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Michael Mark< 29 # “Contemporary Music Education”@ll4] vl 8¢} 289 Hte] Fe
84 lAHUtilitarianism) 4] Bl T2 sledl & 98-8 3 A22 Allen Britten, Charles
Leonard, 722 3 Bennett Reimer 5] 4| AlHS #3 slckMark, 199, p. 57). & Markel] @24
Britten® Leonardell &) F4=7] At &4 2% 539 244 27] $52 #Y 2v9
“Alvld gof F52" o]22 shhel ¥ el g 23 Holcks Aol 2lve 19633
“The Common Dimensions of Aesthetic and Religious Experience” g} A 52 WAl &9 =¥&
£ & 19704 ell= 29 HFEAQ A “A Philosophy of Music Education”$ A& 224, vl=
SoF % Al 3 8 3tk 2w 19899 thA 18] AL B /R RS Won, I 9
T B =FEL 5o “AlvlA Z&lo 249 $°of 2&"(Music Education as an Aesthetic
Education)®] ©}2& #§latict.
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82 syl elme] gof 3% st A Ly

FAReR 7 Jeke] §of If A3l o= H457] Hixe 29 o] Bt ¢
AAE HED 871 Aok o] SelMe 29 dE A St & RS FAHLE 129
o2& AsE T $2 SO Afel AAlehe vlE Aotrzal vt

I. %o 2% A% o) F287}?

n
2

£ 2ot 2% o] o LA Asiod Al A o)-E 52 AUk hiE &
g Aeto] 2ojslol St MEE sHe AEel ABE Halol go L ot wyel S
Z 4 glvbe A0lch1989, p. 3). &4 A§L sl AFFEC] & A& & e ol
o] T mgoll TYH] AUt olFE FHAA DA T, e AT o

He FA 4 94 Dok 2eish § A A ol i, 2o gl £
2% Aol o) 2R oE S e W IAEe) S YA B W o Wy
% 4 ke Aelthp. 3. ARFEE ¥ A} ST gk Lol A 2 S Qg 4
ofairh AgEe] 1 9 QM F W 2 A e AREL AR FNE A HE Ao
G Zel HE F2Y AL 2 & she AR 2a2 A7) A9 SR i) AL 2E
Aolek 8o Z% o] YRR ol 2sle] $of MALEAA Lot mgoleht o) WL ¢
o4 22T AR Soldl ofR shAsh A8E ANEA Beishl mel F7) wRoldh whag A
W) ol fe A} AMS BEQS) AAE sl $o T& AYo] VAT FAVTHp. 6.
7L $23 B% AL T A W, Tk A s sl 9o AR 64 B
Z7pe ) B o, g0 IALEAS QA4S AHe T AeRA BEYE ¥E 4 9
Bohe Aelth §3) o A& WA $29] o ;o) B 35 $o WY @go] “go} @
A} BERORE “geb) B8 REZ T 9602 sl 8o TzAY BHE 2
AU 7187} FolAA 9 sleke SRelA 2ol AlsRe w7t 2cka s

el gt 29 AL YsE o) SoF THY olefo} Brkn FAVeHp. 8)
2EA 7, GE FZANE AL 5 Ak AE F2o] LAANE FAUR, 25 &
o m4e) SE4T THAS BuY & A Aok Aeld elnist S 28 FelFeln
14 HeldnA sk ol 47) of7lel aleh 1§ SR ARAY W 2e AL St
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EA02 AR AL 28 JAE AR Qlvh a2l 2 ofv] SAE A3Y o wWdAM £
2% 715E 7T ok zEld S mAE Fobe) Al AR dirh FofAql 73“{;]34
Avld AYS FAA F Rololel b FAEcHp. 121). Mark® AH3Ro] ®

oA 1950 o F AlRlA gob w&o] FAHY] Helle FeUFAH S RS0 7?‘ T
=49l Aolth1996, pp. 59-60). o)ET FelFA Fof &[S FHEY ARelA |
239t BetEE oln L Mol gof Zfo] AdES HA WL =Y g Fasi
T B2 & Sog 2EolAl stEAel drky FAAUAHKPlato, 1992, pp. 78-79). ol¥ &

clEe) Sof P 1 olF o AUE WA FUe EE v1Fe) FelFey Lo}
2429 7125} Fgich el ol mlF got 249 AFe] s}A FHE AANAL, 2

