AAH dFr A7) oAl ul
= A7) A AlgAlo] JErsojof el wiF FHIY B oo I AL A
Fuell AEe} wE &x2 gz 9ot 159 IfolRe| Il ol e ARE-E
Me ok "ok wza] S8 F3be) Mol Agsla 2] AAo] REE AR Ade] W8y
ol 58 fole) ot 9 FHE AR o F e Y $o5Y XEE
AT dhEA] 2457 AY el ANirEe] AgstEojol & Aol

YA, B AT BRoMd AHdhe §o Sl Sotng a9 iy Aert AFAteied
2dxsiy BHalsicis Holoh & E9, &M (musicianship)e]l A #l5(musical
talent)o]v} &-2FA A (musical aptitude), &4 5% (musical ability)# 55} AR-HAAY &
oF 3 T (musical achievement)b & 33 (audiation) 52 £o17} Wt Awo] glo] M3
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AHEERlE 97 ggtedl oy A& nMAel i AFruabe AME 3] A
u2] goje] g whHol & Aolch weld tellx] AAUAE IAHTE 457 HEF
SF7E grsioiy, o] dFae] dwbdely YA A AAe Be} AAH| A
el #Ho) ol A7e} EEL v FAHT dusiso] A7 WS 7HHE Aol

V. A2 B uEe] folgetng TS Sl

AAE A S FEE2 b dollA] wigsta Qo froltas s o997} ohin
F2)5he vpgl 7o) o)) 2@ A¥E A TE&HY F FIAGAME Fof, vlE, AR
< 58 A4FT AHa 5¥Ye) FAL wlg Azsle] gow FAlo AA Fiell
olslel AYE FTsle BEE] Yol AdHY Az MZE A6 FAY LEHH A=
283 BFo] 2 o 2EH1 FANENE stacHESY, 199, 2eiv fA9 2&3A e
A AN FEALY] F4EF A2 &Y FAY 2EAQ $dEgIHe o E At
3 5T fole] ool w ApdAel ok T wHEE fEdte frobsdase
EE Bzarldle 244 WA ok beba Sodof digt #AAQl A olsle Fot
AtagelA Aol g4 g golety ¥ 4 9lod vldY folgtuse o 2
Wpeko g Falsjejol & Aot ‘
(1) frohgotase Fote Al2ld, AAY wdaAlel Sotd 5o Wty 7|23l
AR 7 AAE o l”i}‘?}
(2) Ahe] fropgoti g choFdt A F3bd g 2ol Yok & 3 F
Foll e} IR, A3 T w) dHAHE, A, e, &, #7, &
o} u]4)e] Egto] FAle mEiEoje} sl SABEL §oF 4 el FHOMVE, o
A% 7, AEhE s 4ol de 99 el E3Hintegration of music with visual
artistic and body movement expression)¥ #7%3 Are] E3HFALH /HDHE A 2
slofo} g},
(3) frolagr)Te] SAA el iy ATAY THL frold RS ATel AL ol ¥o
zt}, o} %e) T fotsotm g me-dy Bdoly 2 aye] spdEcty et
T ARl e HAZo] FAAHA dertd FE2Fo] AL WM o]Helrt
(@) foletTee AT Byld F3A40) Asitetx e AYH Feilel dto] Y

)

ki

rlo



108 frobgotagel 74, W), 2ez vl

9 4 LS chpsty WAHS Soldetms T2 ado] wo] AU oo} ¥ Aolch
Aol AN ol folsotmasts] W ke ArMelw &Moo FAH Z7}
Qo] olse] HAolot hksinl Mg A6a 419 DEHAAAH AASE ) AA 2
shol ot A4 $2) 28, $2) Sotol iR AYE vl fojsiel Y selch & vlg
o fohgotLg e folLgtto] te urh %ue oHE uloz Sobo Uy FAH
AF7} 29D o B P SR
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A
27, (99, Xdﬂl%-ﬂ—g %%v:} % 1»%% USAE ALAT, AA L TEAGY A
74**% (1970). 219 e SRl B} B4, o Ahetm Tt HAHeE,
Z744<). (1994). Suzuki Method & o] 48 fo}9) kA= dpqte] ¥3t AL, oS alstn =

Wﬂiﬂ{ A A=

2438 (1996). S gago] fote] &4 g 2 ZY I vAe Qg FAdgw a8

et AAl=E

5. (1982). o} 7124 S5 Wl /3 A7 o3l Al et TSy AR=E

(1996). FofsfHHE A& FAAL

(1997). 8 EA | I3 FA folgetrdnd. SolwSdE Al6A. 1-28. Tt

AEEE, gt agEs]

g, (199). frolgtde 25, Folgofas wAld 43 31-40.