A AlelA g Age] agE JAsA A Aeld

sl o] % 92} vete] mgo] A9} A3 FE AIAEA wol AL olv] dEAl o
olth rlartAl 2 &0 TEE A MY FgE Az ofA Wik Bt ohzt -2 vzt
P50l 2 ok AA WA 3} slee) HAd 2AHE T o|FA FE AN £ 9, 2
gz 283 AAA wde)zke 71 19 BYde 49 AL AdHoR FAR
3 G3iEol e s T8 HR HAE FHAR o, §o Zfo] AT Wl sl 5
Esiy BAY 4 e 298 2HlE ¥ & Qe §ad A o] AFEE U=
312 g & ok

El“ﬂ._ wit A3 ojw FolE AFAY & US-E F93F) AIRY, p. 2). A} A

So 34 wWisky, mebs SobxE Walw, FAlo & ¥4e AR Wde Aold a2y
131“ Aste] shHAe] T Ate] BYRE dvisle AL EE oprh L3 AL A
Ex W3l Aelr] WFel, §o 24 A e ARES Al BFel st 74 A
ol B HEg vlAY £ glojo} sk Aoloh o iy A|HA wistel] 3o} % AFo)
z7bd o g ¥eahA] Eah, i ghellA o]Fo|x= §oF 28] P - FoF FKo] TA
s olfe} oul —- o] FUAA Hz, webd 8] Ao Fof #3e REAE HYHE
oA "ok AT gL AAAY ¥ AT e AREC g A A9E fAEA d
o224 Lo Ede 7% ZF Q7] & F8¥ 29 - AlvlH AYe &9 - o WdFde
A2)7} & #Foprt o ‘513]31“{— Zeolc},

gloje) Hahe gote] wHAd 7lxsE gtk & ZE AL AR A7} glont A}
gobd AL A 9, 2BE BE A7tE S o W] Helof B, & 23
227Xz 9leks Aeltkp. 77). £3] evle 29 WA “gof 3& HH N A= 7}
SU(H. Gardner)®) t}% A% o]&(Multipie Intelligence Theory)s <1438t 1 o] &2 A=




84 sy o) gob By Adte) B 27

e 3EA, BE 7L F4A #sMusical intelligence)e 7HI 3L lthe 74P+ ot2bA
Absl s} e BE AN PRS0l 4 AW S Aee I wEHAY 2 F-
T3S o] Hug EAA Folok ¢ 9F-F Rz FASUHp. 12). ©=F ¥
A b AWk & w&e FAE ] AYs o ofHE f FHde SU4F
) ¥ AFAHL AREAAT Az, veiAle S4A Aes As 2dx U1 Qe
Abebge] Slrh ARl SAERHA 222 abrle SoHd Aol fdA S+ #x A
W slx, = a%A e Aol Bdd Aeolzty orlzm ek St Agel et o] #
Aol AAl 3 Fo gellA dvht FAA o2 AL VAT Qlevt sk AL A BE
FAAHEo]l AYEL e uhet A ojeh A2 ARE Y, AR UFo] |9 Fof B&E
AZEA FAAA gk Aol o)A 43 QlAs ool & Aolr
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. Feeling, Insight, and Aesthetic experience

dee deds Ee A /Y dEA4] #-E - 345 (Formalism), #3529
(Referentialism), AWl &#F2)(Absolute Expressionism) -- FollA] A E3 T2 AL
Azt olet o] TAHA Fhd, dieg vl MR dle AEY W 3loH, 2 e 2
9 oF-F =M ole T3 J%Ed 1 AEe Wb 2gse] Qlok F WA -y
+A dgEe] AEY WA AY Lol Fel Hol glcka Bt olzdt A AT
7b gote ouieh hAzE A ot AF 2 AAe o AR %S A AHEA @&
o, vk 2 FEFe e St 7ixe) gvis $oF ApAl Sl Aol ohe), 29fe] AHslw
2b gl oAl H AR e Qlcky B 5 S dH e Sl A & 4 Qo)

Mol A 3ol Fotoldt Foljlvl? FAEOE e &9 d& AF Fele “ded &
A (artistic quality)e] E°1 ATt FA3IHAG (p. 114). 22|32 2 4¢3 4L F 7K &
Hez 4" 4 gleh b ‘=AY Edoji(e] FelA AM-H =R gt AN
o]l “feeling”& AT Z)). A WHe AAe $el7b &3] AMshe AR doi=2
o 8€ 4 Qo dF B e ol T %‘4 B4 ARdle] olcka &k} L ARl w
E & Ao, 12 ARAlE a7le] 21 v ¥4 =4S AW A Fok Ad 2E
22 o 3 F glerp v a3E 22 E} E¥E § glerl? Awd Fojd HER 1
g Ao ARRlET o Z REE 5 ook AR Q7R W AA], $-8]7) £3] =770



ghx wetuia Azbsle 2 Fold Folu HE o} Zde| <t =k o|¥A , 2, £HA 7]
3, FHetd Ay oz a8d & gl 2 $93 A uiEd A5tz e 2 o9
ezlne wiEal 1 99 thE it & dleR Xdo] Hoke Al We fer) e
e e 5 gle A AHEEE § de HLE vE 5 ke ok FAgely =8
Al o] /NIFE + gle S iz s, dee NdsE 4 fle 84 - a2
)72 “Cognitive potential” o2}tz ¥3ch -- & dhEvhe Zolch 2w AS7HA AdsE
4 glE A% A (knowledge)®l A E ohRsla, /HdstEA] ¢ e A9 WA
AAA & A A4S AAHYcHp. &)

e x o 22 g8y & 24 FH(nsight)elzhs Aol gvje ‘A%
Zoll e A7} Bo e Aol ohm ‘FA'o] Fol Qlth dle FellA WAAE AoFe
Atehe Awg oot (p. 63)2ta itk & luiel] oJahH o2 E¥A HeH(presentational
form)& Zthe Aoith o)A Il E o] dojuhes AYoln, AAH R dojye
Agogr 49 FAgHolw el A= I E olFE Holtkp. R). 27t Fxele
£ 8ol E AeF AL ol Ay A FUE At & Aol wd AFEEel I
g APL =2lA, AAA AYela, e AYS IA FHAGAA) A¥eletx v1d
A e wgo] Q17 Qx| wde] Tgo] HA] ¢t A dAAcHe RAE FAHY
t} 1E Carl G Jungd) & 438194, o] A|AE oA (B4, intellect)Z7F o]sld}) 1 A
= ok, m7o g oldste AL B3] Fosithe A, qelnz oAl FHozgt |
gl A 7| Aol wiEe] zols, Alxo] FAAMI st H & UsE AEYHD.
79). £H AY® dF9 A H(cognitive) B HoIH, TA Aol ok UAAH HFPY =
Aucks S04 - A4 23S WEshe Aol Aol Aelrt sirks Aeld a8
2 2vjd o3ia, Loty AP A (interpretive)d] o] oh:, BAFH(descriptive)d
utel] olvky Fchp. 54). A48 BojA FHEE oW Al WA AHstT #MH F2 A,
£ fAsln Tolshs HAoltm i, gote] VAL o AFelehe AAET Ao
24 ahdris Zeoltkp. 91). 2B $otu) AL Aol oudt sAo|vt A=e|y} wAA]
7h B8 A Foke Rolw, ©x] AR 2ot ApAle e, Sobst AAFAQ & E3A
Ao F2Hel AP g A Hohe Aelth o] WellA 2|m& Susanne LangerZF-E
nhe odsks wigit) YAk ‘el 7Zl(feeling) & M2 FF AR (presentation) 770
2t3 3% cH(Reimer, 1963, p. 103). =3 WA} ‘&b Az AA] 4ol &3, AZTAA

A 84 F shyetz F4 Hell F2) 3k cHReimer, 19933, p. 4).
oA Qi e 7% A7 WY AAdN doluvhe vh(EE =7)E AR}