A5 (1996). ok S AY P A $44 e 23 Agagte 2sdge
AR

&3, (1995). 234 Fotad Aol 54 fokel &t sl vlxe 93 Fidda =
S MHA=E

A7, (1996). 393 2585 $ta2s4dY QA4 B4 Addida st s

ZAEE (1972). frote] 28-S AT AT -MEAY 214 $ FA2. o3t n
FEEY A=

T3, 2dH. (19%6). FFFLPFE AL S GETAL

abA ) (1995). %"}—SJ & FY A 5 A S ey £ 9 24 A5dd a8
e HA=E.

ARl (199). b9 A%} H-&t8el wet Fof ez age] ok SN nixle &
. BANEE A = E

Alm 4. (1994). frolel S84l dijt Orff, Dalcroze 2229 &3} Aty w43l A}
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HAAL (1994). A g 9T fobr] $4aS. et byl vl
A (1972). Fol 712A59 34 A=y g A7 Foldigtw FZ{ed HAl=E.
o7, (1978). 275t &2 AgA ol i A7 A3t F{FHIY HA=F
o] 3% - o] AF - 0123} - w7 - 2] AF - FAlo). (1995). 545 HAHFL B I~ A&
AR AL
olvied. (19%4). AalF89 g ool Hg A FAANTSS wEdehd Y=
o|AbF (1987). #=rH FA Y AFAL Mg o|FdatdE FgY
o153, (1904). 54 fobe] SoPAAY B m2 e A 1 Kol A AT A gAY
shbe g,
o] &3}, (1982). Fots2| A AT ofde/ul$ A5 6-7.
A2 (1997). k& 1Mol frobdl ¢7] ¥ Sk AxiHel viXe 43 o|sedatdgin of
t}%_ AREE.
Al (1992). 214 25T g Y58 B8-S A% 7|2 AT o)A o
4l A= E
Aol (1990). Fohsotagol 83 et Mol # A7 1 - 45 645 FULE HE
o &} Eﬁt}%_ AT
oo} 5048, (19%). ¢ 52 §YF #4L A¥ & A voll-2.
Cigchan 11—7.—-1:1 (1998). "77}4 282 old A& FEAL
gH43], (194). 31 52 A& AFaetEgal
&3] (1997). frebe] A4 FAE AT solFA xS L2y s A3 A
el BRAbeEE
Ahn, Jaeshin. (1998). The teaching practicum of Korean traditional music for early childhood. In
The Proceedings o the 8th International Seminar o the Early Childhood Commission of
the International Society for Music Education, Stellenbosch, South Africa.
Cadwell, L. B. (1997). Bringing Reggio Emilia Home > An Innovative approach to early
childhood education(33]3l, 23} o, oRe]E9] £8-L o] HA|L oUziots fo}
). Mg ok
Cleveland Institute of Music. Nurtured by Love. Telos Production.(video tape)
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ABSTRACT

Early Childhood Music Education :
Past, Present and Future

Kim, Young-Youn

The purpose of this study was to retrospect of the history of early childhood music
education research in Korea and abroad so as to guide new vision for future research in this
academic area.

From the review of the related literature, it was found that the some features(e. g., the
main stream of the history of early childhood music education, research method and
teaching content) were shared by Korea and the United States, also the differences existed
between the countries in terms of the periodical length of research history and the
emphasized research topics. For example, the quantitative measurement devices for child’s
musical aptitude or achievement were developed in abroad while it was not in our case.

Major problem in the current early childhood music research in Korea was the lack of
interdisciplinary cooperation between two academic areas; early childhood education and
music education. Past research were performed by the music majors as well as early
childhood education majors without inter-communication therefore the applicability of the
accumulated research results into the practical situation seems to be low.

From this study, those followings were suggested for the development early childhood
music education.

First, early childhood music research needs to be concemned both with the theories of
music education and those of child development as well.

Second, early childhood music educators need to apply diverse types of curricular
integration in terms of curriculum per se., f{e.g, thematic web ;threaded ; immersed
curriculum), subjects (e.g., social studies, literature), musical activities (e.g., singing,
listening, playing), artistic application(e. g., movement, visual arts) and educational
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environments (e.g., home, preschool} in teaching of music to their children.

Third, early childhood music education should be processed with the basis of pre-designed
short-term as well as long-term teaching plans.

Lastly, the suggestions in the above need governmental level supports in order to be
activated through the long time with concrete methods.
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