™



86 Wy 2oie) got mg W] BY A%

o o2 AREZR dedF ohAl 2 diHY AAle] Eo7t B 4 URE sk Zo)ok1989, p.
53). 7] 2o)7} ek AR (to make objective)d ATrish ZPAFAFE] AT FgaHs
A A2 s oe S ritit F utE3 Ade] Agtd Aeprtee 189 271E
vtz Aol oA A oAl - & 28] $oE TE d AW TAAHL S o
-- Z 3E& Wz, 2 Ald o]F FHAAEeAle 1 ut23 Ale| oY el 1 Al A
F74Ee] WH AlA e Eei7t ¥ 4 ole 71E7E A7 Aol dd A5 i A
A 2] AHER A oy <tellA olslElz 7€ 4 Utk 257} Edgard Varese®]
WA Ale e obd7tA 2 vl =7} AR EAARL o QoA Al 2lste] 3
2 A" 5 e Aolth e tdige] UE ¥ F e AAle o 5XY F3d F
Fd 5 god gy oE £F9 23 £ AR UE Y g8 AUFeEA & A
3 Al dled AP oAz YelAlt} (1993a, p. 56)2 3t & 2+ oW AQlo
AbE)7E Aol & e AYL A: A Aol oiyn, 2 silely AtE) v ERW
Ay - = ohE JiRlelv AREE 23 HALE B Bl =3 - & WdeEH a8 A
ol Atz FAYUL o]MF e St XA oy F44, A94S A
727} oJ8] FellA “Multicultural music education”& FA13F A, 28l A §o Sl x of
ofgt Ao} Azel foto] W& ojof Frfy FARY AL vlE o)yt 19| AT ol
A=e] gl Aolth gme FAEC] AvIA AYel o|2A 37| 93l ohekd gofo] AHE
gojo} gtz Ycob. B3] £ % ethnic music) 2+ u1Ee] S AYa 278 ¢1 9l
€ delug FAEA 7Hx7F ok 3FA k1989, p. 145).

2oy, fel7h o o9 =4E 2 "ke AR FoE gnsler)? gve
7 E 2 shvbe 27EY] i AAIE vethshare)e Aol ® dE dhbe St
€ AR EE dF7bel 1 AEe] ZHAZ e =29 7FsA (possibility of feeling)& H
(explore)dh= Zlo|thp. 67). & ZHAte &oF AEE £l At s (feeling or subjec-
tvity) & BhiA =Hx, 2 whd X ZHRRe] el o3 Fof, AR At o
o AA HErt 73, F 2L A A AEE el ok Aol 1A 2lme
o 82 T 179 I{Telzkx AMEAl ¥ FAHCHp. 53). S F3be qAEY W
el Wz} dojube 7, 7o) ARYAE A, 1AM Aol A2YA = Ao &+ UK
o] 7lejsfol & wietw Wit Aolch iy} “x219) slgAdTeleta R AL, Hot Sl BY
o Qe A, & v AR whebd 7o) Bi¥ 4 QS-S 9uid Aol o7l oA AR
o} dloA AdEE 5 gich oW ARl 2vbh W AAEe] AR HE glckn sikab o 4
A A7l 29 g B3l A9 g agich aev o ARE B gle oW A

e



e 2 ARl B3 ofd =21¢ Z2A He ul 2 228 99 AR Al ARE 3
232 AU =4% 2 e fok a¥ca 4 a2 AL 2R 27)e) Egickn 9wy
T Yok Aolot o] W 2 ARl & A Alele] Tz Arle F A9 -- Zrle} AR
- AE 98 242 A o Ad AR 2 w7le] Aty 2 ¢ e A
ojck o]& Welld 1 Ao Eo Sl “Are) A" ft8HQ) Ao) o, A &
A, me vIHAdAQ] Zloin, dE AAAAEY 24¢ Jdeln e Aolgtn 2y 4 9l
oA e dZ, vIEAY A FAREC] EPMA o] FHT £ YA He AL
Zrie & §74 §4(exploratory quality)e]zhi A& slgic.

2im7t 483 Q= Alv1H 8(aesthetic education)o)2tr ke AL vt FAE: vf
Seke) g, ARake] el st Jlolch gl gloiM AlvlA m&e slRAoR 17
o] wgoleh gl FolA Qv A7k =7, Ul AlA|, «dled $4E FAAEe] 43
He Zoln, 2 378 HHE T S 279 BAHor|m dok sty o geteletn
siefete 1 Age] R gl ded &4, & 2L A o] oz, A A
o] o}f7] WFolctk 1AL g8 Uz, vIkEAH Ao, 1 FHEL dFshe AFESely
Zashe AFREe] dutER] AodE 5 gle Fke] ol e Aolh = Alvld AYE ¥
2o} sgolrt AAAQ AYel &t Aoln, AR doju= AYeln, AEE £
e 7dgeld, =¥ 0 AR dlF EolM B F -5 B - vie - AA T doiz
Hadg ¢ gle Adelth &4 $oteg s AYold, 24 o} SoMit EAde= A
ol 24 Fotate] HEF L FoM AR TR se FHold.
g7t Adste def 7l F =2 F2Y FTHe “9AF A2 (communication)®} ©f
Zelek 2AF7bEe] AEE B3l A1 AN 24 IR eg Aol Al Al
7ol dgolgti Be AL AXeld, 1AL dieg @A wAA Ade =72 AYA)7)
e FHFAAEY 2R RG-S £33 WYoh1963, p. 107). =3 A AHHY A
(emotion)& FHhe Aol digolety By Ao whgid. 1x A7k YA A4S
R¥ste | 7P A4 AL dlgo] opdet 23]8 A7k AAAA A H 4, oA,
FE A e A, 22EF A2 A, 74 "He A Selzkn s eddA oA ded
2o o WAl =7 - B 3312 Sle WEA A - & 93 e Aok

e 3 ded =49 TS FAA9, p. 51). & Q7o) Aled Fild =8
¥ F ole =Zede oud Ak & 4 f3, A dHe] dod ¢ e ZE 7L
Ht2 oS F3te Yehd 4 glokn Btk o] AL fElEe] ¥ AHRshe 49 AL
HZa e 3 29% F USRI e Allth 2 80] AHde dele 1

e du
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AHES A7} B8] Hlste, dlge] o A wiAE Fetd ZEE S+ Sle W=7y
Hee Tk A7) AW =70 ER d¢ HAE T3 AAsE + sl Aot

AlvlA 7AYol digtk John Dewey?| A7be 2lMe] Avld w9 & 7127} HAdoh Fold
wER, “Qzte] A ole HEHAH AP AvA AYe ey} "ok 2FY 73, 1A
2} olsh Wael FFo| A 7JvAHQl BlFe] o, oA Avld AYY 7|2t He
Rol} (1963, pd8). FolollAl el AERA ele-d & F4H =E, ANHER#) 5
T A%E 713 PAC &3le] o]zt /Md-E tfg FAFE A el B e
e Q7 AL S ASEA, AU AR, A o, ae FF A HF,
aely % dF3 T 59 elA A¥ste 49 geel $9 FE dda Bsitkp. 109).

2ol Sodl gloiM 715 AY, vy (e BAA) FYFE B33 Aol A, &
of A&l EAL oty vk F kA& A SAY, AdVE A oFAY, Sk 2 1
Helhe 59 HEY)R FAER T AviH Aol o o] EFHA he $uE EX
A, 23 AL Sof 2ge] FAo] opr, webd Sof w&e EHoZA Y AlvH AY
7 ErgsiA pEEelo §& - YcHI989, p. 125).

ol Ee] &g €1 2 s AUA A FArtEe] ZA He ARA AHL o
| zpol7h oler)? el 3t 2 FrHA] AYLS MR EAAE Ay ok, 114). F
ofglo]Eo]l 58EF HErA A = AvA A A" Ferbh AxY o8 Eo19A
ZA sl ARA F¥E 2 FFkind)7t 2 Zlold, ©@A] Aolr} glckd A E(degree)dll A
o7} Qldkw= Aol ¥ i offg] o’ Aoty etz 2o foE A =
o 5] dA == A0l AYL HNG EFF oo} Yot

V. df FoF gl et =lw e nlH

goie 29 AvlA Tl gAste] Aol Fo} 2§, 58] Ao vI= FoF 28 FA
e AAAE 2 FollM F2E AES Wl 7B FHoR 8943l AEI|R Ut

A, 2rle A4 s e §9 A 712 259 e AH3z U F
a2 AT §ob I felEe] Aty dv AL S AdE Sy AR A
Zbsta gl 7271989, p. 160)0)2hy st} o] mhaw Sobd shid Seedolz] o) oy
o 2 g T §o AR o vorh, $obE M3k, St A whesie, sk




AYdllol e Zolck & A MY F5F T8 ¥ 2§ o dobrl S A A
old Agogsal Eoid 4 slelel & I%e] FAe] AAHE Aoy B3 tkp.
109). ol A& AF7AA &t AMde] Fo3hy, oA HgollA HAd MdE 1A A 7L
23 Avbell e g v Fob wgell dhte] =Ao] ok

A, Aole & mfy, Fohe] maw Foll diste vigA A AL Asisich Erdl o
s, 1 AeYES Al 712 Ae] ohdzh MY Adel| 7j2g Ao, §of A& =
4 AAE 2P B3pe, 23 7% ERE AUAA 223z dvke Aeithp. 159). AA
Z vlF o TR & Frhe] Iy $& F8Y AL 33 Wle AR, A3

S5 o] AP AMSET Q& Polu, vIF AL FoF A&E FEINT e W

MESS ohth 53 avirl Fske AN, 2 PHES] AT £ ¥ APE 2
zah ol 7wy ARlolch 14 eele 1 WESel A% FAE BEsE, 4 7]
o) ARl 2D Q] Aol 3 2 Fol of Uolrlel ¥ AvlA AYelnx ol2A E

a3 9SS wlwaln gle Aotk a1t o] AL FIFeA o]RefA 1 e &S v
R o] o]’ 2w e diite] H 4 e
A, 2ea 2] el Eoiot ALHw gy Zoje] e AuE Aert QleA] doE
U} g3} ¥ F-Folrt
A 2l &35 ok 97)(notation reading)’} &2H el(musical literacy)2ta A A
Aol diated wiget 2o wEg oG dift old glolx FAEL 4L 5 5 9
A AYE & 4 qlcke Aojtkp. 174). o1& EolA, $8lE&2 FH(dance notation)
olT P8& 7 4 A3, A flolE A%E Y 5 9y, g glelE dSE A
& 4 iz FRYc & odn drlrt gohe aksta AYste 28l Aozt o
e Azg Aolvh 2w Sotela ol Foielr)? el “UAA o (perceptible
knowledge)7} SotellA doi7} Rokz FAscHp. 174). $oF Ao 83 AA4E, A,
okl A, Lot el 29 2ot 5 &9, &4 BAAQY ZHe A Ee] S o
ol7} e} elwle] o]y FAL 1 Fok @A 4R Y gt delzky A A & By
off thated, 1 ot odefe) Adw F-& walvhed vl Yotz ¥ & th
g, gee g o, HARZELS EE 84 A (common elements approach)el
bl whthAal AL HAYcKp. 236). 1& 7 dleEtd TFH 840 o Hole AL
ARdollRl, 1 FEA RAEL 7 A 4944 A2 O 2god vehdrhe Aol
A, “ree 84E 7 deSdd F88A ARk ey Sof AEAlAe gz vl
& AZAY gzt 1 £0]9] AHgo] 2L B AAZ Jehis Egedie 943 tad
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% Ay 2lels g T4 Al B 23

=)

&9 e o= B2 Yol EAlste Yol FA2 dzo|Aw, SotellAe] diz
v A7Y oA Erke dxoh £} o) AWM o G E oldslee £A4H
Azte] dAE A3t glelol ek & fejrh ofd Fo “u"E EAdle a7le] Avte
PyAog A=Y gE ole AL Efol HAT, 2 HA 2 Aviet Aol odn ¢
of EASL e AL otk 7} oA GRE Ho| 3, 2 $4E AAR FoEH §
g Aol Seje avkel ¥AL odReA £ “AZpA o]u|A]"9} o} "HZHA o]v|A]"e Fo
ek Aviel #Ale AlzbAQl Fart eldm, A7l Fxelvk $E7} o] FEE HYEA
TFEal7) ohdstd, mha] otrol|xe) AlZbAel d2 /i vigdld Jehlz gl HeA -
T - AR o)uilddl M dx JhEE EFEA ok g E 92 4% Bas F1 gl
v AY B gt A dgelng §ote] ZE YL AZA olvix] gt EAjshe Aol
o zeg F A& 2 gle ‘dE2 e Nde oy Fdo) & ¥ 183 $d
A 2 F 7R Aeldl of® FEAQ 8471 g Aoleke ANE A ¥ W AR F 4
Lol vehd dizd g Aile dodd] A2 okE Aotk olAL FAls T 7} weF F
& Alelo] “dix"ehes FEACl Uk FASE, 1] FolQlA] ¥k} o FHA
o2 el ol Ax @A X5 Aok 24 elve d¢ A5EE St e A= 4
digge] 7Rl 554E gA2 Fod #r] dEed & disEe] 71l AlRlAH 24 (aesthetic
sensitivity) % F3H-& %At Fng Ao|chp. 230). Hrirt S vIRY A8 des
o] MRzl o qFHQ ZaYPE Akdhe AL AHE FAF AL oA, ofd
49l zadelsts AR 7 dige] /A Z v 554 Ee I/A - g9 i &4
A(dignity)eletz B} -- & s o "k F34ck1993b, p. 1R9).

V. g 2ol 3849 AAA

Pl3e] gob Mol WRT ke BT ot 2ol v} AL she AL 1Yol
gec) ml3e) gob mgo] B £ Y W 1 B VI 2ASH oy AHA ol
BolatA t2s) doldt T BTz 28 £ e w v &9 mg
A8 e AL olich o] B4 A} B8] BRI o1F BE got BEIFEel alo]
v2e) gob @4 ol&o] 2] viell HULAL, BN 2} e} ot mElN FAY
& Qe weke o231 Aok o)Al S5l wFdlA H4HT Uk olE W AREE oM

_10._.



A, Hd 1 ol@Fe] $2l9) $ 2% BoflE BEY 4 YA AVHA AEshe
zejo] ot Aol =ik

929 ol23} G o}F MBH HE Qo] F2A $43E dEs} FE Aol of
o} sl 2, Wl sl2e) olgol} ek Ade $u) model BE 4 Yok AR
& D 2 0)25e 27 MAsE R A4 uE YEst obd Aolth WA 23elE
Zoie] o] ol $efelAl vl gl o) Uckm Ve 12w oW o] $ule) Az
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ABSTRACT

A Study on Bennett Reimer’s Philosophy of
Music Education

Kwon, Doug Won

Bennett Reimer established the philosophy of music education as an aesthetic education
(MEAE) by writing a book titled 'A philosophy of music education’ in 1970. Although the
book was translated in Korea, we need more studies on his philosophy in order to develop
our own philosophy of music education

Why do we need a philosophy of music education? Reimer suggested three reasons. First,
music educators can make other people have confidence in the importance of music
education through well developed philosophy. Second, music teachers are able to teach
music with firm self-confidence through their own philosophy. Lastly, the refined philosophy
provides the music teachers with self-satisfaction in doing their tasks.

Reimer used some key concepts in his philosophy: Feeling, insight, and aesthetic
experience. Music, according to Reimer, deals with human's feeling that is an important part
of human's thinking. He insisted that it was unreasonable to focus too much on
logical/mathematical thinking in the school education, neglecting the aesthetic thinking.
Reimer contended that a kind of insight existed in the music. Therefore, Reimer says, we can
acquire musical insight through experiencing various music.

The meaning of musical work is not completed in itself. The musical meaning could be
individualized and diversified whenever each human being has interaction with the music. It
means that music exists as an open form. Thus, whoever wants to explore musical meaning
can get it by personal experience in music. Reimer called such characteristic as ‘exploratory
aspect of music.’

Reimer's philosophy provides some implications for Korean music education. First, the
philosophy of music education should be emphasized in the teacher-education program.
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Second, Korean music educators should examine the philosophy of school music education
in terms of it's foundation and history. Third, music educators should study the practical
meaning of the feeling and insight in music, and try to apply the theory about the feeling
and insight to general class rooms. Fourth, music-listening class could be advanced by
encouraging the aesthetic experience. Fifth, Korean music educators should examine
whether the musical concepts could be main objectives or not. Reimer clearly said that
musical concepts were only the means of music teaching, not the objectives. Lastly, music
educators should investigate the relationship between "Joyful life" and the "Music" in the
elementary school curriculum. Some educators’ assertion, that is, the "Joyful life" is totally
different subject from the "Music,” should be re-examined by music educators.



